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FOREWORD

The Tamils may justly be proud of the fact that Tamil has won the

status of a Classical language, the status it richly deserves and should

have got long, long ago. The Central Institute of Classical Tamil

(CICT), established in Chennai, has mapped out various plans including

preparation of definitive editions of forty-one Classical Tamil texts

and translation of these works into English and other major European

languages as well as into major Indian languages and writing of a

historical grammar of Tamil. Language being the autobiography of a

people, our objective is to preserve and safeguard the invaluable treasure

of the literary compositions in our language. If only we could delve

into our past and recover the riches and wealth of the mighty treasure

trove of Classical Tamil poetry, we will be amply rewarded by its

lofty poetry, the poetry that strengthens and purifies the holiness of

heart’s affection and enlarges our imagination.  Apart from these,

reading the ancient Tamil texts such as  Tolkāppiyam, Eṭṭuttokai,
Pattuppāṭṭu, Tirukku�aḷ etc., provides a foundation for scholarship

for the present and in this sense they do provide enlightened education.

It is heartening to write this foreword to the series of publications

brought out by CICT, which I am sure, will do full justice to the

masterpieces in Tamil without compromising on the quality of

production. The Caṅkam corpus being a repository of our glorious

culture, it behoves our present and future generations to study them

and to convey their message and the vision of life embodied in them to

the public at large. Let me, therefore, commend the series to the

enlightened beings the world over.

S d / -

(D. PURANDESWARI)

Dr. D. PURANDESWARI

Minister of State for Human Resource Development

Shastri Bhavan, NEW DELHI – 110 001

Vice-Chairman

Central Institute of Classical Tamil, CHENNAI
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PREFACE

Tirukku�aḷ, of which the Tamils can justly be proud, is one of the most

translated literary works in the world and, has, among the classics in

Tamil, the largest number of translations, covering a wide range of

languages.

The present volume is the first translation of the celebrated book into

Punjabi by Tarlochan Singh Bedi.

I am pleased to thank him for coming forward to undertake this

responsibility and bringing it to a successful completion with so much

involvement.

I am thankful to the Department of Translation of the Institute and

the Publications Division for their help in bringing out this volume.

The Hon’ble Minister of State for Human Resource Development

and Vice-Chairman of the Central Institute of Classical Tamil has written

the foreword which lends grace to this present volume. We are indeed

privileged to have her foreword for this volume and it is our bounden duty

to express our sincere thanks and gratitude to her.

R. GNANAMOORTHY

Director

Chennai

6-08-2012
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TIRUVALLUVAR’S TIRUKKU¨AḶ:

A DETAILED STUDY

Tiruvalluvar was a great Saint Poet of the Tamil language. His work,

Tirukku�aḷ has the distinction of having been praised through all

ages and in almost all the countries of the world, by people of all

religions and philosophies.

Tirukku�aḷ’s time

To fix the time of Tirukku�aḷ is also an arduous task. Scholars

place him between 2nd Century BC. and 8th Century BC.

Moreover, the style and language of the poets of the Sangam

period was not the language and style of the people at large. But,

since the common man was the subject matter of Tiruvalluvar, he

might have used the common man’s language in his creation.

Cilappatikāram and Maṇimēkalai are two well-known epics of

the Sangam Age. Elango Adigal is the writer of Cilappatikāram and

the writer of Maṇimēkalai is Sathanar. Internal evidences of both

these creations show them to be of the same age. According to

Sathanar, Chera King Senguttuvan got built a temple for Kannagi,

the heroine of Cilappatikāram. In the third part of Cilappatikāram,

it has been said that Gaja Bahu participated in the worship in the

temple of Kannagi. But who was King Bahu? According to the

History of Ceylon Vol. I., pp. 183–85, there were two kings of Ceylon

with the name of Gaja Bahu. Of these, one Gaja Bahu ruled Ceylon

from 114 to AD 136, and the second one ruled Ceylon in the 12th

Century AD. Most of the Tamil Scholars believe that Maṇimēkalai
and Cilappatikāram were the creations of the 2nd Century AD, and

King Gaja Bahu, who performed worship in the Temple of Kannagi,

belonged to the 2nd Century AD. In Maṇimēkalai, some examples

have been given from Tirukku�aḷ and the writer of Tirukku�aḷ is

treated with great respect. Tiruvalluvar has been termed as a divine

poet. All these references prove that Tiruvalluvar belonged to the

pre-second Century AD. Keeping in mind that there were scanty
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facilities to disseminate knowledge, the dissipation of the repute of

Tirukku�aḷ also must have taken one or two centuries. According to

Dr. M. Rajamanikanar’s History of Tamil Language and Literature

(P. 123). Tiruvalluvar’s age can be fixed between the 3rd Century BC.

and 1st Century BC.

Faith of Tirukku�aḷ

On the one hand, Dr. Pope sees the influence of Christianity in

Tirukku�aḷ and on the other, some scholars consider Tiruvalluvar to

be the follower of Jainism because they see the Jain thoughts very

clearly depicted in Tirukku�aḷ. According to them, the echo of the

thoughts of Chakravarti Nainar can be heard in Tirukku�aḷ. Similarly,

in the elucidation of Jain Philosophy in the fourteenth century

composition Nīlakēcit Tiraṭṭu, Tirukku�aḷ has been described as “our

authority”. In the epic of Buddhism – Maṇimēkalai – a number of

examples have been given from Tirukku�aḷ and scholars find pure

Buddhist thoughts depicted in it.

Vaishnav writers, Alvars and Tevaram have used a number of

phrases from Tirukku�aḷ. In the Saivite Philosophic treatise,

Tirukkaḷi��uppaṭiyār, stanzas of Tirukku�aḷ have been quoted again

and again as if it were the Bible of the Saivites.

In short, it can be said that almost all the religions philosophies

of Tamil Nadu have been treating Tirukku�aḷ with reverence.

In fact, the problem of understanding the philosophy of

Tirukku�aḷ arises because the people of contradictory religious

thoughts claim it to be their own authority. Tiruvaḷḷuva Mālai is

most probably a Hindu Composition. According to it, Tirukku�aḷ
has the essence of the Vedas.

Writers of the middle ages like Parimelazhakar and modern

scholars like Dr. S. Krishnasami Ayengar, Shri V.R. Ramachandra

Dikshitar and K.V. Rangasami Iyengar, after comparing Tirukku�aḷ
with Sanskrit works have tried to claim that in Tirukku�aḷ we

can hear the echo of the verses of the Vedas. But Dr. T.P.

Meenakshisundaran opines, that while depicting common thoughts

and common culture, scholars think on common lines, and that most

probably is the reason for the above similarity.

In this way, it does not seem proper to associate Tiruvalluvar

with any specific philosophy even though the scholars of different

thoughts have tried to correlate him with their perceived line of
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thought. As a matter of fact, he was a universal writer and thus to

associate him with some specific philosophical religion – Jainism,

Buddhism, Vaishnavism, Saivism or Christianity is to do great

injustice to his genius.

Editing of Tirukku�aḷ

The credit of bringing Tirukku�aḷ into limelight goes to

Parimelazhakar who, along with his annotations, edited it in complete

form in AD 1272. Moreover, nine other ancient scholars edited

Tirukku�aḷ along with their comments. Out of these Manakkudavar,

Pariperumal, Parithiyar and Kalinger’s compositions are available now.

Manakkudavar’s composition most probably belongs to the 11th

Century AD, and is the earliest edited composition of Tirukku�aḷ. All

of these five compositions have got astonishing similarity in stanzas,

number of chapters, their arrangement and even their headings. The

total number of Chapters is 133 and the total number of stanzas

(Kurals) is 1,330. Every chapter has got ten stanzas (Kurals).

Translations of Tirukku�aḷ

Tirukku�aḷ was first translated by Christian missionaries. Fr.

Beschi of the Society of Jesus (1700–1742 AD) translated two parts

of Tirukku�aḷ into Latin in 1730 AD. According to G.U. Pope (1820–

1908 AD), out of these, one part is safely preserved in the India

Office Library. Francis White Ellis, an official of East India Company

edited 120 stanzas of Tirukku�aḷ which was published in book form

of 350 pages by Madras University. Similarly, Dr. Graul translated

Tirukku�aḷ into German in AD 1850. In fact, of all the Tamil

Compositions, the credit of the largest number of translations goes

to Tirukku�aḷ.
Tirukku�aḷ has been translated into English, Latin, German,

French, Dutch, Finish, Polish, Russian, Chinese, Fiji, Malay and

Brahmi languages. Over twelve commentaries have been done in

Tamil. Shri Venkatram has translated it in Telugu as Nīti Mañcari; L.

Gundappa has translated it in Kannada. In Malayalam, Parmeshram

has translated two parts of Tirukku�aḷ. Dr. Nalini Mohan Sanyal has

translated it into Bengali. Similarly, it has been translated in Urdu and

Marathi. The Punjabi version of Tirukku�aḷ has been done by the

present writer. Khan Chand Rahit published his translation of

Tirukku�aḷ in Hindi in AD 1926. Under the title “Tamil Ved”, Madras
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University in 1958 published Tirukku�aḷ in Hindi. In 1967, under

the title of Uttar Ved, the translation of Tirukku�aḷ was published. In

1982, the translation of 700 stanzas of Tirukku�aḷ under the name

of “Satsai” was published, and in 1989, another Hindi translation of

Tirukku�aḷ was published. In fact numerous other translations of

Tirukku�aḷ have been published.

Name of Tirukku�aḷ

The name of Tirukku�aḷ can be divided in two parts – Tiru and

Kural. Sanskrit equivalent of tiru is “Shri” which means pure,

eminent, the best. In the South, the word “Tiru” is regarded as

Honourable. According to Dr. Winslow, the word Ku�aḷ means little,

brief, abstract. In literary terminology, a meter of two lines – dohra

or a stanza of smaller lines is called a Ku�aḷ. In Ku�aḷ, the first line

comprises four ‘charns’ and the second line three ‘charns’. Because

of the metre used in Ku�aḷ, the composition itself is named as

Tirukku�aḷ, but its admirers referred to it as Muppāl – a composition

of three parts because the life of a man has been depicted in it from

three perspectives–Dharma, Artha and Kama.

Tiruvalluvar – an Idealistic Writer

In short Tirukku�aḷ is an idealistic writing and not a historical

creation. So from it, no historical or social and religious inferences

can be made with confidence, excepting some conjectures about

the society of that time.

As an admiration, Tirukku�aḷ’s author was celebrated as Devar

(Angel), Naynar (Leader), Mudal Pulavar (First or Initial Poet), Deiva

Pulavar (Divine Poet), Nangu Muganar (Angel of Four Faces-

Brahma), Peru Navlar (Great Poet), Madanu Bangi (He who is like

mother to everyone ), Poyyil Pulavar (The truthful Poet), Pulavar

(Poet) and Senna Podar (whose virtuous tongue is like a floral bud.)

Similarly Tirukku�aḷ was referred as Muppāl (A composition of three

parts), Poyyā Mo©i (Truthful Words), Uttara Vedam (Uttara Veda),

Deiva Nul (Divine Book), Tami© Ma�ai (Tamil Veda), Potu Ma�ai
(Common man’s Veda), Poruḷ Urai (Truthful religious book) and

Mutu Mo©i (Wise words).
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Historical and religious background of Tiruvalluvar

According to scholars during Tiruvalluvar’s time (3rd Century

BC. to 1st Century BC.), Chera, Chola and Pandya dynasties ruled the

different parts of Tamil Nadu and they had international contacts

with Egypt, Greece, Rome, Burma, Malaysia, Southern China,

Southern Ceylon and some States in the Himalaya region. One of

the representatives of the Pandian Kings attended the decoration

ceremony of Augustus–as mentioned by Strebo, a well-known Greek

writer of the 1st Century, in his Geography. The renowned

archaeologist and historian R.B. Dixon informs us that Tamil people

in the 1st Century B.C. had trade relations with Malaya, Northern

Borneo and Northern Phillipine and due to these contacts, Tamilians

had established their colonies in those countries. According to Paul

Pelliot, references are available in Chinese literature that South Indian

Ports and the Chinese empire in the second Century BC. had political

relations with each other. One of the Chinese writers who was alive

till the end of 1st Century BC. writes that during the reign of Hua

Emperor, Chola Raja had sent his Ambassador to China. In the Capital

of Madurai, Pandya King had employed the Greeks as guards and

during the rule of the Pandyas, the pearls available from the harbours

were famous throughout the world and attracted the European

businessmen who used to exchange Indian pearls, rice and feathers

of peacock with wine.

Chola King Karikal Chola attacked Shri Lanka and along with

the Prince of Shri Lanka Gajabahu brought 12,000 Sinhalese as

prisoners and made them work in the construction of a dam over

river Kaveri.

During this period Chera, Chola and Pandya Kings used to have

battles with each other also.

Saivism and Vaishnavism were the chief tenets of Tamil Nadu.

In the 3rd Century BC, three more tenets – Jainism, Buddhism and

Vedic Brahmanism also invaded Tamil Nadu and these beliefs not

only influenced the doctrines of the people, but also made discernable

linguistic influence. These new beliefs preached their tenets through

the medium of Prakrit, Pali and Sanskrit. These faiths also used to

have discourses with each other. Greek, Roman and Egyptian

thoughts too influenced the people of this area. These tenets also
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tried to win over the rulers of Tamil Nadu. These foreign beliefs

were glaringly against the stringent self realities of life prevalent in

the native tenets. Vedic Brahminism not only preached negativism

of life, but also advocated casteism and separate conditions for

separate castes and even preached separate punishments for the

same crime to the different castes. For example, the punishment to

be given to a Shudra for killing anybody was death while the

punishment to a man of higher caste for the same crime was exile.

These tenets believed life to be full of pains and preached

renunciation from it. But, Tamilians had adopted an independent

ideology by third Century BC. According to it, humanity as a whole

was equal and one should observe high moral values in life. In the

words of Albert Schweitzer, “This was a positive ideology which

exhorted the people to serve the human being,” and this feeling of

service should not be limited to the human beings only but also

spread to the whole living beings. On the contrary, the negativism

had no regard for this life and considered it to be a mere drama, in

which human beings only play their part and then disappear. In this

way, these new ideologies of Jainism, Buddhism and Brahmanism

had great impact in destroying and demolishing the indigenous

values of Tamil Nadu.

Both, internally and externally, this was a time of turmoil for

Tamil Nadu. In terms of both religion and philosophy, it was a period

of disputes. Analysts were using all kinds of tactics, and presenting

their views in a very sarcastic style. Both Sanskrit and Pali were in

the process of overshadowing the local language, Tamil.

As a result of this state of affairs, crimes and atrocities were

prevalent throughout. On the other hand, the sea voyages and new

inventions were in full swing. Enhancement of religious

argumentations had prompted the people to adopt the abstracts of a

particular faith in place of accepting it as a whole. Instead of having

blind faith, people were adopting national attitude towards life and

religion.

The third Tamil Sangam had 49 members with its centre at

Madurai, the Capital of Pandya Rajas. It was a literary academy

which was in a way a sentry of Tamil Literature and used to guide

its development. In this period, if any literary product was to be

regarded as of good standard, it was to be duly recognized by the

academy.
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Before Tiruvalluvar’s Tirukku�aḷ, a good number of works had

been composed in Tamil. Tolkappian composed the famous Grammar

of Tamil in the 7th Century BC. Even before that, Agathian had

produced a Grammar of Tamil language. In this background,

Tiruvalluvar expounded his intellectual ideology in Tirukku�aḷ by

assimilating the good points of Buddhism, Jainism and Vedic

Brahmanism, rising above the controversial chaos. His ideology

was a blend of the different religious and divergent views. He also

expressed his critical opinions regarding some of the prevailing

dominant customs.

Tamilian Theology about life

The focal point of Tirukku�aḷ is the feelings of love for the human

beings. According to Tiruvalluvar, the greatest achievement of a

man’s life is to cultivate this feeling in his heart.

The seat of life is in love; in its absence

the body is a bundle of bones and skin (80)

The love-feelings should come forth from one’s heart spontaneously

and one should not expect anything in lieu of that. According to

Tiruvalluvar, only from these feelings of love, we should aspire for

pleasure.

Though it lead to heaven, receiving is bad; and though

       heaven should be

denied to the giver, giving alms is a Virtue (222)

Regarding our spontaneous love feeling, Tiruvalluvar says:

The gracious expect no return when they oblige –

However can the world repay the rain – cloud? (211)

A complete study of Tirukku�aḷ makes us conclude that after

deducing the best and useful points of all the religions, whichever

Tiruvalluvar deemed fit for the Tamilian ideology, he depicted them

in his creation. Moreover, he had presented them in such a way that

no religion could find anything contradictory to its own tenets. This

is why all the religions regard Tirukku�aḷ as their own.
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TIRUKKU¨AḶ: SUBJECT MATTER

Tiruvalluvar has divided Tirukku�aḷ into three parts. The

first part A�attuppāl  (Dharma) has 380 Ku�aḷs. The second

part Poruṭpāl (Arth) has 700 Ku�aḷs and the third part

Kāmattuppāl (Kama) has got 250 Ku�aḷs. In all, there are

133 Chapters and every chapter consists of ten couplets.

The total number of Ku�aḷs is 1330.

I. A¨ATTUPPĀL

In the first part A�attuppāl ( Dharma) of thirty-eight chapters, the

author first expresses his views about God for whom he used the

term “Adi Bhagwan”. According to him God/Adi Bhagwan is

creator; he is pure intelligence. He has no likes and dislikes. He has

no comparison; he has eight great qualities; he is kind unto all; he

signifies glory; his path is that of good conduct; he has destroyed or

extinguished the surging selfish desires of sense organs; he is the

great ruler; he is omnipotent. In this way, Tiruvalluvar views God

from the aspects of human ideal life and its highest values. The

final goal of all kinds is happiness or bliss, free from sufferings and

miseries.

In the second chapter, he deals with the glory of rains. As a

matter of fact the society for which Tiruvalluvar was writing was

chiefly based upon agriculture. In an agriculture based society,

everything depends upon rain. Rain represents Nature and in this

sense, Nature becomes a concrete basis of Dharma as compared

with its inner divine inspirations. Rain produces our food products

– wheat, rice, etc., and greenery. In its absence, the monster of

hunger will swallow the world. According to Tiruvalluvar, even

good conduct Dharma loses its place, when Nature does not bestow

its benevolence. In this way, Nature plays a major role in providing

suitable environment for the blossoming of Dharma. The role of

nature is non-partisan and helpful to all of mankind. So, what is

required is that we should understand its nature and by exploiting
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even its destructive powers, we should try to harness it for the

benefit of our life.

The third chapter is about the greatness of the people who have

renounced. These people are perfect in themselves. For those people

who have renounced, Tiruvalluvar has used the phrase O©ukkattu

Nīttar (O©ukkam = Conduct, Nīttar = Those who have renounced).

Commentators have interpreted it in different ways. Some interpret

it as renouncing one’s ordinary behaviour or conduct. According to

Manakkutavar, those great people who renounce everything for the

sake of good conduct or Dharma are perfect in themselves.

Another Scholar Pariti speaks of those people who have

renounced their hankering after the senses. These people are great

not because they have killed their five senses, but because of their

complete control over their senses.

The fourth Chapter emphasizes Dharma. Although Tiruvalluvar

has described his views regarding Dharma, Artha and Karma in

Tirukku�aḷ, the factual position is that these three aspects are the

three different aspects of one Universal Dharma. According to

Valluvar, we can achieve full happiness only through Dharma and

there is nothing higher than it. The writer also believes in life-after-

death and urges that we should try our best to escape from the cycle

of births and deaths. Dharma helps us in our efforts for the same.

Tiruvalluvar believes that Dharma is omnipresent. It is the name of

perfection in a human being materially, intellectually, domestically,

spiritually and morally in all aspects. This perfection can be achieved

only through Dharma. A perfect man is an ideal human being.

According to Tiruvalluvar, for Universal Dharma, we get inspiration

from the all-powerful God. In this way, we can say that Tiruvalluvar

believes in God also. But he expresses his views regarding three-

fold aspects of life without reference to God.

According to Tiruvaḷḷuva Mālai, Tiruvalluvar expresses his views

about household life in twenty chapters and Turavaram in thirteen

chapters and both lives comprise religious life. The mode of life in

both of these is quite different from each other. According to

Bergson, both of these lives represent different rules of conduct.

Out of these, one is concerned with ordinary man’s conduct and the

other is regarding such people as have devoted their whole being to

the welfare of the whole world—like Jesus Christ, Ramakrishna,

Guru Nanak, Ramalinga, Buddha and Shankar. Renunciation

(Tu�ava�am) is not a negative mode of life. It is not escapism from
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life. Rather, it signifies complete perfection of life. According to the

German Philosopher Schweitzer, we cannot find any negative thought

in it. In Tiruvalluvar’s opinion, Tu�ava�am is the name of such a

stage in human development as it represents the welfare of the whole

world and love for the whole of humanity. Such life is not reserved

for Saints or holy persons only. Anybody who yearns for it and puts

in efforts can achieve it.

In this way, both these aspects of life become one in the shape

of two stages of one perfect human life, although some eminent

persons are perfect right from their birth.

According to the Indian ideology dividing one’s life into four

stages is a way to make human life perfect and universal. In the first

unmarried stage, one leads a life as a student. Then, in the second

stage, he leads a married life with its responsibilities. In the third

stage of Vanaprastha, the husband and wife retire to forest seeking

perfection. And in the fourth stage of spiritual development, he

becomes a Sanyasi—The man of The Universe. Kamban has

depicted this very concept when Dasaratha wants to retire to the

forest after giving the throne to Rama.

But in Tamil Nadu, instead of four stages, life was believed to

have two tiers—Illa�am and Tu�ava�am. Here in Tu�ava�am,

emphasis is not given on living away from one’s wife or family;

instead both of them now cooperate for the perfection of their

Universal love in place of the limited sphere of their own family

only. “Welfare of all” now becomes their ideal. In this, Tu�ava�am/

Tu�avu is not the renunciation of the world or getting away from the

world of action. It is the change of attitude towards life – to leave

thinking in terms of “I” and ‘mine’, after sublimating these feelings

in the form of Universal love.

According to Tiruvalluvar, Illa�aviyal (Dharma) is the first stage

for the achievement of perfection in universal love. In order to

express his views about it, he first of all analyses his views about

the family life and explains its importance for society. Valluvar says

that if we share our food with others and lead a life of Dharma, we

need not aspire for any other mode of life.

Tiruvalluvar says that in married life, at the first stage of real

love, a lover is ready to sacrifice his everything for his beloved—

even the bones of his body also. But, in the absence of love, instead

of bodies, it is the corpses that embrace each other. Love blossoms
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in the beautiful garden of family life when the newly wedded couple,

by the communion of their soul, transform themselves into one soul.

The wife does not worship any other divine power; rather she

worships only her husband as God. Their love, which was simply

lust to begin with is converted into the Universal love. At this stage,

the wife regards her husband as God. And “If she commands the

clouds to rain, they will rain”. Woman does not express her love,

rather she considers her love as a divine gift. She is ready to do

everything for her husband. She becomes a symbol of sacrifice and

if needed, she can sacrifice even her oun self.

When this love off-shoots into children, the very touch of

children turns ordinary food into sweet ambrosia. The tender smile,

sweet lisp and gentle hug of the children give us the greatest delight

of the world. As this love of children is devoid of any selfish interest,

it leads us to the goal of universal love. Parents feel happy and

elevated when they see their children rising in life and are getting

recognition as perfect beings by the society at large.

Vēlvi (sharing of food with unexpected guests)

After describing family life and the development of universal

love, Tiruvalluvar explains the pleasure and greatness of sharing

the food with unexpected guests. He appreciates this sharing of

food with unexpected guests as Velvi or a great sacrifice.

Tiruvalluvar says that we should welcome such guests from the

core of our hearts and they must not have an iota of the feeling that

they have caused inconvenience to the family.

Tiruvalluvar says that in the arduous journey of universal love,

love for all should spring up from our soul. In this entire universe,

nobody is fully good or fully bad. Therefore, we should see and

appreciate the good aspects of others and should not expect any

reciprocation from the other side.

Humility

Humility is another factor on which Tiruvalluvar lays much

emphasis. But according to him, this humility should be the

outcome of love. “Loving humility is the most effective force, the

most terrific, the most powerful unequalled by any other force of

the world.” This humility should also be depicted through our

tongue. “Even one word causing pain destroys all virtues. The
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blister caused by fire will heal from inside; but not the brand of a

bitten tongue”.

Love and Lust

According to Tiruvalluvar, love and lust are two different things.

Lust is animalism and vulgarity while love inspires the lover to

behave towards the beloved as if she were a goddess. Lust is carnal

and love is spiritual. According to Tiruvalluvar, if we perceive the

sparks of divinity in our wife, we cannot cast lustful glance at other’s

wife. Such lustful feelings are an insult to our ideals, our wife and

our society. According to Tiruvalluvar, “one who lusts for other’s

wife knows no Artha or Dharma.”

Poruṭpāl (Forgiveness)

Tiruvalluvar also considers forgiveness and forbearance as great

virtues. According to him people possessing these virtues are purer

than those who have renounced the world. In this way Tiruvalluvar

gives us a psychologically sound advice for the journey of universal

love.

Backbiter

Tiruvalluvar tells us that a backbiter is a dangerous person for

the society. It is a heinous sin because he cuts the very root of

friendship which binds the society together. Tiruvalluvar condemns

the backbiter and asks why the earth should put up with the burden

of such contemptible persons.

Idle frivolous talk

Tiruvalluvar also emphasizes avoiding of idle frivolous talk. He

is of the view that life is very precious and we should not waste our

own time and energy, as well as those of others, on frivolous talks.

In Tiruvalluvar’s words:

Call them not men that indulge in vain words;

Call them chaff and dust.

Unity of life

About the evolution of life, it has been proved scientifically that

all the living beings enjoy the kinship of the blood and seed. The
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process of the eternal life cell getting divided continuously has been

going on since the beginning of the creation all through the endless

series of generations. In this way, we are all brothers of one another.

According to Upanishads, we all are the manifestation of the great

Atman. The Sikh Gurbani says “whole of the universe is the

expansion of the Supreme one” and “we all have a common Father

and so, we all are brothers”. Even in Buddhism, despite the denial

of the Atman Theory, emphasis is on the unity of life.

We love our hands, feet, head and eyes because these are parts

of our body. Why should we not love other living beings as part of

our own self? Just as while taking care of different limbs of our

body, we do not feel obliged to any one, according to Tiruvalluvar,

why should we not take care of other living beings like the parts of

our own body.

Giving of Alms

Amongst a number of religious groups like the Jews, the

Christians, the Muslims, the Sikhs, giving of alms is considered to

be a part of high living. Sometimes, charity is considered as

investment to be paid back in the next life or in Heavens with a

heavy profit (Karma Theory). Tiruvalluvar also believes in it. In

one of his Kurals, he says, “ It is impossible for the fiery disease of

hunger even to approach the one who follows the path of sharing

his food with others”.

But, according to Valluvar, the idea of investment is not the final

goal. He emphasizes charity not for any spiritual glory, but considers

it to be a part of real humanism. He considers death better than

giving up the virtuous path of charity. He also considers charity to

be a greater path of life than is Tapas. According to Valluvar, the

hard-hearted persons who pile up wealth and use it all, do not know

the joy and bliss of charity. In his views, there is a greater pleasure

in giving before the other has expressed his need. It is unfortunate

if someone comes and begs at our door.

Tu�ava�am (Renunciation)

Tiruvalluvar maintains that outward signs of renunciation, such

as matted hair or the shaven head etc., are all futile. What is needed

for renunciation is the real mental attitude of Tu�ava�am in place of
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the assumption of the sanyasi’s dress. So, one can follow Tu�ava�am
even if one remains within the limits of Illa�am (family life). The

only requirement is that one’s actions should follow the right

direction.

Amassing Wealth

For those people who have made universal love their main aim

of life, it is not proper to amass wealth beyond their needs because

this leads to improper use of wealth.

Vāymai (Truth)

According to Tiruvalluvar, those who speak the truth (Vāymai)
are better than those who perform penance and charity.

Anger

Valluvar regards anger as something against the fundamental

principle of love, as anger is the greatest enemy of man. Modern

Science also endorses this opinion and tells us that anger causes

blood pressure and leads at times to heart problem.

To sum up, Tiruvalluvar has underlined the essential pre-

requisites for a man practising universal love.
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II. PORUṬPĀL

Poruḷ is a Tamil word which means thing, substance, object, value,

wealth, etc. It comprises the whole range of concrete objects that

can be possessed, enjoyed and lost and which we require in daily

life for the upkeep of a household, raising of a family and virtuous

fulfilment of life. The more prevalent word for Poruṭpāl these days

is ‘Arthasastra’. This is the second part of Tiruvalluvar’s book

Tirukku�aḷ.
Dharma is considered as social and universal consciousness of

the individual. For it, every individual requires not only suitable

circumstances of nature but also those of society. Thus Dharma is

closely related to our social science or Government. According to

the Tamilian way of thinking, an individual has to perform not only

his personal responsibilities but also social duties, according to his

social status. This latter aspect has been expressed by Tiruvalluvar

in the second part of Tirukku�aḷ.
To express the theory of State and Society, Tiruvalluvar has

divided this part of his book into seven sub-parts and named it as

‘Saptanga’ i.e, seven parts of the State – King, Council of Ministers,

Army, Finance, Fortification, the Country or Citizens and the Allies.

In one of the Ku�aḷs, Tiruvalluvar says:

He is the lion amongst the Kings, who is lord of all the six

      i.e, Army,

Citizens, Finance, Ministry, Allies and Fortifications. (381)

The King is called “Swami” (Uṭaiyān). According to Tiruvalluvar,

the King is the custodian of his State; he is fearless and Chief of his

army. He is wise, educated, firm in his ideas, always full of

enthusiasm. Blessed with these qualities, he removes Adharma from

his State. He has no likes or dislikes of his own. His citizens can

approach him at any time. He is sweet in his words and does not use

harsh words; he is a firm ruler; He respects good advice even when

it is not of good taste to him. He always tries to enhance the wealth

of his State and tries to distribute it to citizens. In short, according to

Tiruvalluvar, the King is an ideal man from the social point of view.
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Economists generally explain and discuss the various aspects

of society and Government in terms of statecraft and diplomacy.

But Tiruvalluvar is a humanist in his views regarding the problems

of the State and Society. Whereas economists enumerate the required

education of a King, his knowledge about military, science,

economics and law, etc., Tiruvalluvar does not forget that the King

is a human being who differs from an animal because of his

education, which opens his eyes and thus he can well understand

the implications of every action; education brings forth his hidden

knowledge like a spring of water. According to Tiruvalluvar,

education is of no use if one does not belong to a high family. It

should be noted here that by high family, Tiruvalluvar does not

mean a family of a high caste or high class. What he means is that

the family should possess high moral integrity and have repugnance

to evil actions; should be versed in correct conduct and truthful

living, practical knowledge and wisdom, education and experience,

which help a man to lead a prosperous, happy and peaceful life.

These are the attributes Tiruvalluvar wants to see in a perfect man –

the King. Being a man, he should refrain from vices such as pride,

anger, lust, false pride, fanciful pleasures and laxity in duties, before

he gives priority to basic human ideals. For him, the whole of

humanity is supposed to enjoy equality. Though Valluvar could not

have imagined a socialistic government, his humanistic ideology

comes quite close to the modern socialistic pattern of society.

Thiruvalluvar seems to believe that man owes his growth of

personality to the environment in which he lives rather than to the

genes he has inherited.

Even as water takes on the nature of the soil through which

       it flows,

Men take on the wisdom of the environment in which they

       live. (452)

In another Ku�aḷ he says:

Wisdom, which appears to reside inside the mind of men,

Actually exists in his environment. (454)

Similarly, the greatness of our mind depends on the greatness

of the company we live in. So, according to Tiruvalluvar, we should

always try to avoid the company of bad persons. He is not satisfied
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with only good results. The measures we adopt to achieve them

should also be good.

While doing justice, according to Valluvar, the king should not

take into account whether the person is his foe or friend; rather he

should punish all the guilty in the same measure. He should not

misuse his power of justice. One must weed out the unwanted

elements from his state for its proper growth. Doing such justice,

the King helps the society to grow rich and be satisfied.

The King should not be cruel because by that he cuts off his

own roots. When he punishes somebody, the punishment should

not be dreadful; instead it should be according to the crime one has

committed. According to Tiruvalluvar while awarding punishment,

love for humanity should be his real concern. Culprits, should not

be regarded as diseased persons, as is the view of modern crime

scientists.

Tiruvalluvar insisted that ambassadors should be good orators.

In Tirukku�aḷ, he has devoted a full chapter to Solvanmai–the power

of speech, one chapter to Avaiya�ital (understanding the audience)

and one chapter to Avaiyañcāmai (fearlessness of the audience).

The views expressed in these chapters provide very useful practical

advice for modern rulers.

Tiruvalluvar also emphasizes Tūymai (purity) along with

fearlessness and truthfulness. All of these qualities are the basic

features of a religious person. In other words, Tiruvalluvar’s politics

is based upon religious characteristics. According to him, leaders

should also be firm in their actions. An efficient administrator does

not change his mind or leave in the middle of his project. He does

not publicize before accomplishing the project in hand because

practical action is always more difficult than declarations. He also

urges refraining from activities which breed suspicions in the minds

of others, one must not undertake any enterprise which is against

the will of the superiors. In any case, one must try to be neither too

close nor too far from the higher ups. One must not whisper before

them. Talk with them at proper time and in a befitting manner. In

this way, Tiruvalluvar gives practical advice through his writings

and tends to become a guide-teacher for social life.

Tiruvalluvar emphasizes the purity of ideas also. According to

him, the end does not justify the means. What is important is the

purity of action.
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Even for appeasing the hunger of another,

do not perform anything condemned by the great.

In order to administer the State efficiently, it is necessary for the

Council of Ministers not to delay unnecessarily any project of the

State. If necessary they should change its schedule, but it must not

be left undecided. Before starting any project, the required means,

proper time and place, should be thoroughly determined. Possible

problems and hindrances that could come in the implementation of

the project should also be thought of. It is desirable that persons

having experience should also be consulted beforehand.

Reconciling with the enemy is better than making friendship

deeper with friends. One must not do anything that leads one to

repent later on.

Wealth is the greatest source of strength for a State. But

Tiruvalluvar prefers poverty to amassing wealth by foul means.

According to him, wealth accumulated by wrong means causes

destruction at the end. Tiruvalluvar compares such wealth to the

filling of water in an unripened earthen pot. He stresses pure means

to accumulate wealth; such wealth leads to prosperity.

During the times of Tiruvalluvar, spying system was also

prevalent. For every state, spying upon the people at large—the

friends, the well-wishers as well as enemies of the State is necessary

because it is of utmost importance that the Government should have

the latest information about their activities. It is also very necessary

that the activities of spies are kept top-secret. The Government should

not honour their spies openly and it should keep spying upon even

their own spies. And so long as it does not get concurrent information

from three different sources, it should not take any action.

Tiruvalluvar endorses this type of spying system for the State because

it serves the purpose of being the eyes for the King.

According to Tiruvalluvar, addiction lowers the image of man,

even in the eyes of his own mother. It is the height of foolishness

that a man may spend money to buy unconsciousness. According

to Tiruvalluvar, those who drink liquor actually drink poison.

Gambling is another big evil which is encouraged by greed.

The money earned from gambling is like a bait in a fish’s mouth.

Gambling is a source of problems in life and is ruinous to one’s

fame.
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Diseases cripple a man. To be a glutton is a big nuisance.

According to him, we should eat only when we are hungry and

even then we should not overeat. Modest eating is always good;

otherwise we become prey to so many diseases. A deceased person

cannot perform his social duties. In this way, Tiruvalluvar’s approach

is that of a layman. He deals with the problems which an ordinary

man confronts in daily life.

Tiruvalluvar does not go into the details of the administration–

rules like the formation of different committees, permanent orders,

civil and criminal laws as Kautilya has enumerated in his Artha

Sastra, or Sukriti and Manu in their Dharma Sastras. The rules and

regulations detailed in those books cannot be practised in our modern

society. But since Tiruvalluvar’s focus is on the permanent human

truths and values of life, the shortcomings of Tiruvalluvar’s writing,

seen from the practical point of view, prove to be his eternal glory.

If we study carefully, the views expressed in the second part of

Tirukku�aḷ – Poruṭpāl, we find that, although Tiruvalluvar was not

an economist and he had not regularly expressed his views on the

philosophy of economics, in his writing we can discuss sufficient

ideas about the ideal economic society.

According to Tiruvalluvar, agriculture is the most important

factor of any economic society. This was not because he lived in a

predominantly agricultural society but because in India, agriculture

has been the fundamental basic activity in all ages. Food is the basis

of life and raising food is the cardinal occupation of mankind.

Agriculturists are the linch-pin of the World,

for they support all other workers who cannot till the soil.

(1032)

Agriculture being the primary need of a society, he dwells upon

some of the basic needs of agriculture. According to him for good

agriculture, the preparation of the soil is the first and foremost step.

Land should be properly ploughed and soil completely exposed to

sun and aerated. Then weeds ought to be destroyed along with their

roots. For this purpose the field has to be ploughed time and again.

If you dry the soil of the field till an ounce of mould is reduced

to a quarter ounce, then not even a handful of manure will

be needed and the yield would be abundant.          (1037)
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After ploughing the field, it should be manured and then

irrigated. Guarding the crop from pests, diseases and natural

calamities is also very important.

Manuring profiteth more than the ploughing; And when

       the land is weeded,

guarding it profiteth more than irrigation. (1038)

According to Tiruvalluvar, land is a natural resource and the

more labour we put into it, the more is the output. Tiruvalluvar’s

views resemble those of physiocrats of the 18th century France.

Physiocrats believed that land being the real source of production,

agriculturists are the actual producers. Artisans, craftsmen and

businessmen cannot be counted in the class of real producers. These

people exploit the advantage of land owners and hard labour of the

tillers. Land owners and cultivators feed the unproductive class and

bestow the facilities and serenity of life upon them. In the words of

Tiruvalluvar:

Whirl as the World will, it must after all rely on the plough

Therefore agriculture is the most important of all industries.

(1031)

Thus Tiruvalluvar regards agriculture to be the most important

of all professions. Valluvar seems to be coming very close to

physiocratic doctrine when he says:

Who ploughing eat their food, they truly live.

The rest to others bend subservient, eating what they give.

(1033)

During the times of Tiruvalluvar, Tamil Nadu had reached a

high degree of development in agriculture and an advanced stage

of arts and crafts. Quite brisk was the trade with Greece and Rome.

The Sangam literature, in particular, the works like Paṭṭi­appālai
and Pu�anā­ū�u bear references to the advanced stage of arts and

crafts. It is with all these advances in the arts and the techniques of

industry and trade, that Valluvar held that agriculture has the place

of pride among economic activities.

Tiruvalluvar also abhors hoarding and miserliness in spending,

as these are profitless riches. Excessive saving and under-investment

in the modern theories of Malthus, J.A. Rahimson and John
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Maynand Keynes, the well-known economic experts, have a close

resemblance to Tiruvalluvar’s views regarding profitless riches. But

the modern under-investment and over-saving theories are the

outcome of peculiar economic situation and specific period. There

is nothing of the moral flavour about these theories when they are

offered as solutions to the unclogging of the economic mechanism.

But Valluvar had moral values in the background. Hoarding is

condemnable because it hampers the springs of charity. Most

probably, modern economists and Tiruvalluvar point out to achieve

the same goal through better consumption and better production.

Although their standpoints and thinking process are different – as

also their tools – the goal is the same.

It does not mean Tiruvalluvar was against frugality or sang the

songs of extravagance. In Ku�aḷ No. 477 and 479, he says:-

Give; always give; but let your giving be governed by your

resources.

Be thrifty, but not to the verge of miserliness. Let your charity

       be

proportionate to your wealth. That is the way to preserve it.

(477)

Behind the man who lavishes his wealth beyond his

        resources;

He appears to be prosperous, but he only treads the

       downward path to destruction. (479)

In the light of modern economics, we can say that Tiruvalluvar

was in favour of neither too much saving, nor overspending. Rather

he pleaded keeping a balance between these two. He believed in a

stable economic principle.

Tiruvalluvar is not in favour of exploiting mineral wealth that

lies buried in the land. In his views, this is only a secondary source

of wealth. He rather lays more emphasis on the raising of food from

the land and projects water to be the greatest natural resource. Its

sources are the rain, the rivers and brooks and the subsoil water that

can be tapped through wells. According to him, the ultimate base of

an economic society is the raising of food from the land in the

production of which the competence and labour of human beings

play a major part.

So far as the treasury of a State is concerned, the ruler has to
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promote the capacity of his citizens to pay him the taxes. By

collecting wealth through taxes, he has to spend the money for the

welfare of his people.

A great king will be able to acquire wealth, develop and

       guard it;

For equitable distribution on State expenditure and Public

       good. (385)

According to Tiruvalluvar, there are three sources of income of

a King – wealth of heirless estates (Shamlat land), taxes from the

subjects and tributes paid by the vanquished enemies. Out of three

sources, the land revenue – the traditional one-sixth of the produce

has always been the major source of income for the States in India

and the people have been paying it willingly, regarding it to be their

normal duty.

According to Manakkudavar, as the land revenue was taken by

the State for the security of the people, it was paid ungrudgingly

and voluntarily. This is why it has been called Kaṭamai or duty.

Tiruvalluvar was not in favour of any undue compulsion in taxation.

The king who extorts money at the point of bayonet is like a

Highwayman relieving wayfarers of their belongings.

(552)

Although the farmer was to pay one-sixth of his produce as

land revenue, Tiruvalluvar never referred to the proposition in his

Tirukku�aḷ because, due to some reasons, sometimes the harvest

did not enable the farmers to pay one-sixth of their output. At such

times, people used to pay only a part of the land revenue of their

own and regarded it as their Kaṭamai – duty.

Duties levied on commerce both by water and road – import

and export duties:-

During the time of Valluvar, as the trade and commerce were

important activities, a considerable revenue was earned by way of

customs. The name used in Tamil for custom is Ulaku. To make

sure that the goods do not escape duty, Chola Kings used to stamp

the merchandise with their tiger insignia at the Port of Kaveripattinam.

The third source of income was the tribute and reparation

received from the conquered enemy.

According to Tiruvalluvar, the ruler of an ideal society should
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possess a sizeable reserve fund with him. If such a surplus fund is

not possible, his income and expenditure should at least match each

other. In other words, an ideal ruler should keep his budget balanced

and it should never be in deficit. Tiruvalluvar says:-

An efficient King promotes all the resources of income of

       his State and

Safeguards them properly. Then he spends that income

       judiciously for the welfare of his people. (385)

Modern economists do not believe in keeping the budget

balanced as a must. They feel that in modern society, sometimes it

becomes necessary to keep the budget in deficit, although the deficit

is recovered later by cutting short the expenditures. So far as the

public expenditures are concerned, Tiruvalluvar again does not

present us with any special theory except that public funds should

be used in the best interests of the public. According to

Parimelazhagar’s commentary on Ku�aḷ No. 385, it should be spent

on defence, public works and social services. So, in short, it can be

said that from the economic point of view, Tiruvalluvar’s concept is

that of a welfare state and not that of an autocratic regime.

Tiruvalluvar looks upon education also as basic for a progressive

economy:

Learning is an imperishable and flawless wealth;

The rest is mere dross. (400)

Next to education, Valluvar gives importance to the system of

public health as a part of his socio-economic policy. According to

him, out of basic freedoms of a man, the freedom from disease is

next to freedom from hunger. He cannot see the spreading of diseases

in his ideal society. He says:-

Foods excessive or deficient

Bring about disease.

Valluvar condemns poverty as a great evil of the society. He

does not extol the virtues of poverty as many schools of asceticism

have done in their attempt to vindicate a life of negation. Rather, he

has depicted the horrors of poverty in such a manner that no doubt

remains in the minds of the readers about his faith in his philosophy

of life–affirmation. In one of his Kurals he says:-

     Nothing is more dreadfully painful than poverty    (1041)
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Again he says:

But it is impossible to get even a wink of sleep in minds of

       poverty. (1049)

Tiruvalluvar lauds the accumulation of wealth in a positive

manner. Like all economists, he believes that wealth is only a means

and not an end in itself. According to him, the means of acquiring

wealth should not only be legally justified but also morally proper.

Out of a fortune built up by fair means, flow the joys of

earthly facilities

and the fulfillment of virtuous code of conduct. (754)

For a developed society Valluvar emphasizes the importance of

industry because in his opinion industry is a crux of a society’s wealth.

Industry is the mother of prosperity; but indolence only

Bringeth forth misery. (616)

Tiruvalluvar also mentions some factors that ruin the economic

position of the society. These evils are drinking, gambling and

prostitution.

According to Dr. B. Natarajan, if we are to find any man whose

economic ideas are nearest to Tiruvalluvar he is Adam Smith, in

fundamentals, though not in details. Like Tiruvalluvar, Adam Smith

also believes all human beings to be alike from their very birth.

Differences discernable in the human beings are only due to

differences in their training and in environment. Francis Hutcheson,

the teacher of Adam Smith, was Professor of Moral Philosophy at the

University of Glasgow and so was Adam Smith. Before writing the

book “The Wealth of Nations” he wrote the book “ Theory of Moral

Sentiments”. But his book “Wealth of Nations” is regarded as a classic

on economics. In this book Adam Smith expressed his views that

State should raise its economic superstructure founded on ethical basis.

Tiruvalluvar also expressed his views about economics after

pronouncing his views about ethics – based ideal society. According

to Dr. B. Natarajan, although there is a gap of fifteen to twenty centuries

between Tiruvalluvar and Adam Smith, the ideas of dignity of man,

economic freedom of the individual, the concept of a dynamic society

and the essential qualities needed by individuals constituting such a

society were all ideas that were hotly canvassed by both. The greatness

of Valluvar is that he did them twenty centuries earlier.
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III.  KĀMATTUPPĀL

Tiruvalluvar, in the first part of Tirukku�aḷ, Dharma – A�attu-p-pāl,
has emphasized universal love as the bliss of human life. He believes

that this love should be pure. He starts his views with the love

between husband and wife. He regards physical aspect of love as

mean. But, if physical love is devoid of spiritual love, it is nothing

but an embracing of corpses, as he says in his Chapter on public

women. The physical embrace becomes human and divine if it is

between two loving souls. Tamilians visualize it in terms of a

fabulous bird with two heads but one body.

Tiruvalluvar also says that such a love grows through at least

seven previous births. So, if such a man and woman meet all of a

sudden, they are attracted to each other by nature, per God’s will,

and thus develop love prior to their marriage. In Tamil, such a pre-

marital love is called kaḷavu. In this love, the heart of a lover is

drawn by the beloved just like magnet attracting iron.

Sometimes, the lovers are attracted towards each other at the

first sight only. On seeing each other the love hidden in their hearts

bursts out like a fountain. They feel as if some providence were

empowering their hearts. The lover is bewildered on seeing his

beloved. Her looks and smile are full of intoxication. Her embrace

is a feast to all the senses, sweeter than all the pleasures of the world.

It is not merely physical pleasure but a spiritual bliss too, as the soul

is rejuvenated.

Even the hero of many wars, seeing the loving beauty

Of his beloved, feels totally defeated.

Tiruvalluvar has depicted the tender love feelings of lovers in

such a psychological manner that it has become an example in itself

in the whole world of literature. About love, he writes:

More delicate than the softest of flowers is genuine love,

       only a few

approach it with deserved gentleness to enjoy its blissful

       promise.  (1289)
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Again –

Wine giveth joy, but only to him that tasteth it;

It can never delight at the mere seeing as doth love. ( 1090)

The first stage of the start of love has been depicted in a

psychologically subtle way:

She looked and then bowed; that was the watering of

The young plant of love that was springing between us.

(1093)

Similarly Tiruvalluvar says:

When I look she looks down; but looks as

It were with a half closed eye and smiles. (1094)

The state of union in love has been depicted in such a way that

the reader feels as if he himself is passing through it.

All the five senses delight of sight, sound, taste, smell and

touch are experienced together, only in the embrace of this

resplendent damsel. (1101)

In this union, there is no distinction between the enjoyer, the

enjoyed and the enjoyment. Naturally, the lover, who has passed

through sex into super consciousness asks:

Is the world of the lotus eyed God so sweet

As sleep in lover’s arms so soft. (1103)

A lover who has sunk his soul in the love of his beloved reflects

his memorable experience as:

The more you know, the more you know that you don’t, likewise,

the more you enjoy this loss, the more you know you haven’t.

(1110)

In homeopathy, a medicine that produces a disease is itself given

to cure that disease, but in allopathy the principle applied is the

opposite. Tiruvalluvar is aware of both of these principles. That is

why his lover says:

The medicine that cures a disease is its opposite;

But for the malady this girl induces, she alone is the cure.

(1102)
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Tiruvalluvar has not only depicted the feelings of the union

between the lover and the beloved but has illustrated the feelings of

separation also very beautifully. A beloved separated from her lover

asks him:

Fire burns you if you touch it; can it, like love sickness,

       burn you

when you keep yourself away from it?. (1159)

Social duties, family duties, educational requirements, religious

customs, etc., are some of the factors to disunite lovers. In Tamil

language, this separation is called Pālai. In this separation, both

lovers, thinking it to be the duty, were playing their role in the

development of the society. For such a love-husband who has gone

to a far off land, his beloved-wife complains:

While I am asleep, he lies on my shoulder,

But the moment I awake he rushes into my heart.   (1218)

As has already been said, Tiruvalluvar regards the love of a

husband and wife to be the most ideal; so he has tried to depict it

thoroughly.

A beloved (wife) wants to be in the clutches of his lover

(husband) for the maximum period and if it is loosened a bit, she

feels that her blissfulness is curtailed.

When I loosened the arms that were in embrace,

The forehead of the beloved with the gold bracelet curved

      pale. (1238)

Similarly,

As a cool breeze sole into our tight embrace, unable to

Bear it, pallor covered her eyes in a flood of tears.       (1239)

Teasing each other, passing satirical remarks, annoyance and

consolation in the love-life of a husband and wife are some of the

factors which refresh and rejuvenate their love-feelings towards each

other.

I said to her, I love thee above all; and behold,

She frowned at once asking, above whom? And above

       whom? (1314)
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Again:

I repressed my sneeze; and then also she wept saying, though

wantest to conceal from me that some of thy friends are

thinking of thee. (1318)

The beloved regards her lover to be entirely her own, but when

she notices that others are also enjoying the youthfulness and glory

of her lover through their glimpses, out of envy she decides to avoid

his embrace.

The eyes of many other women have feasted on your broad

       chest,

And therefore, I shall have none of thy embrace.    (1311)

The beloved makes a number of plans to show her annoyance

to her lover for coming after such a long period so that when he

comes she will show him her displeasure and will not speak with

him; when he consoles her, she will not come to terms. But, then,

when he came and she saw him, her impatient heart forgot all the

grievances and she clung to him.

I wanted to go away in a huff; but I went and embraced

       him,

For I saw that my heart had already joined him.     (1259)

On the other hand, the lover also did not feel any lesser pain of

separation and so he says:

I knew not before that thing called death; now I know it:

It has the form of a woman with large battling eyes.

(1083)

In daily life, difference of opinion and hence annoyance is a

natural thing to occur but it should not be allowed to go too long. A

short annoyance actually wins the laurels of love. After this, the

lovers enjoy the charm of sweet embraces.

In lover’s quarrels the one, who lovingly gives in first, is

       the real winner;

To be truly proved, on reconciliation and embrace.    (1327)

So, in the end, Tiruvalluvar tells us, it will be in the interest of

the perfect husband that his beloved wife with charming beautiful
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eyes is annoyed with him sometimes. Because, it is also blissful to

console an annoyed beloved and thus enhance the feelings of love.

Oh, let me enjoy her frowning and her pouting a little more

Only let night prolong her reign at my prayer.       (1329)

Indeed, Tiruvalluvar in his Kāmattuppāl, has depicted the

feelings of lovers in such a beautiful and psychological way that it

is very difficult to find a parallel in the whole of the world.

So, in the age of Tiruvalluvar, Kāmam was idealized as it was

equated with love – more than physical pleasure or lust.

Manakkudavar was the first to interpret Kāmam as A­pu, he added

that it may also mean physical union. Tiruvalluvar also believes

that, in physical pleasure, love should be there. Love is not merely

physical but it too is experienced through five senses. So there is no

need of feeling ashamed of the Tiruvalluvar’s Kāmam theory which

has its roots in physical pleasures. Dr. Graul and Dr. Pope, who at

first were misled by the word Kāmattuppāl used by Tiruvalluvar,

realized the uniqueness of Tiruvalluvar’s theory of love when they

read the Chapter of Kāmattuppāl  carefully. Schweitzer also

recognizes the uniqueness of the philosophy of Tirukku�aḷ.
Vatsayana regards love as a pleasure of physical union and does

not see any divinity necessarily to be present in it. A woman

embraced may be a virgin, a prostitute or the wife of some other

man. For Vatsayana, in this love-making there is no question of

bringing values. But, Tiruvalluvar gives priority to ideals and moral

values. He condemns the hankering after another’s wife as it is against

Dharma. One may get pleasure from it, but Tiruvalluvar never calls

it Kāmam. In his theory of State and society also, he has condemned

the institution of prostitution. According to him, the embrace of a

prostitute is the embrace of a corpse because of the absence of love

in it. So, Tiruvalluvar’s love philosophy is a practical philosophy

and it contributes to the welfare of the society.
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TIRUKKU¨AḶ – STYLE

In Tirukku�aḷ, Tiruvalluvar has presented excellent ideas; what is

more, his style of expression is exquisite and full of dramatic

impulses. Thus, reading his creation, a reader is not only impressed

by the views but also feels as if he were seeing, listening and enjoying

it personally. To make his work interesting and dramatic sometimes

he uses the addressing style, at places question-answer style,

occasionally negative style and at times exclamatory style.

For example in addressing style, he says:

May you flourish, O Anicham ! you have a delicate nature.

But my beloved is more delicate than you. (1111)

If you can indeed shine like the face of a woman, Flourish,

O moon, for then would you be worth loving. (1118)

Sometimes he uses the question answer style:

What honours shall I do to the dream which

Hath brought me message from the beloved. (1211)

To win once, the gambler loses hundred to foes.

What good can gamblers gain in life? Nothing but loss.

(932)

Is the heaven of Lotus-eyed God so sweet as

Sleeping in love’s soothing arms? (1103)

Similarly, sometimes he uses the exclamatory style:

A long life to you, O dark evening! You are sightless

Is your help-mate (also) as hard hearted as mine? (1222)

Now and then he lends a dramatic touch to his writing by using

the negative style:

Unlike liquor which yields delight only when it is drunk,

Love gives pleasure even when looked at. (1090)

In some places he uses the soliloquy style:
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O my mind! Could you not invent some rare medicine

That can cure this chronic malady of passion. (1241)

How do you compare her eyes with flowers, O deluded mind?

Many see flowers. Her eyes see me alone. (1112)

Your anger is false, O heart; for when you meet

Your lover face to face, you rush to his embrace. (1246)

In some places, he uses the soliloquy style in such a way that

the reader feels himself sitting in some theatre and listening to all

these things in person:

Embrace him not, my dear, but feign to be angry:

Let us just see a fun how he is nettled over it.         (1301)

To express his ideas more clearly and exquisitely he sometime

uses a number of similes, metaphors, illustrations and analogies.

For example:

Within the frame of my body as if suspended on both sides

of a pole, held across the shoulder, my passionate love as

well as my delicacy are balanced. (1163)

The endless nights passing slowly are more cruel to me

Than the soul-less torturing me in separation. (1169)

If my eyes can run, even as my heart runneth, to

Where he is; they need not know the swimming in a sea of

       tears. (1171)

The door that I bolted with the bolt of modesty

Will yet yield to the axe of an overpowering love.  (1251)

Similes

The vestment that covereth the beauteous breasts of this

        fair one are even

as the eye cover on the eyes of the Infuriate elephant.

(108)

His arm is as the bamboo; her body is as tender leaf, her

       smile is a very pearl;

the sweetest of odours if her breath; and her eye is piercing

       as the lance. (1113)
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Illustrative Metaphor

The “Kavarima” giveth up its life when it loseth its wool:

       There are men

who are equally sensitive and they put an end to their lives

       when they

cannot save their honour. (969)

Poverty is a plague, a painful disease, it brings

With it plenty of untold sufferings. (1145)

Hyperbolic Metaphor

Sweet like milk and honey is the dew

From the white teeth of the lady of gentle words.    (1121)

Tiruvalluvar’s selection of words to depict his ideas is so

appropriate and subtle that it seems impossible to change them with

other words. He believes that while writing anything the writer should

act like a gifted and wise goldsmith so that the words could convey

the intended idea to the reader in the best possible way, in its full

form. He writes in one of his Ku�aḷs:

Weigh your words carefully so that the words of none

Can win or refute your statement.

Tiruvalluvar was fully conscious of the relations of ideas with

vocabulary and he knew how ideas influence the vocabulary, and

vocabulary impacts ideas. So, he believed that a writer should choose

his vocabulary with full concentration and labour.

Tirukku�aḷ is a most celebrated proverbial literary product of

the Tamil language.

James A. Kelson, writing in the Encyclopaedia of Religion and

Ethics, has said that brevity and populity are the essential

characteristics of proverbs. Tiruvalluvar chose the Ku�aḷ metre to

express his views and this indicates his keenness for brevity – an

aim, in which he has fully succeeded. Tirukku�aḷ, like Dohas, are

compact couplets in which ideas are expressed in the briefest form.

It would be helpful to recall that most of the Chinese proverbs are

also in couplets and riddles. Bhujharats/Proverbs of Pandit Surta of

Punjabi literature are also in couplets/ Dohas. (Collected and edited

by S. Ganga Singh Bedi).

Tiruvalluvar’s popularity in the modern period is beyond doubt.
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According to Aristotle, “Proverbs are the survived wisdom of the

ancient generation”. In this way, Ku�aḷ may be said to be a vessel

which holds some of the salvaged flotsam of ancient Tamil wisdom.

Tiruvalluvar’s Tirukku�aḷ has much influenced the Tamil writers

also. A number of writers have adopted Tirukku�aḷ’s ideas as well

as its phraseology in their writings. The noted Tamil writer Kambar

can be cited as an example. Similarly, Sivagnana Munivar, the author

of “Somesar Mutumo©i Veṇpā, also used Ku�aḷ as a repository of

readymade wise sayings. Munnturai Araiyar in writing Pa©amo©i has

used Tiruvalluvar’s lines as proverbs because he considered Ku�aḷs
as proverbs. As a matter of fact Munivar had called Ku�aḷ couplets

Mutumo©i which means Pa©amo©i i.e., proverbs.

CONCLUSION

To conclude, we can say that Tiruvalluvar had a dream of an ideal

world, which should have at its base the highest human values –

love, friendship, service of humanity, goodwill for all, doing good

to others and equality of human beings. And in this social system,

there should be no gambling, drinking or any type of undesirable

social evils, including prostitution. Tiruvalluvar wanted that the ruler

should be good at heart, intelligent and judicious. In that system,

money earning should be based upon honesty and it should be spent

by sharing it with the needy.

Such an ideal social system is an urgent requirement of our

modern age. Because modern human beings have totally adopted

the materialistic bent of mind and have got no respect for higher

human values of life. Corruption in all spheres of life has come to

prevail in our society. Unity, the feelings of brotherhood have

vanished. Provincialism, racialism, doctrinism, etc., are the basis

upon which people are fighting with one another. Today, the entire

world is under the shadow of terrorism. Therefore today, there is a

dire need for reviving the teachings of Tiruvalluvar’s Tirukku�aḷ
and bringing them into practice in our day-to-day life.

Dr. TARLOCHAN SINGH BEDI, M.A., Ph.D.,
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ÇåðÈ Õ°ðñ ìÅð¶ ÇòÃæÅÇðÕ ÚðÚÅÇåðÈ Õ°ðñ ìÅð¶ ÇòÃæÅÇðÕ ÚðÚÅÇåðÈ Õ°ðñ ìÅð¶ ÇòÃæÅÇðÕ ÚðÚÅÇåðÈ Õ°ðñ ìÅð¶ ÇòÃæÅÇðÕ ÚðÚÅÇåðÈ Õ°ðñ ìÅð¶ ÇòÃæÅÇðÕ ÚðÚÅ

ÇåðÈ ò¼«òð çÆ åÅÇîñ ÇòÚ ðÚÆ ðÚéÅ ÇåðÈ Õ°ðñ Ãî¹¼Ú¶ Ã¿ÃÅð ÇòÚ ò¼Ö-B èðî»,
ÁÕÆÇçÁ» å¶ çðôé» òñ¯º ÇÚðÕÅñ å¯º ÃéîÅÇéå ðÚéÅ î³éÆ Ü»çÆ ÔËÍ ÇÂÃ ù
åÅÇîñ çÆ ìÅÂÆìñ òÆ ÇÕÔÅ Ü»çÅ ÔËÍ

ñ¶ÖÕ Ã¿ì¿èÆ:-ñ¶ÖÕ Ã¿ì¿èÆ:-ñ¶ÖÕ Ã¿ì¿èÆ:-ñ¶ÖÕ Ã¿ì¿èÆ:-ñ¶ÖÕ Ã¿ì¿èÆ:- ÇÂÕ ðòÅÇÂå Áé¹ÃÅð ÇåðÈ ò¼«òð ÇÂÕ ÔðÆÜé ÇÂÃåÌÆ å¯º
êËçÅ Ô¯ÇÂÁÅ ÇÂÕ ìÌÅÔîä çÅ ñóÕÅ ÃÆÍ ÇÂÕ Ô¯ð ìÅð·òÆº-å¶ð·òÆº ÃçÆ çÆ ðòÅÇÂå
Áé°ÃÅð ÇÂÔ åÅÇîñ ðÚéÅ éÅäÅîÆðåî (Ñā­āmirtam) ç¶ Ãî¶º çÆ ÔËÍ éÅäÅîÆðåî
Áé°ÃÅð ÇåðÈ ò¼«òð ç¶ ÇêåÅ çÅ éÅî ïÅñÆåÅåé (Yalitattan) ÃÆÍ îéÆîËÕÅñÅÂÆ
(Maṇimēkalai) ðÚéÅ Áé°ÃÅð ò¼«òð ôìç À¹Ôé» ôÅÔÆ ÕðîÚÅðÆÁ» ñÂÆ
òðÇåÁÅ Ü»çÆ ÃÆ Ü¯ ÔÅæÆ À°µå¶ ÃòÅð Ô¯ Õ¶ ã¯ñ òÜÅ Õ¶ êðÜÅ é±¿ ôÅÔÆ ø¹ðîÅé
Ã¹äÅÇÂÁÅ Õðç¶ ÃéÍ

Çëð ÇÂÕ ðòÅÇÂå Áé°ÃÅð ÇåðÈ ò¼«òð çÆ êåéÆ çÅ éÅî òÅÃÈÕÆ (Vācuki) ÃÆ
Ü¯ ÇÕ ÇÂÕ ÁÅçðô êåéÆ ÃÆÍ

ÇÂÕ Ô¯ð ðòÅÇÂå Áé°ÃÅð Çåð¹ ò¼ñ¹òð çÈÃðÆ ÃçÆ ìÆ. ÃÆ² ÇòÚ Ô¯Â¶ ÃÆñ¯é ç¶
ÇÂÕ åÅÇîñ ðÅÜ¶ ÇÂñ¶ñÅ ÇÃîÔÅ ( Elela Simha) ç¶ ØðÅä¶ éÅñ Ã¿ì¿èå ÃÆÍ ÇÂñÅÁ
( Ela) ÜËé ÇòçòÅé ÃÆ å¶ Ã¿å ÇÂñÅÚÅðÆÁÅ (Elacarya) ç¶ éÅî éÅñ êÌÇÃ¼è ÃÆÍ
ñ¶à êÌ¯ëËÃð Ú´òðåÆ éËäÅÚÅðÆÁÅ Áé°ÃÅð ÇåðÈ ò¼«òð Õ°¿âÅ Õ°¿âÅÚÅðÆÁÅ (Kunda

Kundacharya) çÅ Ú¶ñÅ ÃÆÍ
ÇåðÈ ò¼«òÅ îÅñÅÂÆ (Tiruvaḷḷuva Mālai) ç¶ ÁÅèÅð å¶ Õ°Þ ñ¯Õ î³éç¶ Ôé

ÇÕ ÇåðÈ Õ¹ðñ ù Ã¹ä Õ¶ ê»â¶ ðÅÜÅ ìÔ¹å Ö¹ô Ô¯ÇÂÁÅ ÃÆ Áå¶ Ã¿×î ÕÅñÆé ÃòË-
×ðÇíå ÕòÆÁ» ç¶ ×ðí é±¿ ÇåðÈ òñ¹òð é¶ ÁÅêäÆ ðÚéÅ Ã¹äÅ Õ¶ å¯ÇóÁÅ ÃÆÍ ÇÂÃ
ÇòÚÅð ç¶ ÁÅèÅð å¶ ÇåðÈ ò¼«òð Ã¿×î ÕÅñ ç¶ Á³åñ¶ ÃÅñ» ÇòÚ Ô¯ÇÂÁÅ î¿ÇéÁÅ
Ü»çÅ ÔË Áå¶ ò¼«òð é±¿ ê»â¶ ðÅÇÜÁ» çÆ ðÅÜèÅéÆ îè¹ðÅÂÆ çÆ ÇÂÕ ôÅé î³ÇéÁÅ
Ü»çÅ ÃÆÍ ÇåðÈ ò¼«òð çÅ îè¹ðÅÂÆ éÅñ Ã¿ì¿èå Ô¯äÅ ÇÂÃ îÅäåÅ çÅ ÃîÌæé òÆ
ÕðçÅ ÔË ÇÕ ò¼«òð îÅÂÆñÅê¯ð (Mylapore) - ÃÅéæ¯î (Santhome) éÅñ é¶Çóúº
Ã¿ì¿èå ÃÆ ÇÜæ¶ ÇÕ âÅÕàð ê¯ê Áé°ÃÅð ò¼«òð é±¿ Ã¿å æÅîÃ ç¶ îÅÀ±ºà (Mount)
ìÅð¶ êÌ×àÅÂ¶ ÇòÚÅð» é±¿ Ã¹éä çÅ î½ÕÅ ÇîÇñÁÅ Ô¯ò¶×ÅÍ

êÌ¿å± âÅ: ÁËÃ êçîÅéÅíé é¶ ÕÂÆ ê¹ðÅåé ÇñÖå» å¶ Ô¯ð á¯Ã ×òÅÔÆÁ» ç¶
ÁÅèÅð å¶ ÇÃ¼è Õðé çÅ ïåé ÕÆåÅ ÔË ÇÕ ÇåðÈ ò¼«òð ôÅÇÂç Ô¹ä òÅñ¶ Ç÷ñÅ
Õ¿ÇéÁÅ Õ°îÅðÆ ÇòÚ êËçÅ Ô¯ÇÂÁÅ ÃÆ å¶ ôÅÇÂç í×òÅé îÔ»òÆð å¶ ×½åî ì¹¼è ò»×
ðÅÜ¶ å¯º èÅðîÕ ÇòÚÅðòÅé ìÇäÁÅ ÃÆ å¶ À¹Ã çÆ ÇðÁÅÃå çÅ éÅî ò¼«òÅéÅâ± ÃÆÍ
âÅ: êçîÅéÅíé Áé¹ÃÅð îÅÂÆñÅê¯ð ôÅÇÂç À°Ã ç¶ Üéî ÃæÅé çÆ ìÜÅÂ¶ ÇîÌåï±
ÃæÅé Ô¯ò¶×ÅÍ

ÕÆ Òò¼«òðÓ ÕòÆ çÅ éÅî ÃÆ Ü» ÇÜÃ ÜÅåÆ éÅñ À°Ô Ã¿ì¿èå ÃÆ, À°Ã ç¶ ê¶ô¶ ç¶
ê¼Ö å¯º À°Ã çÅ éÅî ÃÆ, ÇÂÃ ìÅð¶ òÆ ê¼ÕÆ åð·» Õ°Þ éÔÆº ÇÕÔÅ ÜÅ ÃÕçÅÍ êð ÇÂÔ
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÷ðÈð Ãê¼ôà ÔË ÇÕ ò¼«òð Ü¹ñÅÔ¶ ç¶ ê¶ô¶ éÅñ Ã¿ì¿èå ÇÂÕ ôìç ÔËÍ ÔÅæÆ À°µå¶ Úó·
Õ¶ ÇÜÔóÅ ì¿çÅ ðÅÜ¶ çÅ ø¹ðîÅé ñ¯Õ» é±¿ Ã¹äÅÇÂÁÅ ÕðçÅ ÃÆ À°Ã é±¿ Òò¼«òéÓ ÇÕÔÅ
Ü»çÅ ÃÆÍ ò¼«òð ôìç ÇòÚñÅ ÒðÓ (R) Òò¼«òéÓ çÆ æ» å¶ òðåäÅ ôìç é±¿ ìÔ¹òÚé
ìäÅ Õ¶ òðåäÅ ÔË ÁæòÅ Òò¼«òðÓ ÇÂ÷å çÅ ÃÈÚÕ ôìç ÔËÍ

ÇåðÈ Õ°ðñ çÅ ðÚéÅ ÕÅñÇåðÈ Õ°ðñ çÅ ðÚéÅ ÕÅñÇåðÈ Õ°ðñ çÅ ðÚéÅ ÕÅñÇåðÈ Õ°ðñ çÅ ðÚéÅ ÕÅñÇåðÈ Õ°ðñ çÅ ðÚéÅ ÕÅñ : ÇåðÈ ò¼«òð çÆ Ç´å ÇåðÈ Õ°ðñ çÅ ðÚéÅÕÅñ
ÇéôÇÚå ÕðéÅ òÆ ìóÅ Õáé ÕÅðÜ ÔËÍ ÇòçòÅé ÇÂÃ çÅ Ãî» çÈÜÆ ÃçÆ êÈðò
ÂÆÃòÆº å¯º Á¼áòÆº ÃçÆ êÈðò ÂÆÃòÆ ÇÖÁÅñ Õðç¶ ÔéÍ îè¹ðÂÆ ïÈéÆòðÇÃàÆ ç¶
åÅÇîñ ÇòíÅ× ç¶ î¹ÖÆ òÅÇÂÁÅê¹ðÆ ÇêñÅÂ¶ (Vaiyapuri Pillai) ÇÜÃ é¶ ÇÔÃàðÆ
ÁÅø åÅÇîñ ñËº×ÈÂ¶÷ ÁËºâ ÇñàÌ¶Úð (History of Tamil Language and Litera-

ture) ÇÂÕ ÇòçòåÅ êÈðé ðÚéÅ ðÚÆ, é¶ ÇåðÈ ò¼«òð é±¿ ôËò Ã¿å ÕòÆ Á¼êÅð
(Appar) - F@@ ÂÆÃòÆ, çÅ ÃîÕÅñÆ ç¼ÇÃÁÅ ÔËÍ êÌ¿å± ìÔ°å¶ ÇòçòÅé ÇÂÃ î¼å éÅñ
ÃÇÔîå éÔÆº Ôé ÇÕªÜ¯ ÇÜé·» Ã¿×î ÕÅñÆé Ã¿ÃÇ´å ðÚéÅò» ç¶ ÁÅèÅð å¶ êÌ¯ëËÃð
Çê¼ñÅÂ¶ é¶ ÁÅêä¶ ÇòÚÅð ìäÅÂ¶ Ôé À°Ôé» ðÚéÅò» çÅ Ãî» ÔÆ ÇòçòÅé» Áé°ÃÅð
ÇòòÅç ×ÌÃå ÔËÍ Çëð Ã¿×î ÕÅñÆé ÕòÆÁ» çÆ íÅôÅ ôËñÆ-×å íÅôÅ ÃÆ, Ü¯ ÇÕ ÁÅî
ñ¯Õ» çÆ íÅôÅ éÔÆº ÃÆ, ê¿Ìå± ò¼«òð çÅ ÇòôÅ òÃå± ÇÕªÜ¯ ÁÅî ñ¯Õ» ç¶ ÜÆòé éÅñ
Ã¿ì¿èå ÃÆ, Ã¯ À°Ã é¶ ÁÅêäÆ ðÚéÅ ÇòÚ À°Ã ò¶ñ¶ çÆ êÌÚñå ñ¯Õ-íÅôÅ çÅ êÌï¯×
ÕÆåÅ Ô¯ò¶×ÅÍ

ÇÃñêÅçÆÕðîÇÃñêÅçÆÕðîÇÃñêÅçÆÕðîÇÃñêÅçÆÕðîÇÃñêÅçÆÕðî (Cilappatikāram) å¶ îéÆî¶ÕñÅÂÆå¶ îéÆî¶ÕñÅÂÆå¶ îéÆî¶ÕñÅÂÆå¶ îéÆî¶ÕñÅÂÆå¶ îéÆî¶ÕñÅÂÆ (Maṇimēkalai)
Ã¿×î ÕÅñ çÆÁ» ç¯ Ã¹êÌÇÃ¼è ðÚéÅò» ÔéÍ (Iḷaṅkō Aṭikaḷ)-ñËº×¯ÁçÆ×ñ
ÇÃñêÅçÆÕðî çÅ ðÚéÔÅðÅ ÔË å¶ îéÆî¶ÕñÅÂÆ çÅ ñ¶ÖÕ ÃÅæéÅð (Sathanar) ÔË Áå¶
ÇÂÔé» ÇòÚñÆÁ» Á³çðñÆÁ» ×òÅÔÆÁ» Áé°ÃÅð ÇÂÔ ç¯é¯º ñ¶ÖÕ ÃîÕÅñÆé ÃéÍ
ÃÅæéÅð Áé°ÃÅð Ú¶ðÅ ðÅÜÅ Ã¶é×¹àÈòé é¶ ÇÃñêÅçÆÕðî çÆ éÅÇÂÕÅ Õ¼é×Æ (Kaṇṇaki)
ÖÅåð ÇÂÕ î³çð ìäòÅÇÂÁÅÍ ÇÃñêÅçÆÕðî ç¶ åÆÜ¶ Ãð× ÇòÚ ç¼ÇÃÁÅ Ç×ÁÅ ÔË ÇÕ
ÃÌÆ ¦ÕÅ çÅ ðÅÜÅ ×ÜÅ ìÅÔÈ Ú¶ðÅ ç¶ ðÅÜ¶ Ã¶é×¹àÈòé ç¶ éÅñ Õ¼é×Æ çÆ êÈÜÅ ÇòÚ
ÁÅê ÔÅÇ÷ð Ô¯ÇÂÁÅ ÃÆÍ ê¿Ìå± ðÅÜÅ ìÅÔÈ çÅ Ãî» ÇÕÔóÅ ÃÆ, ÇÂÃ ìÅð¶ ÇÔÃàðÆ ÁÅø
ÃÆñ¯é (History of Ceylone, Vol. I, Pages 183–85) Áé°ÃÅð ×ÜÅ ìÅÔÈ éÅî ç¶ ç¯
ðÅÜ¶ Ô¯Â¶ ÔéÍ ÇÂÔé» ÇòÚ¯º ÇÂÕ é¶ ÃÆñ¯é À°µå¶ AAD å¯º ACF A.D. åÕ ðÅÜ ÕÆåÅ ÃÆ
Üç ÇÕ çÈÜ¶ ðÅÜÅ ×ÜÅ ìÅÔÈ é¶ ÃÆñ¯é À°µå¶ ìÅð·òÆº ÃçÆ ÂÆÃòÆ ÇòÚ ðÅÜ ÕÆåÅ ÃÆÍ
ìÔ¹å¶ åÅÇîñ ÇòçòÅé î³éç¶ Ôé ÇÕ îéÆî¶ÕñÅÂÆ å¶ ÇÃñêÅçÆÕðî çÈÃðÆ ÃçÆ
ÂÆÃòÆ ÇòÚ ðÚÆÁ» ×ÂÆÁ» ðÚéÅò» Ãé Áå¶ ÇÜÃ ×ÜÅ ìÅÔÈ é¶ Õ¼é×Æ ç¶ î³çð
ÇòÚ êÈÜÅ ÕÆåÆ ÃÆ À°Ô çÈÜÆ ÃçÆ ÂÆÃòÆ çÅ ÃÆÍ îéÆî¶ÕñÅÂÆ ÇòÚ ÇåðÈ Õ°ðñ ÇòÚ¯º
À°çÅÔðäÅ òÆ Çç¼åÆÁ» Ô¯ÂÆÁ» Ôé Áå¶ ÇåðÈ Õ°ðñ ç¶ ðÚéÔÅð¶ ù ê¯ÇÂñ ê¹ñ¼Åòð
(Poyyil Pulavar) ÇîÇæÁÅ ðÇÔå ÕòÆ ÇÕÔÅ Ç×ÁÅ Ô¯ÇÂÁÅ ÔËÍ ÇÃñêÅçÆÕðî ÇòÚ
òÆ ÕÂÆ æÅò» å¶ ÇåðÈ Õ°ðñ ÇòÚ¯º ìó¶ ÃÇåÕÅð éÅñ À°çÅÔðäÅ ÇçµåÆÁ» ×ÂÆÁ»
ÇîñçÆÁ» ÔéÍ Çëð Ã¿×î ÕÅñÆé ÕÂÆ ðÚéÅò» Ü¯ ÇÕ çÈÜÆ ÃçÆ ÂÆÃòÆ çÆÁ» ÇÃ¼è
Ô¯ Ú¹¼ÕÆÁ» Ôé ÇòÚ òÆ ÇåðÈ ò¼«òð ù çËòÆ ÕòÆ (Divine Poet) ÇÕÔÅ Ç×ÁÅ
Ô¯ÇÂÁÅ ÔËÍ ÇÂÔé» Ãí ×òÅÔÆÁ» å¯º ÇÂÔ ÇÃ¼è Ô¹¿çÅ ÔË ÇÕ ÇåðÈ ò¼ñ¹òð çÈÜÆ ÃçÆ
ÂÆÃòÆ å¯º êÇÔñ» Ô¯ Ú¹¼ÕÅ ÃÆÍ ÇÂÃ å¼æ ù ÇèÁÅé ÇòÚ ðÖÇçÁ» Ô¯ÇÂÁ» ÇÕ À°Ã Ãî¶º
ÇÕÃ¶ òÆ Ç×ÁÅé ç¶ êÌÃÅð ñÂÆ ÇÕª Ü¯ Ã¹ÇòèÅò» ìÔ¹å æ¯óÆÁ» Ãé Ã¯ ÇåðÈ ò¼ñ¹òð
çÆ ÕÆðåÆ ç¶ êÌÃÅð é±¿ Ø¼à¯ Ø¼à ÇÂÕ Ü» ç¯ ÃçÆÁ» çÅ Ãî» ñ¼×Å Ô¯ò¶×ÅÍ ÇÂÃ¶ ç¶ ëñ
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ÃðÈê çÈÜÆ ÃçÆ ÂÆÃòÆ ç¶ ÃÅæéÅð é¶ ÇåðÈ ò¼«òð é±¿ çËòÆ ÕòÆ (Divine Poet )
ÇÕÔÅ ÔËÍ Ã¯, âÅ: ÁËî. ðÅÜÅ îéÆÕÅðÅð (Dr. M. Rajamanikanar) ç¶ History of

Tamil Language and Literature, Page 123 Áé°ÃÅð ÇåðÈ ò¼ñòð çÅ Ãî» åÆÜÆ
ÃçÆ êÈðò ÂÆÃòÆ å¯º êÇÔñÆ ÃçÆ êÈðò ÂÆÃòÆ ÇéôÇÚå ÕÆåÅ ÜÅ ÃÕçÅ ÔËÍ

ÇÕÃ èðî Ü» ÇòÚÅðèÅðÅ éÅñ Ã¿ì¿èåÇÕÃ èðî Ü» ÇòÚÅðèÅðÅ éÅñ Ã¿ì¿èåÇÕÃ èðî Ü» ÇòÚÅðèÅðÅ éÅñ Ã¿ì¿èåÇÕÃ èðî Ü» ÇòÚÅðèÅðÅ éÅñ Ã¿ì¿èåÇÕÃ èðî Ü» ÇòÚÅðèÅðÅ éÅñ Ã¿ì¿èå :- ÇÂÕ êÅÃ¶ Ü¶ âÅ: ê¯ê ÇåðÈ
ò¼«òð çÆ ðÚéÅ ÇòÚ ÂÆÃÅÂÆ î¼å çÅ êÌíÅò ç¶Öç¶ Ôé å» çÈÜ¶ êÅÃ¶ Õ¹Þ ÇòçòÅé
ÇåðÈ ò¼ñòð ù ÜËé î¼å çÅ Áé°ÁÅÂÆ ÇÖÁÅñ Õðç¶ Ôé ÇÕÀ°º Ü¯ ÇåðÈ Õ°ðñ ÇòÚ
À¹Ôé» é±¿ ÜËé ÇòÚÅðèÅðÅ çÅ Ãêôà ðÈê ÇòÚ ÞñÕÅðÅ ÇîñçÅ ÔËÍ À°Ôé» Áé°ÃÅð
Ú´òðåÆ éÅÇÂéÅð ç¶ ÇòÚÅð» ç¶ Ã¿Õ¶å ÇåðÈ Õ°ðñ ÇòÚ ç¶Ö¶ ÜÅ ÃÕç¶ ÔéÍ ÇÂò¶º ÔÆ
Ú½èòÆº ÃçÆ çÆ ðÚéÅ éÆñÅÕ¶ÃÆå-Çåð¶å± çÆ ÜËé ÇòÁÅÇÖÁÅ ÇòÚ ÇåðÈ Õ°ðñ é±¿
ÒÃÅâÆ ÁÇèÕÅÇðåÓ ðÚéÅ ÇÕÔÅ Ç×ÁÅ Ô¯ÇÂÁÅ ÔËÍ Çëð, ì¯èÆÁ» ç¶ êÌÇÃ¼è îÔ» ÕÅÇò
îéÆî¶Õ¶ñÅÂÆ (Maṇimēkalai) ÇòÚ ÇåðÈ Õ°ðñ ÇòÚ¯º ÕÂÆ À°çÅÔðä» ÇçåÆÁ»
ÇîñçÆÁ» Ôé Áå¶ ÇåðÈ ò¼ñ¹òð çÆ êÌÃ¿ÃÅ òÆ ÕÆåÆ Ô¯ÂÆ ÇîñçÆ ÔË ÇÕ À°Ã ç¶
ÇòÚÅð» ÇòÚ ô¹¼è ì¯èÆ ÇçzôàÆÕ¯ä ÇîñçÅ ÔËÍ

òËôéò ÇñÖÅðÆÁ» ÁÅñòÅðÃ å¶ ÇåòÅðî é¶ ÁÅêäÆÁ» ðÚéÅò» ÇòÚ ÇåðÈ
Õ°ðñ ÇòÚ¯º ÕÂÆ òÅÕ¿ô ñÂ¶ Ô¯Â¶ ÔéÍ ôËò çÅðôÇéÕ ×Ì¿æ ÇåðÈ ÕÅÇñ·ðÈ-êÆ-êåÆÁÅð
(Tirukkaḷi��uppaṭiyār) ÇòÚ ÇåðÈ Õ°ðñ ÇòÚ¯º À°çÅÔðä» ç¶ ðÈê ÇòÚ ì¿ç ÇÂÀ°º
Ççå¶ Ô¯Â¶ ÔéÍ ÇÜò¶º ÇÂÔ ôËò ñ¯Õ» çÆ ìÅÂÆìñ Ô¯ò¶Í

æ¯ó¶ ôìç» ÇòÚ ÇÂÔ ÇÕÔÅ ÜÅ ÃÕçÅ ÔË ÇÕ åÅÇîñ éÅâ± ç¶ ÃÅð¶ èðî å¶ çðôé
ÇåðÈ Õ°ðñ çÆ ÇÂÀ°º ÇòÁÅÇÖÁÅ Õðç¶ å¶ î³éç¶ ÁÅÂ¶ Ôé ÇÜò¶º ÇÂÔ À°Ôé» çÆ ÔÆ
ÁÅêäÆ ÁÇèÕÅÇðå ðÚéÅ Ô¯ò¶Í

ÇåðÈ Õ°ðñ ÇòÚñÆ ÇòÚÅðèÅðÅ é±¿ ÃîÞä ÇòÚ òâÆ Áó½äÆ úç¯º ÁÅÀ¹ºçÆ ÔË
Üç¯º ÇÕ ÁÅêÃ ÇòÚñ¶ Çòð¯è-ÇòÚÅð ðÖä òÅñ¶ èðî òÆ ÇÂÃ é±¿ ÁÅêäÆ ÁæÅÇðàÆ
ç¶ ðÈê ÇòÚ î³éç¶ ÔéÍ ÇåðÈò¼ñòÅ îÅñÅÂÆ (Tiruvaḷḷuvamālai) ôÅÇÂç ÇÂÕ ÇÔ¿çÈ
ðÚéÅ ÔËÍ ÇÂÃ Áé°ÃÅð ÇåðÈ Õ¹ðñ ò¶ç» çÅ Ã¿Ö¶ê ÔËÍ ÇåðÈ ò¼ñ¹òÅ îÅñÅÂÆ ðÚéÅ
Õ¶òñ ÇåðÈ Õ°ðñ çÅ ò¶ç» éÅñ î¶ñ ÔÆ éÔÆº çðÃ»çÆ Ã×¯º ÇÂÃ çÆ Çòô¶ôå» ÁæòÅ
êÌî¹¼ÖåÅ òñ òÆ ÇÂôÅðÅ ÕðçÆ ÔË ÇÕÀ°º Ü¯ ÇÂÃ ÇòÚ ÇìéÅ í¶ç íÅò ç¶ Ãí ÜÅåÆÁ»
é±¿ Ã¿ì¯Çèå ÕÆåÅ Ç×ÁÅ Ô¯ÇÂÁÅ ÔËÍ

êÅðÆîÆñÅñÔð (Parimēla©akar) òð×¶ îèÕÅñÆé ñ¶ÖÕ Ü» éòÆé ÕÅñÆé
ÇòçòÅé âÅ: ÁËÃ Ç´ôéÅÃÅîÆ ÁÅÇÂé×ð, ÃÌÆ òÆ ÁÅð ðÅî Ú¿çz çÆÖôåð å¶ Õ¶.òÆ.
ð¿×ÅÃÅîÆ ÁÅÇÂé×ð òðÇ×Á» é¶ ÇåðÈ Õ°ðñ çÅ Ã¿ÃÇ´å ðÚéÅò» éÅñ î¶ñÅé Õðé
À°êÌ¿å çðÃÅä çÅ À°êðÅñÅ ÕÆåÅ ÔË ÇÕ ÇåðÈ Õ°ðñ ÇòÚ Ã¿ÃÇ´å êÇçÁ» (versas)

çÆ ×È¿Ü Ã¹äÅÂÆ ç¶ºçÆ ÔËÍ êÌ¿å± âÅ: àÆ. êÆ. îÆéÅÕôÆ Ã¹¿çðî Áé°ÃÅð ÁÃñÆÁå ÇÂÔ
ÔË ÇÕ îÔÅé ì¹èÆîÅé ÇÂÕ Ã»Þ¶ ÕñÚð å¶ Ã»ÞÆ ÇòÚÅðèÅðÅ ù êÌ×àÅä ò¶ñ¶ ÁÅî
ÕðÕ¶ ÇÂÕ¯ ÇÜÔÅ ÔÆ Ã¯Úç¶ ÔéÍ ôÅÇÂç ÇÂÃ À°åñÆ Ã»Þ çÅ îÈñ ÕÅðé ÇÂÔÆ Ô¯ò¶×ÅÍ

ÇÂÀ°º ÇåðÈ Õ°ðñ ç¶ ñ¶ÖÕ ÇåðÈ ò¼ñòð é±¿ ÇÕÃ¶ ÇÂÕ Çòô¶ô çÅðôÇéÕ ÇòÚÅðèÅðÅ
éÅñ Ã¿ì³èå ÕðéÅ áÆÕ éÔÆº ñ¼×çÅ, íÅò¶ºÇÕ ò¼Ö-ò¼Ö ÇòÚÅðèÅðÅò» ç¶ ÇòçòÅé»
é¶ À°Ã çÆ ÇñÖå ÇòÚñ¶ Õ°Þ ì¿ç» ç¶ ÁÅèÅð Óå¶ À°Ã é±¿ ÇÕÃ¶ ÇÂÕ ÇòÚÅðèÅðÅ éÅñ
ÇîñÅé ç¶ ïåé òÆ ÕÆå¶ ÔéÍ êÌ¿å± ÁÇÜÔ¶ Ãí ïåé ÇéÃëñ ðÔ¶ Ôé ÇÕª Ü¯
òÅÃÇòÕåÅ ÇÂÔÆ ÔË ÇÕ À°Ô ÇÂÕ Ãðì Ã»ÞÅ ñ¶ÖÕ ÃÆ å¶ À°Ã çÆ ÇñÖå ÇòÚ ÇÂÕ òÆ
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òÅÕ¿ô ÁÇÜÔÅ éÔÆº ÇÜÃ ç¶ ÁÅèÅð å¶ À°Ã é±¿ ÇÕÃ¶ ÇÂÕ Çòô¶ô ÇòÚÅðèÅðÅ- ÜËé,
ì¯èÆ, òËôéò, ôËò Ü» ÂÆÃÅÂÆ îå éÅñ Ã¿ì¿èå î³ÇéÁÅ ÜÅ ÃÕ¶Í Ã×¯º ÁÃñÆÁå ÇÂÔ
ÔË ÇÕ À°Ã ç¶ ÇòÚÅð Ãðì Ã»ÞÆ å¶ êÈðÆ îÅéòåÅ À°å¶ ñÅ×È Ô¹¿ç¶ Ôé å¶ À°Ã é±¿ ÇÕÃ¶
ÇÂÕ Çòô¶ô ÇòÚÅðèÅðÅ éÅñ Ã¿ì¿Çèå ÕðéÅ ÇÂÕ ò¼âÆ öñåÆ ÕðéÅ ÔËÍ

ÇåðÈ Õ°ðñ é±¿ êÇó·Á» ÇÂÀ°º êÌåÆå Ô¹¿çÅ ÔË ÇÜò¶º ÇÂÃ ç¶ ñ¶ÖÕ ÇåðÈ ò¼ñòð é¶
îé±¿ ç¶ èðî ôÅÃåð, ÕÅî³çÕÅ ç¶ éÆåÆ ôÅôåÌ, Õ°àÇñÁÅ ç¶ Áðæ ôÅÃåÌ å¯º êÌíÅò
ÕìÈñ¶ Ô¯Â¶ ÔéÍ ÇÂò¶º ÔÆ òÅåÃÅÇÂé ç¶ ÕÅî ôÅÃåÌ å¯º òÆ Õ¹Þ êÌíÅò ÕìÈñ¶ êÌåÆå
Ô¹¿ç¶ Ôé - Ü¶ ÇåðÈ ò¼¬òð ç¶ Ãî¶º åÕ ÕÅî ôÅÃåÌ Ô¯ºç ÇòÚ ÁÅ Ú¹¼ÕÅ ÃÆ, å»Í

ÇåðÈ Õ°ðñ çÆ Ã¿êÅçéÅÇåðÈ Õ°ðñ çÆ Ã¿êÅçéÅÇåðÈ Õ°ðñ çÆ Ã¿êÅçéÅÇåðÈ Õ°ðñ çÆ Ã¿êÅçéÅÇåðÈ Õ°ðñ çÆ Ã¿êÅçéÅ :- ÇåðÈ Õ°ðñ éÈ¿ ÁÅêä¶ î¹Õ¿îñ ðÈê ÇòÚ ÃÅÔîä¶
ÇñÁÅÀ°ä çÅ ôÌ¶Á êÅðÆîÆñÅ ñÇÔð (Parimēla©akar) é±¿ Ü»çÅ ÔË, ÇÜÃ é¶ ÁÅêäÆÁ»
ÇàµêäÆÁ» ÃÇÔå Ãí å¯º êÇÔñ» ABGB ÂÆÃòÆ ÇòÚ ÇÂÃ é±¿ Ã¿×ÌÇÔå ÕÆåÅÍ ÇÂÃ å¯º
ÇÂñÅòÅ é½ Ô¯ð Çà¼êäÆÁ» ÃÇÔå Õ°ðñ Ã¿×ÌÇÔå ÕÆå¶ ×Â¶ Ãé ÇÜé·» ÇòÚ¯º îÅéÕ±çÅòð
(Manakkudavar) êÅðÆê¶ðÈîñ (Paripperumal), êÅðÆæÆÁð (Paritiyar) å¶ ÕÅÇ¦×ð
(Kalinger) çÆÁ» ðÚéÅò» Ô¹ä òÆ À°êñìè ÔéÍ ÇÂÔé» ÇòÚ¯º îÅéÕ±çÅòð çÆ
ðÚéÅ ôÅÇÂç Ç×ÁÅðòÆº ÃçÆ éÅñ Ãì¿èå àÆÕÅ ÔË å¶ ìÅÕÆ Ãí å¯º êÇÔñÆ ðÚéÅ ÔËÍ
ÇÂÔé» ê³Ü» àÆÇÕÁ» ÇòÚñ¶ ÇåðÈ Õ°ñð ç¶ ì¿ç» ÇòÚ ÔËðÅé Õðé òÅñÆ ÃîÅéåÅ
ÇîñçÆ ÔËÍ Ç×äåÆ å¶ ò¼Ö-ò¼Ö ÚËêàð» ÇòÚñÆ åðåÆì òÆ ÇÂÕ¯ ÔË Áå¶ ÚËêàð» ç¶
ÇÃðñ¶Ö òÆ Çîñç¶ ÔéÍ Õ°ñ ÚËêàð ACC Ôé å¶ Õ°ñ ì¿ç ACC@ ÔéÍ Ôð ÚËêàð
ÇòÚ çÃ-B ì¿ç ÔéÍ

ÇåðÈ Õ°ðñ ç¶ Áé°òÅçÇåðÈ Õ°ðñ ç¶ Áé°òÅçÇåðÈ Õ°ðñ ç¶ Áé°òÅçÇåðÈ Õ°ðñ ç¶ Áé°òÅçÇåðÈ Õ°ðñ ç¶ Áé°òÅç :- ÂÆÃÅÂÆ ÇîôéðÆÁ» é¶ åÅÇîñ ÕñÅÃÆÕñ ðÚéÅò»
ÇòÚ¯º Ãí å¯º êÇÔñ» ÇåðÈ Õ°ðñ çÅ Áé°òÅç ÕÆåÅÍ Ã¹ÃÅÇÂàÆ ÁÅø ÇÜÃÈ÷ (Society

of Jesus- 1700–1742 AD) ç¶ êÅçðÆ ì¶ÃÕÆ (Fr. Baschi) é¶ AGC@ ÂÆ: ÇòÚ ÇåðÈ
Õ°ðñ ç¶ êÇÔñ¶ ç¯ íÅ×» çÅ ñÅåÆéÆ íÅôÅ ÇòÚ Áé¹òÅç ÕÆåÅÍ ÇÂÔé» ÇòÚ¯º ÜÆ. ï±.
ê¯ê (G. U. Pope) AHB@-AI@H AD. Áé°ÃÅð Õ¶òñ ÇÂÕ íÅ× ÇÂ¿âÆÁÅ ÁÅÇëÃ
ñÅÇÂìÌ¶ðÆ ÇòÚ Ã¹ð¼ÇÖÁå ÔËÍ ëð»ÇÃÃ òÅÂÆà (Francis White) ÂÆÃà ÇÂ¿âÆÁÅ ç¶
ÁÇèÕÅðÆ é¶ ÇåðÈ Õ°ðñ ç¶ AB@ ì¿ç» çÅ Ã¿êÅçé ÕÆåÅ ÇÜÃ é±¿ îçðÅÃ ï±éÆòðÇÃàÆ
é¶ CI@ ê³ÇéÁ» çÆ ê¹ÃåÕ ÇòÚ êÌÕÅÇôå ÕÆåÅÍ ÇÂò¶º ÔÆ âÅ: ×ðÅñ (Dr. Graul) é¶
AHE@ ÂÆ: ÇòÚ ÇÂÃçÅ Üðîé íÅôÅ ÇòÚ Áé°òÅç ÕÆåÅÍ åÅÇîñ ðÚéÅò» ÇòÚ¯º Ãí
å¯º òè¶ð¶ Ü¶ ÇÕÃ¶ ðÚéÅ ç¶ Áé°òÅç Ô¯ Ú¹¼Õ¶ Ôé å» À°Ô ÇåðÈ Õ°ðñ ÔËÍ ÇÂÃ ç¶
Áé°òÅç ñÅåÆéÆ, Üðîé, øð»ÃÆÃÆ, â¼Ú, ÇøÇéÃ, ê½Çñô, ðÈÃÆ, ÚÆéÆ, Çë÷Æ, îÅñÅÂ¶,
å¶ ìÌÔîÆ, íÅôÅò» ÇòÚ Ô¯ Ú¹¼Õ¶ ÔéÍ

ÇÂÃ ×Ì¿æ ç¶ íÅô åÅÇîñ ÇòÚ ÔÆ ìÅð» å¯º ò¼è ÇñÖ¶ ÜÅ Ú¹¼Õ¶ ÔéÍ Çëð ç¼Öä
çÆÁ» Çå¿é íÅôÅò» ÇòÚ ÇåðÈ Õ°ðñ ç¶ Áé°òÅç Ô¯ Ú¹¼Õ¶ ÔéÍ å¶ñ×È ÇòÚ ÃÌÆ òËºÕàðÅî
é¶ åzÆòð× çÆêÕÅ (Õ¶òñ êÌæî íÅ× çÅ Áé°òÅç), Õ¼éó íÅôÅ ÇòÚ éðÇÃ¿ÔÅÚÅðÆÁÅ
é¶ éÆåÆ î³ÜðÆ ç¶ éÅî Ô¶á Áé°òÅç ÕÆåÅ å¶ ÃÌÆ ÁËñ ×¹äâêÅ é¶ òÆ ÇåðÈ Õ°ðñ çÅ
Áé°òÅç ÕÆåÅÍ îÇñÁÅñî ÇòÚ ÃÌÆ êðî¶ôÌé Çê¼ñ¶ é¶ ÇåðÈÕ°ðñ ç¶ êÇÔñ¶ ç¯ Ö³â»
çÅ íÅôÅ Áé°òÅç ÕÆåÅÍ ì¿×ÅñÆ íÅôÅ ÇòÚ âÅ: éÇñéÆ î¯Ôé îÅÇéÁÅñ é¶ ÇåðÈÕ°ðñ
çÅ Áé°òÅç êÌÃå°å ÕÆåÅÍ ÇÂò¶º ÔÆ À¹ðçÈ, îðÅáÆ ÇòÚ òÆ ÇåðÈÕ¹ðñ ç¶ Áé°òÅç
ÕÆå¶ ÜÅ Ú¹¼Õ¶ ÔéÍ ê³ÜÅìÆ ÇòÚ Ôæ¼ñÅ Áé°òÅç òÆ ÇÂÃ¶ ÕóÆ ÇòÚ ÔËÍ
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ÇÔ¿çÆ ÇòÚ AIBF ÂÆ : ÇòÚ Ö¶îÅé§ç ðÅÔå é¶ ÇåðÈÕ°ðñ çÅ Áé°òÅç ÒåÅÇîñ
ò¶çÓ éÅÀ°º Ô¶á êÌÕÅÇôå ÕÆåÅÍ âÅ: ô¿Õð ðÅÜÈ çÅ Ã¿êÅÇçå ÇåðÈ Õ°ðñ AIEH ÂÆ:
ÇòÚ îçðÅÃ ï±éÆòðÇÃàÆ é¶ êÌÕÅÇôå ÕÆåÅÍ ÃÌÆ ìÆ.âÆ. ÜËé é¶ AIEA ÂÆ: ÇòÚ ÃÌÆ
î¹: ×¯: òËºÕà Ç´ôäé é¶ AIFD ÂÆ: ÇòÚ ÇåðÈ Õ°ñð ç¶ èðî Õ»â çÅ ÁéòÅç
êÌÕÅÇôå ÕÆåÅ; AIFG ÇòÚ ÇåðÈ Õ°ðñ çÅ Áé°òÅç ÒÀ°µåð ò¶çÓ éÅÀ°º Ô¶á êÌÕÅÇôå
Ô¯ÇÂÁÅÍ AIHB ÇòÚ ÇåðÈ Õ°ðñ ç¶ Ãå Ã½ êÇçÁ» çÅ Áé°òÅç ÒÇåðÈ Õ°ðñ ÃåÃÂÆÓ
éÅî Ô¶á êÌÕÅÇôå Ô¯ÇÂÁÅÍ ÇÂò¶º ÔÆ AIHG ÇòÚ îÈñ åÅÇîñ, ç¶òéÅ×ðÆ ÇñêÆ
Á³åð å¶ ç¯ÔÅ Û¿ç ÇòÚ ÇÔ¿çÆ Áé°òÅç êÌÕÅÇôå Ô¯ÇÂÁÅÍ ÇÂò¶º ÔÆ Ô¯ð ÕÂÆ Áé°òÅç
ÇÔ¿çÆ íÅôÅ ÇòÚ ÕÆå¶ ×Â¶Í

êÆ.ÁËÃ. Ã¹ìÌÅîäÆÁî ôÅÃåzÆ é¶ ÒÃ¹éÆåÆ Õ°îÅð îÅñÅÓ éÅî Ô¶á ÇåðÈ Õ°ðñ çÅ
Ã¿ÃÇ´å Áé°òÅç AIBB ÂÆ: ÇòÚ êÌÕÅÇôå ÕÆåÅ, ÃÌÆ ðÅî ç¶ÇÃÕé é¶ Ã¿ÃÇ´å
Áé°òÅç AIGI ÇòÚ êÌÕÅÇôå ÕÆåÅÍ

ÇåðÈ Õ°ðñ çÅ éÅîÇåðÈ Õ°ðñ çÅ éÅîÇåðÈ Õ°ðñ çÅ éÅîÇåðÈ Õ°ðñ çÅ éÅîÇåðÈ Õ°ðñ çÅ éÅî

ÇåðÈ Õ°ðñ ôìç é±¿ ç¯ íÅ×» ÇòÚ ò¿ÇâÁÅ ÜÅ ÃÕçÅ ÔËÍ ÇåðÈ ôìç çÅ Ã¿ÃÇ´å
ÇòÚ Ãî»åð ôìç ÃÌÆ ÔË ÇÜÃ çÅ Áðæ ÔË ÒêÇò¼åð, À°µåî, Ã¹¿çðÍÓ ç¼Öé ÇòÚ ÇåðÈ
ôìç é±¿ Á³×ð¶÷Æ ç¶ ôìç ‘Hon’ble’ Áå¶ Ã¿ÃÇ´å ôìç ÃÌÆ çÆ æ» å¶ òðåä é±¿
åðÜÆÔ ÇçåÆ Ü»çÆ ÔËÍ âÅ. Çò¿Ãñ¯ (Dr. Winslow) Áé°ÃÅð ÒÕ°ðñ å¯º íÅò Û¯àÅ,
Ã¿ÇÖêå, ÃÅð ÔËÍ ÇÂÃ é±¿ ÃÅÇÔåÕ ôìçÅòñÆ òÜ¯º ç¯ Ãåð» òÅñ¶ Û¿ç¯ìè ðÈê Ü»
ç¯ÔðÅ Ü» Û¯àÆÁ» ñÅÂÆé» òÅñ¶ Û¿ç é±¿ Õ°ðñ ÇÕÔÅ Ü»çÅ ÔË, ÇÜÃ ÇòÚ êÇÔñÆ
ñÅÂÆé ÇòÚ ÚÅð å¶ çÈÜÆ ÇòÚ Çå¿é Úðé Ô¹¿ç¶ ÔéÍÓÓ ÇåðÈ Õ°ðñ íÅò¶º ÇÂÃ ÇòÚ
ÁêäÅÂ¶ ×Â¶ Û¿ç ðÈê Õ°ðñ ç¶ éÅî å¶ ÁÅî ÕðÕ¶ ÜÅäÆ Ü»çÆ ÔË ê³ÌåÈ ÇÂÃ é±¿
ÃñÅÔ¹ä òÅñ¶ êÇÔñ¶ ÇòçòÅéÅ é¶ å¶ ÇÂ¼æ¯º å¼Õ ÇÕ ÇÂÃ ç¶ ðÚäÔÅð¶ é¶ Ö¹ç òÆ ÇºÂÃ
é±¿ îÈîÅñ (Muppāl) -Çå¿é íÅ×» òÅñÆ ðÚéÅ ÇÕÔÅ ÔËÍ íÅò, ÇÂÔ ðÚéÅ îé°¼ÖÆ
ÜÆòé é±¿ Çå¿é ê¼Ö»-èðî, Áðæ å¶ ÕÅî ÇòÚ ò¿â Õ¶ ÇñÖÆ Ô¯ÂÆ ÔËÍ

ÜÆòé-ê¹ðôÅðæ» Ãì¿èÆ íÅðåÆ ÇòÚÅðèÅðÅÜÆòé-ê¹ðôÅðæ» Ãì¿èÆ íÅðåÆ ÇòÚÅðèÅðÅÜÆòé-ê¹ðôÅðæ» Ãì¿èÆ íÅðåÆ ÇòÚÅðèÅðÅÜÆòé-ê¹ðôÅðæ» Ãì¿èÆ íÅðåÆ ÇòÚÅðèÅðÅÜÆòé-ê¹ðôÅðæ» Ãì¿èÆ íÅðåÆ ÇòÚÅðèÅðÅ

íÅðåÆ ÇòÚÅðèÅðÅ Áé°ÃÅð îé°¼ÖÅ ÜÆòé ç¶ ÚÅð ê¹ðôÅðæ Ôé-èðî, Áðæ,
ÕÅî å¶ î¯ÕôÍ ÇÂÔé» ÇòÚ íÅðå ç¶ ñ×í× ÃÅð¶ èðî å¶ çðôé ÇòôòÅô ð¼Öç¶ ÔéÍ
ÃÅâ¶ êÅÃ èðî ÃÈåð, èðî ôÅôåð Ôé, ÇÜé·» ÇòÚ èðî ç¶ ÇòÕÅÃ Ãì¿èÆ ÇòÚÅð
êÌ×àÅÂ¶ Ô¯Â¶ ÔéÍ ÇÂò¶º ÔÆ Áðæ ÃÈåÌ å¶ Áðæ ôÅôåÌ Áå¶ ÕÅî ÃÈåÌ å¶ ÕÅî ôÅôåÌ
ÔéÍ ÇÂÃ¶ åð·» î¯Õô Ãì¿èÆ òÆ ò¼Ö ò¼Ö çðôé» Áé°ÃÅð ÇòÚÅð êÌ×àÅÂ¶ Ô¯Â¶ Çîñç¶
ÔéÍ ÇÂÔé» ðÚéÅò» ÇòÚ ñ¶ÖÕ» é¶ ÁÅêäÆ ÁÅêäÆ ÇòÚÅðèÅðÅ Áé°ÃÅð ÁÅêä¶
ÁÅêä¶ Çòô¶ô ê¼Ö» À°å¶ ìñ Çç¼åÅ Ô¯ÇÂÁÅ ÔËÍ ÇÂÔé» ÇòÚ¯º Õ°Þ æ¯ÇóÁ» é¶ î¯Õô é±¿
å¶ Õ°Þ ÇÂÕ ÇòÚÅð èÅðÅò» òÅÇñÁ» é¶ ìÅÕÆ ç¶ Çå¿é» ê¼Ö» é±¿ Ãðòñ½ÇÕÕ îÔ¼ååÅ
Çç¼åÆ ÔËÍ ÜÆòé é±¿ ÇÂÔé» Çå¿é» ê¼Ö» ÇòÚ ò¿â Õ¶ ò¶ÖäÅ åzÆòð×Æ ÇòÚÅðèÅðÅ
ÕÔ»çÆ ÔË ÇÜÃ é±¿ åÅÇîñ ÇòÚ îÈêÅñ (Muppāl) ÇÕÔÅ Ü»çÅ ÔË Ü¯ ÇÕ ÇåðÈ Õ°ðñ çÅ
ÔÆ ÇÂÕ Ô¯ð éÅî ÔËÍ ÜËéÆÁ» ÇòÚ åzÆòð× Ãì¿èÆ ÕÂÆ ðÚéÅò» ðÚÆÁ» ×ÂÆÁ» ÔéÍ
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à¯ñÕÅêÆÁé (Tolkāppiya­) ÇÜÃ é±¿ ìÔ¹å¶ ÇòçòÅé åÅÇîñ çÆ ÇÂÕ êÌÅÚÆéåî
ÇîñçÆ ðÚéÅ î³éç¶ Ôé, ÇòÚ ÕÅî (I­pamum), Áðæ (Porḷum), èðî (A�amum)
å¶ î¯Õô (E­�āṅku) çÅ Ç÷Õð ÇîñçÅ ÔË å¶ ÇÂÀ°º ÇÂÃ ÇòÚÅðèÅðÅ çÆ êÌÅÚÆéåî
ðÚéÅò» ÇòÚ î½ÜÈç×Æ î³éÆ ÜÅ ÃÕçÆ ÔËÍ

îé°ÖÅ ÜÆòé ÁÃñÆ ÜÆòé úç¯º ÔÆ Ô¹¿çÅ ÔË Üç¯º ÇÕ îé°Ö ç¶ ÇòÁÕåÆåò ç¶
ÃÅð¶ ê¼Ö ÇÂÕ ìÅÕÅÇÂç×Æ ÇòÚ î¹Õ¼îñ ðÈê ÇòÚ ÇòÕÃå Ô¯Â¶ Ô¯äÍ ÜÆòé ÇÕÃ¶ òÆ
ê¼Ö å¯º éÅ òè¶ð¶ À°µÇáÁÅ Ô¯ò¶ å¶ éÅ ÔÆ ÇÕÃ¶ êÖ¯º çì¶ñ ÇðÔÅ Ô¯ò¶Í ÇÜÃ îÔ» ÕÅÇò
ÇòÚ ÇÂÔé» ÚÔ¿¹ ê¼Ö» À°å¶ ÇÂÕ¯ ÇÜÔÅ ìñ éÅ Çç¼åÅ Ç×ÁÅ Ô¯ò¶, À°Ô ÇÂÕ À°µåî îÔ»
ÕÅÇò éÔÆº ÇÕÔÅ ÜÅ ÃÕçÅÍ ÇÂÃ¶ ñÂÆ Üç¯º ÇÂÕ ÜËé ÃÅèÈ ÇåðÈå¼ÕÅ å¶òð (Tiruttakka

Tever) ÇÂÕ îÔ» ÕÅÇò çÆ ðÚéÅ Õðé ñ×Å å» ÁÅêä¶ éÅÇÂÕ ç¶ ÇòÁÕåÆåò çÆ
Ãðìê¼ÖÆ î¹Õ¼îñåÅÂÆ À°å¶ ìñ ç¶ä çÅ ïåé ÕÆåÅ, íÅò¶º À°Ã é¶ îÔ»ÕÅÇò ç¶
éÅÇÂÕ é±¿ Á³å ÇòÚ ÇåÁÅ×Æ ìäÅ Õ¶ ÇÂÕ À°µÚ ÁÅåîÅ ç¶ ðÈê ÇòÚ ê¶ô ÕÆåÅ ÔË êÌ¿å±
À°Ã ç¶ ÇòÁÕåÆåò ÇòÚ ÇÂÔ ÇÂÕ Õ°çðåÆ ÁÅÇÂÁÅ ÇòÕÅÃ î³ÇéÁÅ Ç×ÁÅ ÔË, ÇÜÃ
é¶ Ã¿ÃÅð é±¿ Ãí ê¼Ö» å¯º ÁÅêä¶ íðêÈð ðÈê ÇòÚ í¯× ÇñÁÅ ÔË Áå¶ À°Ã é±¿ ÁÅêä¶
ÁÅê À°å¶ ÷ìðçÃåÆ Õ°Þ òÆ á¯ÃäÅ éÔÆº ÇêÁÅ å¶ éÅ ÔÆ À°Ã é¶ é»Ô ê¼ÖÆ ðòÂÆÂ¶
éÅñ ÜÆòé ç¶ ÇÕÃ¶ ê¼Ö é±¿ á°ÕðÅÇÂÁÅ ÔËÍ À°Ã ç¶ ÇòÁÕåÆåò ÇòÚ ÇòôòÇòÁÅêÆ
íÅòéÅò» Ã¹íÅòÕ ðÈê ÇòÚ ÇòÕÇÃå Ô¯ Ü»çÆÁ» ÔéÍ ÇÜò¶º Õ¯ÂÆ ÇòÁÕåÆ Ã½º Ü»çÅ
ÔË å» À°Ã ç¶ Ô¼æ ÇòÚ êÕóÆ Ô¯ÂÆ ÚÆ÷ Ã¹å¶ÇÃè Ô¶á» Çâ¼× êËºçÆ ÔË, ÇÂò¶º ÔÆ ÇÂÃ
ÁòÃæÅ å¶ ÁÅ Õ¶ ò¼Ö-ò¼Ö êçÅðæ» ÇêÛ¶ íàÕä» ÁÅêä¶ ÁÅê õåî Ô¯ Ü»çÆ ÔË-Üç
ÁÃÆº ÜÆòé ç¶ Ãí êÇÔ¬Á» é±¿ ÁÅêä¶ î¹Õ¿îñ ðÈê ÇòÚ îÅä ñËºç¶ Ô»Í ÇÂò¶º ÔÆ Üç¯º
ÁÃÆº î¹ÕåÆ çÆ ÁòÃæÅ å¶ êÔ¹¿Ú Ü»ç¶ Ô» å» ÃÅâÆ Ô¯ð Ãí Ö¹ôÆÁ» îÅéä çÆ å»Ø
çÅ Ã¹å¶ÇÃè ÔÆ ÁíÅò Ô¯ Ü»çÅ ÔËÍ ÇåðÈ ò¼«òð é¶ ÁÅêäÆ ðÚéÅ ÇåðÈÕ¹ðñ ÇòÚ ÇÂÃ¶
ÇòÚÅðèÅðÅ é±¿ ÇéðÈêä Õðé çÅ À°êðÅñÅ ÕÆåÅ ÔËÍ

êÅðÆî¶ñÅñÕð (Parimēla©akar) ÇåðÈ Õ°ðñ ÇòÚ Ú½æ¶ ê¹ðôÅðæ î¯Õô çÆ
ÁéÀ°êÃÇæåÆ ìÅð¶ çÃçÅ ÔË ÇÕ ÇÂÔ Ú½æÅ ê¹ðôÅðæ ôìç» ÇòÚ ÇìÁÅéä å¯º ìÅÔðÅ
ÔË Áå¶ ÇÂÃ çÆ ÇòÁÅÇÖÁÅ Õ¶òñ ÃÅèé ç¶ ðÈê ÇòÚ ÔÆ ÕÆåÆ ÜÅ ÃÕçÆ ÔË-å°ðÅòðî
(Tu�ava�am) ÁæòÅ ÃÇéÁÅÃ ÇÂÕ ÃÅèé ÔË, Ü¯ ÇÕ ÃÅé±¿ ÇÂÃ ÁÖÆðñ¶ êóÅÁ åÕ
ÇñÜ»çÅ ÔËÍ æ¯ó¶ ôìç» ÇòÚ ÇÂÔ ÇÕÔÅ ÜÅ ÃÕçÅ ÔË ÇÕ ÜÆòé ç¶ ÇÂÔé» ÚÅð êóÅò»
é±¿ Çå¿é êóÅò» ç¶ ðÈê ÇòÚ ÔÆ ÇìÁÅÇéÁÅ ÜÅ ÃÕçÅ ÔËÍ ÇåðÈò¼«òÅ îÅñÅÂÆ ÇòÚ
ÇÂæ¯º åÆÕ î³ÇéÁÅ Ç×ÁÅ ÔË ÇÕ ò¶ç» ÇòÚ òÆ ÇÂÔé» Çå¿é» ìÅð¶ ÔÆ Ç÷Õð ÇîñçÅ ÔËÍ

ÇåðÈ ò¼«òð çÆ åzÆòð×Æ ÇòÚÅðèÅðÅÇåðÈ ò¼«òð çÆ åzÆòð×Æ ÇòÚÅðèÅðÅÇåðÈ ò¼«òð çÆ åzÆòð×Æ ÇòÚÅðèÅðÅÇåðÈ ò¼«òð çÆ åzÆòð×Æ ÇòÚÅðèÅðÅÇåðÈ ò¼«òð çÆ åzÆòð×Æ ÇòÚÅðèÅðÅ

ÇåðÈ ò¼ñòÅ îÅñÅÂÆ Áé°ÃÅð ÇåðÈ ò¼«òð é¶ ÁÅêäÆ ðÚéÅ ÇåðÈ Õ°ðñ ÇòÚ
ÚÅð îÔÅé ÃÚÅÂÆÁ» é±¿ Çå¿é êðå» ÁæòÅ ÃÌ¶äÆÁ» ÇòÚ ìÔ¹å ÖÈìÃÈðåÆ éÅñ
ÇìÁÅÇéÁÅ ÔË å¶ ÇÂÔé» çÅ Á³å î¯Õô ÇòÚ ÕÆåÅ ÔËÍ

ÇåðÈ ò¼ñòÅ îñÅÂÆ Áé°ÃÅð, ÒÒÁÃÆº ÔÅñ¶ åÆÕ êÇÔñÆ òÅð ò¼«òð ç¶ îÈ¿Ô¯º
èðî, Áðæ å¶ ÕÅî ç¶ Ãí êÇÔ¬Á» ìÅð¶ Ã¹ä Õ¶ êÈðÆ åð·» Ãêôà ðÈê ÇòÚ î¯Õô ìÅð¶
ÃîÞ ÇñÁÅ ÔËÍÓÓ ÇÂÃ Õæé ÇòÚ ÇÕ¿éÆ Õ° ÃÚÅÂÆ ÔË, ÇÂÃ ìÅð¶ Õ°Þ éÔÆº ÇÕÔÅ ÜÅ
ÃÕçÅÍ êÌ¿å± ÇÂåéÅ ÷ðÈð ÔË ÇÕ ÚÅð òð×Æ ê¹ðôÅðæ ç¶ ÇÃè»å é±¿ åzÆòð× ÇòÚ
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ÇìÁÅéä ÇòÚ ÇåðÈò¼«òð çÆ ÇÂÕ îÔÅé êÌÅêåÆ ÔËÍ ÇÂÃ ÇòÚ î¯Õô é±¿ Áä×½ÇñÁÅ
éÔÆº Ç×ÁÅ Ô¯ÇÂÁÅ Ã×¯º ìÅÕÆ ç¶ Çå¿é òð×» ù ÇÂÃ çÅ ÃÅèé ìäÅÀ°ä ñÂÆ ÃÅù
À°åôÅÇÔå Õðé çÅ ïåé ÕÆåÅ Ç×ÁÅ ÔËÍ ÇÂÔé» îé¯ðæ» åÕ êÔ¹¿Úä ñÂÆ ç¯ ðÃå¶
Ü» ã¿× ÔéÍ êÇÔñÅ ã¿× ÇòÇ×ÁÅéÕÅð» çÅ ÔË-ôÅôåzÕÅð» òñ¯º òðéä ÕÆå¶ Çéïî»
Áé°ÃÅð Áîñ Õðé çÅ ÔË å¶ çÈÜÅ ã¿× ÁÅçðô êÌÅêåÆ ñÂÆ ÇòòÔÅðÕ ï°ÕåÆÁ»
À°å¶ Úñä çÅ ÔËÍ ÇåðÈò«òð ÇÂÃ ÇêÛñ¶ ã¿× éÅñ Ãì¿è ð¼ÖçÅ ÔËÍ À°Ô éÅ å»
Ã¹ÃÅÇÂàÆ çÆ ÇÂÇåÔÅÃÕ ÃÇæåÆ ìÅð¶ ÇÚ¿åå ÔË, éÅ ÔÆ ÇÂÃ ÇòÚñ¶ Çéïî» å¶ À°Ôé»
ç¶ ìÅÔðî¹ÖÆ êÌ×àÅò¶ ìÅð¶, å¶ éÅ ÔÆ ÇåðÈò¼«òð ÜÆòé ÇòÚñ¶ ÁÃ¿íò ÕÅðÜ» ù
ÇìÁÅéçÅ ÔËÍ

À°Ô ÇÂÕ ÇòòÔÅðÕ Ô¯ä ç¶ éÅñ éÅñ ÇÂÕ ÁÅçðôÕ ñ¶ÖÕ ÔËÍ íÅò¶º À°Ô
ÁÅêä¶ ÇçzôàÆÕ¯ä ç¶ êÖ¯º ÁÅçðôÕ ÔË, À°Ô ÇÂÕ ÇòÇ×ÁÅéÕÅð ò»× ìÅÔðî¹ÖÆ
éÔÆº å¶ éÅ ÔÆ À°Ô Õ¯ÂÆ Çéïî Ü» ÁÃÈñ Øó·çÅ ÔËÍ À°Ã çÆ êÔ¹¿Ú ÇòôòÇòÁÅêÆ ÔË,
ÇÜÃ À°å¶ ÇÕÃ¶ ÕÅñ Ü» ç¶ô ç¶ ì¿èé ñÅ×È éÔÆº Ô¹¿ç¶Í ÇåðÈÕ°ðñ çÆ ÇÂÔ Çòô¶ôåÅ
À°Ã é±¿ Ô¯ð èðî ÃÅôåð», Áðæ ÃÅôåð» å¶ ÕÅî ÃÅôåð» å¯º òÖÇðÁ»çÆ ÔËÍ

ÇåðÈ ò«¼òð ÇÂÕ ÁÅçðôÕ ñ¶ÖÕÇåðÈ ò«¼òð ÇÂÕ ÁÅçðôÕ ñ¶ÖÕÇåðÈ ò«¼òð ÇÂÕ ÁÅçðôÕ ñ¶ÖÕÇåðÈ ò«¼òð ÇÂÕ ÁÅçðôÕ ñ¶ÖÕÇåðÈ ò«¼òð ÇÂÕ ÁÅçðôÕ ñ¶ÖÕ

ÇåðÈÕ°ðñ Ãî¹¼Ú¶ å½ð Óå¶ ÇÂÕ ÁÅçðôòÅçÆ ÇñÖå ÔË, ÇÂÕ ÇÂÇåÔÅÃÕ ðÚéÅ
éÔÆºÍ Ã¯ ÇÂÃ ÇòÚ¯º À°Ã ò¶ñ¶ ç¶ ÇÂÇåÔÅÃ Ü» À°Ã ò¶ñ¶ ç¶ ÃîÅÜÕ ã»Ú¶ ÁÅÇçÕ ìÅð¶
Õ°Þ òÆ íð¯Ã¶ï¯× ÇéôÕðô éÔÆº Õã¶ ÜÅ ÃÕç¶ ÃòÅÂ¶ Õ°Þ Áé°îÅé» ç¶, ÇÜÔó¶ ÇÕ
À°Ã Ãî¶º çÆ Ã¹ÃÅÇÂàÆ ìÅð¶ ñÅÂ¶ ÜÅ ÃÕç¶ ÔéÍ

ÇåðÈò¼«òð ÇåðÈÕ°ðñ ÇòÚ ÁÅêä¶ ÁÅðçôòÅç ù ÇÂÕ ÃîÅäï ðÈê ÇòÚ ÔÆ
ÇìÁÅéçÅ ÔË Áå¶ Õ¯ÂÆ éòÆº ÇòÚÅðèÅðÅ Ü» Ã¿ÃæÅ ÃæÅÇêå éÔÆº ÕðçÅÍ ÇÂò¶º À°Ã ç¶
ÃîÅÜ ìÅð¶ êÌ×àÅÂ¶ ÇòÚÅð ÁÅçðôòÅçÆ ÇÕÃî ç¶ Ôé-ÕÅñêÇéÕ ÇÕÃî ç¶ éÔÆº,
ÇÜò¶º îÅðàé ¬æð é¶ ÂÆÃÅÂÆ î¼å ìÅð¶ Ü» îÅðÕÃ é¶ ÃËÕ±ñ¶Çð÷î ìÅð¶ ÇòÚÅð ÃéÍ

ÇåðÈò¼«òð ç¶ Ãî¶º ç¶ ÃîÅÜ ÇòÚ Ü¯ ÁÅèÅðôÆñ ÖðÅìÆÁ» Ãé, À°Ôé» ù ÁÅêä¶
îÈñ ðÈê ÇòÚ õåî Õðé ÜÅ Ã¹èÅðé ìÅð¶ ÇåðÈò¼«òð é¶ Õ¯ÂÆ Ã¹ÞÅÁ éÔÆº Çç¼å¶Í

ÇåðÈò«¼òð ç¶ Ô¯ð éÅîÇåðÈò«¼òð ç¶ Ô¯ð éÅîÇåðÈò«¼òð ç¶ Ô¯ð éÅîÇåðÈò«¼òð ç¶ Ô¯ð éÅîÇåðÈò«¼òð ç¶ Ô¯ð éÅî

ÇåðÈÕ°ðñ ç¶ ñ¶ÖÕ ÇåðÈò¼«òð ñÂÆ ÇÂÔ éÅÀ°º òÆ êÌÚ¼ñå Ôé : ç¶òð (ç¶òåÅ),
éÅÇÂéÅð (ÁÅ×È), î¹çñ ê¹¼ñòð (êÇÔñÅ Ü» î¹ãñÅ ÕòÆ), ç¶òÅ ê¹¼ñòð (çËòÆ ÕòÆ),
éÅéîÈ×éÅð (ÚÔ¹¿î¹ÖÅ ç¶òåÅ-ìÌÔîÅ), Ã¶éÅ ê¯âÅð (À°Ô ÇÜÃ çÆ ÃçÅÚÅðÆ ÷¹ìÅé
ë¼¹ñ çÆ â¯âÆ ò»× ÔË), ê¶ðÈ éÅòñð (îÔÅé ÕòÆ), îÅçÅé±ì¿×Æ (À°Ô Ü¯ Ãí çÆ î»
ò»× ÔË), ê¯ÇÂñ ê¹ñ¼òð (ÇîÇæÁÅ ðÇÔå ÕòÆ), ê¹ñ¼òð (ÕòÆ, ì¹¼èÆîÅé)Í

ÇåðÈÕ°ðñ ç¶ Ô¯ð éÅîÇåðÈÕ°ðñ ç¶ Ô¯ð éÅîÇåðÈÕ°ðñ ç¶ Ô¯ð éÅîÇåðÈÕ°ðñ ç¶ Ô¯ð éÅîÇåðÈÕ°ðñ ç¶ Ô¯ð éÅî

ÇÂò¶º ÔÆ ÇåðÈÕ°ðñ ñÂÆ ÇÂÔ éÅî êÌÚñå Ôé : îÈêÅñ (Çå¿é íÅ×» òÅñÆ ðÚéÅ),
ê¯ïÅî¯ñÆ (ÃÇåòÅçÆ ôìç), òÅï±ðÅÂÆòÅñ·å± (ÃÇåòÅçÆ ÁÅôÆðòÅç), À°µåðÅ ò¶çî
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(À°µåð ÕÅñÆé ò¶ç), ç¶òÅé±ñ (çËòÆ ê¹ÃåÕ), ÇåðÈò¼«òð, åÅÇîñ îÅð·ÅÂÆ (åÅÇîñ
ò¶ç), ê¯çÈîð·ÅÂÆ (ÁÅî îé°¼Ö çÅ ò¶ç), ê¯ð¹ñ À°ðÅÂÆ (ÃÇåòÅçÆ èÅðîÕ ×Ì¿æ), î¹èÈî¯ñ·Æ
(ÇÃÁÅäê íðêÈð ôìç)Í

ÇåðÈ ò¼ñ¹òð ç¶ ò¶ñ¶ çÅ ÇÂÇåÔÅÃÕ å¶ èÅðîÕ ÇêÛ¯ÕóÇåðÈ ò¼ñ¹òð ç¶ ò¶ñ¶ çÅ ÇÂÇåÔÅÃÕ å¶ èÅðîÕ ÇêÛ¯ÕóÇåðÈ ò¼ñ¹òð ç¶ ò¶ñ¶ çÅ ÇÂÇåÔÅÃÕ å¶ èÅðîÕ ÇêÛ¯ÕóÇåðÈ ò¼ñ¹òð ç¶ ò¶ñ¶ çÅ ÇÂÇåÔÅÃÕ å¶ èÅðîÕ ÇêÛ¯ÕóÇåðÈ ò¼ñ¹òð ç¶ ò¶ñ¶ çÅ ÇÂÇåÔÅÃÕ å¶ èÅðîÕ ÇêÛ¯Õó

ÇòçòÅé» Áé°ÃÅð ÇåðÈ ò¼«òð çÅ Ãî» åÆÜÆ å¯º êÇÔñÆ ÃçÆ êÈðò ÂÆÃÅ ÃÆÍ
ÇÂÃ ÕÅñ ÇòÚ Ú¶ðÅ, Ú¯ñÅ å¶ ê»â¶ ðÅÜ¶ åÅÇîñ éÅâ± ç¶ ò¼Ö-ò¼Ö íÅ×» À°å¶ ðÅÜ
Õðç¶ Ãé Áå¶ ÇÂÔé» ç¶ ÇîÃð, ×ÌÆÃ å¶ ð¯î ç¶ô» éÅñ, ìðîÅ, îñ¶ôÆÁÅ å¶ êÈðìÆ
ÚÆé, ç¼ÖéÆ ÃÆñ¯é å¶ ÇÔ¿îÅñÆÁÅ òñ ç¶ À°µåðÆ ðÅÜ» éÅñ Á³åð ðÅôàðÆ Ã¿ì¿è
ÃéÍ ê»ÇâÁ» ç¶ ðÅÜ¶ çÅ ÇÂÕ êÌåÆÇéè, ð¯î ç¶ ²ôÇÔéôÅÔ ÁÅ×ÃåÃ çÆ åÅÜê¯ôÆ
çÆ ðÃî ÇòÚ ôÅîñ òÆ Ô¯ÇÂÁÅ ÃÆ ÇÜò¶º ÇÕ ÇÂÕ ×ÌÆÕ ñ¶ÖÕ ÃàzËì¯ é¶ ÁÅêä¶
êÇÔñÆ ÃçÆ ÂÆÃòÆ ÇòÚ ÇñÖ¶ íÈ×¯ñ ÇòÚ Ç÷Õð ÕÆåÅ ÔËÍ ÁÅð. ìÆ. ÇâÕÃé
Ã¹êÌÇÃ¼è ê¹ðÅÇååò ò¶åÅ å¶ ÇÂÇåÔÅÃÕÅð Áé°ÃÅð åÅÇîñ ñ¯Õ» ç¶ êÇÔñÆ ÃçÆ
êÈðò ÂÆÃÅ ÇòÚ îñÅÇÂÁÅ, À°µåðÆ ì¯ðéÆú å¶ À°µåðÆ ÇøñêÆé éÅñ ÕÅøÆ òêÅðÕ
Ã¿ì¿è Ãé Áå¶ ÇÂÔé» òêÅðÕ Ã¿ì¿è» ç¶ ëñ ÃðÈê åÅÇîñ ñ¯Õ» é¶ ÇÂÔé» ç¶Ã»
ÇòÚ ÁÅêäÆÁ» ìÃåÆÁ» òÆ ÃæÅÇêå Õð ñÂÆÁ» ÃéÍ êÅñ ê¶ñÆÁà (Paul pelliot)
Áé°ÃÅð ÚÆéÆ ÃÅÇÔå ÇòÚ Ã¿Õ¶å Çîñç¶ Ôé ÇÕ ç¼Öä íÅðåÆ ì¿çð×ÅÔ» å¶ ÚÆéÆ
ÃÅîðÅÜ ç¶, çÈÜÆ ÃçÆ êÈðò ÂÆÃòÆ ÇòÚ ðÅÜéÆåÕ Ã¿ì¿è ÃéÍ ÇÂÕ ÚÆéÆ ÇñÖÅðÆ
êÅé Õ¯é (Pan Kon) Ü¯ êÇÔñÆ ÃçÆ êÈðò ÂÆÃòÆ ç¶ ÁÖÆð åÕ ÇÜÀÈºçÅ ÃÆ,
ÇñÖçÅ ÔË ÇÕ Ô¯ÁÅ (Hua)A ôÇÔéôÅÔ ç¶ Ãî¶º Ú¯ñÅ ðÅÜ¶ é¶ ÁÅêäÅ çÈå ÚÆé
í¶ÇÜÁÅ ÃÆÍ ê»ÇâÁ» çÆ ðÅÜèÅéÆ îè¹ðÂÆ ÇòÚ ôÅÔÆ îÔ¼ñ ç¶ ×Åðâ ×ÌÆÕ ðÖ¶ Ô¯Â¶
ÃéÍ ê»ÇâÁÅ ðÅÜ ç¶ Ãî¹¿çðÆ å¼à å¶ Çîñä òÅñ¶ î¯åÆ Ã¿ÃÅð êÌÇÃ¼èÆ ðÖç¶ Ãé å¶
ê¼ÛîÆ òêÅðÆÁ» é±¿ ÇÖ¼Úç¶ Ãé Ü¯ ÇÕ íÅðåÆ î¯åÆ, ÚÅòñ å¶ î¯ð» ç¶ ÇÂò÷Åé¶ ÇòÚ
ê¼ÛîÆ ôðÅì çÅ òêÅð Õðç¶ ÃéÍ ÕÅðÆÕñ Ú¯ñÅ (Karikāl Cō©ā) ÇÂÕ Ú¯ñÅ ðÅÜ¶
é¶ ÃÌÆ ¦ÕÅ À°å¶ ÔîñÅ ÕÆåÅ å¶ ÃÌÆ ¦ÕÅ ç¶ ôÇÔÜÅç¶ ×ÜÅìÅÔÈ (Gajabahu) é±¿
AB@@@ ÇÃéÔÅñÆÁ» Ãî¶å ÕËçÆÁ» òÜ¯º êÕó Õ¶ ÇñÁ»çÅ å¶ ÕÅò¶ðÆ éçÆ å¶ âËî
ìéÅÀ°ä ñÂÆ ñ×ÅÇÂÁÅÍ

ÇÂÃ Ãî¶º Ú¶ðÅ, Ú¯ñÅ å¶ ê»ÇâÁ» çÆÁ» ÁÅêÃ ÇòÚ ñóÅÂÆÁ» òÆ Ô¹¿çÆÁ» ðÇÔ¿çÆÁ»
ÃéÍ

ôËò îå å¶ òËôéò î¼å ÇÂæ¯º ç¶ ÃæÅéÕ èðî ÃéÍ åÆÜÆ ÃçÆ êÈðò ÂÆÃòÆ ÇòÚ
åÅÇîñ éÅâ± À°å¶ Çå¿é Ô¯ð î¼å»- ÜËé î¼å, ì¹¼è îå å¶ òËÇçÕ ìÌÅÔîäòÅç é¶
ÁÅ´îä ÕÆåÅÍ ÁÅêä¶ èÅðÇîÕ ÁÕÆÇçÁ» ç¶ éÅñ ÇÂÔé» î¼å» é¶ åÅÇîñ À°å¶ éò¶º
íÅôÅÂÆ êÌíÅò òÆ êÅÂ¶Í êÌÅÇÕÌå êÅñÆ å¶ Ã¿ÃÇ´å íÅôÅò» ðÅÔÆº ÇÂÔé» éò¶º î¼å» é¶
åÅÇîñ éÅâ± ÇòÚ ÁÅêäÅ êÌÚÅð êÌÃÅð ÕÆåÅÍ ÇÂÔé» ò¼Ö-ò¼Ö î¼å» ç¶ ÁÅêÃ ÇòÚ
èÅðÇîÕ Ã¿ìÅç òÆ ÕÅøÆ Ô¹¿ç¶ ðÇÔ¿ç¶Í Çëð ï±éÅéÆ, ð¯îé å¶ ÇîÃðÆ ÇòÚÅð» é¶ òÆ
åÅÇîñ éÅâ± ç¶ ñ¯Õ» À°å¶ ÁÅêäÅ êÌíÅò êÅÇÂÁÅÍ åÅÇîñ éÅâ± ðÅÇÜÁ» ù ÁÅêä¶
ÁÅêä¶ ÇòÚÅð» ç¹ÁÅðÅ êÌíÅÇòå ÕðÕ¶ ÇÂÔé» èðî» òñ¯º ÁÅêä¶ ò¼ñ ÇÖ¼Úä å¶
ðÅÜéÆÇåÕ ÃðêÌÃåÆ êÌÅêå Õðé ç¶ íðêÈð ïåé òÆ Úñ ðÔ¶ ÃéÍ ÇÂÔé» ìÅÔð¯º
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êÌíÅÇòå Õðé òÅñ¶ èðî» ÇòÚ Ãõå ÇÕÃî ç¶ ÁÅåî Ã¿Üî, ÁÅåî çÅÔ å¶ Ã¿ÃÅð
çÆ ÁÃñÆÁå å¯º ÇÂéÕÅðÆ Ô¯ä çÆÁ» íÅòéÅò» Çòô¶ô ðÈê ÇòÚ ÇîñçÆÁ» ÃéÍ
òËÇçÕ ìÌÅÔîäòÅç é¶ ÜÆòé êÌåÆ ÇéÖ¶èÅåîÕ íÅòéÅò» å¯º Û°¼à ÜÅåÆòÅç é±¿ òÆ
êÌÚÅÇðÁÅ å¶ ò¼Ö-ò¼Ö ÜÅåÆÁ» ñÂÆ ò¼Ö-ò¼Ö èðî» é±¿ êÌÚÅÇðÁÅÍ ÇÂæ¯º åÆÕ ÇÕ
ÁêðÅè» ìçñ¶ Çîñä òÅñÆÁ» Ã÷Åò» ÇòÚ òÆ òâÆ ê¼èð å¶ Á³åð òÅñ¶ ÇòòÔÅð
çÅ êÌÚÅð ÕÆåÅ : ÇÜò¶º ôÈçð ñÂÆ Õåñ çÆ Ã÷Å î½å å¶ À°µÚÆ ÜÅåÆ ç¶ ÕÅåñ ñÂÆ
Ã÷Å ç¶ô ÇéÕÅñÅ ç¼ÃÆÍ ÁÅÕðîä Õðé òÅñ¶ èðî ÇÂÃ Ã¿ÃÅð é±¿ îÅÇÂÁÅ ÛÅÇÂÁÅ
çÃç¶ Ãé å¶ ÇÂÃ Ã¿ÃÅðÕ ÜÆòé é±¿ ç¼¹Ö» íðêÈð çÃ Õ¶ ÇÂÃ å¯º ÃÇéÁÅÃ ×ÌÇÔä
ÕðéÅ À°µåî çÃç¶ ÃéÍ êÌ¿å± åÅîÆñÆÁé ñ¯Õ» é¶ ÜÆòé êÌåÆ ÇÂÕ Ã¹å¿åð ÇòÚÅðèÅðÅ
ù åÆÜÆ ÃçÆ êÈðò ÂÆÃòÆ å¼Õ èÅðé Õð ÇñÁÅ Ô¯ÇÂÁÅ ÃÆÍ ÇÂÔ ÇòÚÅðèÅðÅ Ãî¹¼ÚÆ
îÅéòåÅ é±¿ ÇÂÕ ÃîÅé ÃîÞä å¶ À¹Ú¶ð¶ ÁÅÚÅð Ã¿ì¿èÆ ÃÆÍ Albert Schweitzer ç¶
ôìç» Áé°ÃÅð ÒÒÇÂÔ ÇòÚÅðèÅðÅ Ã¿ÃÅð å¶ ÜÆòé êÌåÆ Ô» òÅçÆ ÃÆÓÓ Ü¯ ÇÕ îé°¼Ö é±¿
ÁÅêä¶ ÃÅæÆ îé°¼Ö» çÆ Ã¶òÅ ñÂÆ êÌ¶ðçÆ ÃÆ, Õ¶òñ îé°¼Ö îÅåð, Ã¹ÃÅÇÂàÆ å¶ Õ½î ÔÆ
éÔÆº Ã×¯º Ãí ÇÜÀÈºç¶ êÌÅäÆÁ» êÌåÆ ÃÅé±¿ Ãé¶Ô çÆ íÅòéÅ ðÖä ñÂÆ êÌ¶ðçÆ ÃÆÍ ÇÂÃ
ç¶ ÇòêðÆå Ã¿ÃÅð å¶ ÜÆòé êÌåÆ é»ÔòÅçÆ ÇòÚÅðèÅðÅ Ã¿ÃÅð ÖÅåð Õ¯ÂÆ Ãé¶Ô çÆ
íÅòéÅ éÔÆº ðÖçÆ ÃÆ å¶ ÇÂÃ èðåÆ À°åñ¶ îé°¼ÖÆ ÜÆòé é±¿ Õ¶òñ ÇÂÕ âðÅî¶ ç¶
êÅåð» ò»× ÃîÞçÆ ÃÆ-À°Ô êÅåð Ü¯ ÇÂÃ èðåÆ À°å¶ Õ¶òñ ÁÅêäÅ ëð÷ ÇéíÅ Õ¶
Áé§å ÕÅñ ÇòÚ Úñ¶ Ü»ç¶ ÔéÍ ÇÂÀ°º åÅÇîñ éÅâ± çÆÁ» ÃÉç¶ÃÆ ÕÆîå» À¹å¶ ÇÂÔ
éòÆÁ» ÇòÚÅðèÅò» ÇÂÕ òâÅ ÁÅÕÌîä ÃÆ å¶ ÇÂÃ çÆÁ» ÕÆîå» çÅ îÈ¿Ô î¹Ô»çðÅ
Çò×Åóä Ü» éôà Õðé ÇòÚ ÇÂÕ À°µØÅ ÇÔ¼ÃÅ êÅÀ°ä òÅñÆÁ» ÃéÍ

Á³çðÈéÆ å¶ ìËðÈéÆ ê¼Ö å¯º åÅÇîñ éÅâ± ñÂÆ ÇÂÔ Ãî» ÇÂÕ òâ¶ À°ìÅñ çÅ Ãî»
ÃÆÍ ÇÕÀ°º Ü¯ ÇÂÃ Ãî¶º åÅÇîñ éÅâÈ èÅðÇîÕ å¶ çÅðôÇéÕ ê¼Ö å¯º ÇòòÅç» íðêÈð ÃÆÍ
ÇòÁÅÇÖÁÅÕÅð ÁÅêä¶ ÇòÚÅð» çÆ Ãøñ ÇòÁÅÇÖÁÅ ñÂÆ Ôð åð·» çÆÁ» ï°µÕåÆÁ»
çÅ êÌï¯× Õðç¶ ÃéÍ ÇÕÃ¶ ÇÂÕ ÇòÚÅð é±¿ Õ¶òñ ÇÂÕ êÅÃó ðÈê ÇòÚ ìó¶ åÆÖä ðÈê
ÇòÚ ê¶ô Õðç¶ å¶ ÃÚÅÂÆ é±¿ Û°êÅ Õ¶ Õ¶òñ ÞÈá çÆ ìó¶ ÷¯ðçÅð ôìç» ÇòÚ òÕÅñå
Õðç¶ ÃéÍ Çëð, ÇÂÃ Ãî¶º êÅñÆ å¶ Ã¿ÃÇ´å ç¯é¯º íÅôÅò» ñ¯Õ» çÆ íÅôÅ-åÅÇîñ À°å¶
ÁÅêäÆ Ã¶ÌôàåÅ ÃæÅÇêå Õðé ñÂÆ Üç¯-ÜÇÔç Õð ðÔÆÁ» ÃéÍ ÇÂÃ Üç¯-ÜÇÔç
ÇòÚ êÅñÆ, ê»â¶ ðÅÇÜÁ» çÆ ôÅôÇéÕ íÅôÅ ìäé ÇòÚ Ãøñ òÆ Ô¯ ×ÂÆ ÃÆÍ åÅÇîñ
ê¼ÖÆ ê»â¶, ðÅÇÜÁ» çÆ ôÅôÇéÕ íÅôÅ åÅÇîñ é±¿ ìéÅÀ°ä ñÂÆ Üç¯-ÜÇÔç òÆ Õð
ðÔ¶ ÃéÍ ÇÂÃ ÃÅð¶ îÅÔ½ñ ç¶ ëñÃðÈê ÁêðÅè, ÷¹ñî å¶ ÁÇåÁÅÚÅð ÁÅî øËñ¶ Ô¯Â¶
ÃéÍ çÈÜ¶ êÅÃ¶ ëÇåÔ Õðé ç¶ îé¯ðæ éÅñ Ô¯ ðÔÆÁ» Ãî¹¿çðÆ ïÅåÌÅò» å¶ éòÆÁ»
ÕÅã» åÅÇîñ îé é±¿ ÇòôÅñ Õð ðÔÆÁ» ÃéÍ òè ðÔ¶ èÅðÇîÕ òÅç ÇòòÅç ñ¯Õ» é±¿
ÇîÇæÁÅ ÇòôòÅô» çÆ æ» Çòò¶ÕÆ ìäÅ ðÔ¶ ÃéÍ ò¼Ö-ò¼Ö èðî» éÅñ ÁÖ½åÆ å½ð Óå¶
Ã¿ì¿èå Ô¯ä çÆ æ» À°Ôé» ÇòÚñ¶ ÃÅð Á³ô» éÅñ ñ¯Õ Ã¿ì¿èå Ô¯ ðÔ¶ ÃéÍ

ÃÅÇÔåÕ ÇêÛ¯ÕóÃÅÇÔåÕ ÇêÛ¯ÕóÃÅÇÔåÕ ÇêÛ¯ÕóÃÅÇÔåÕ ÇêÛ¯ÕóÃÅÇÔåÕ ÇêÛ¯Õó

åÆÜÅ åÅÇîñ Ã¿×î ÇÜÃ ç¶ DI îËºìð Ãé Áå¶ ÇÜÃ çÅ ê»â¶ ðÅÇÜÁ» çÆ ðÅÜèÅéÆ
îè¹ðÂÆ Õ¶ºçð ÃÆ, ÇÂÕ ÃÅÇÔÇåÕ ÁÕËâîÆ ÃÆ, Ü¯ åÅÇîñ íÅôÅ çÆ ÇÂÕ åð·» éÅñ
Ú½ÕÆçÅð ÃÆ Áå¶ ÇÂÃ ç¶ ÇòÕÅÃ çÆ ê¼æ êÌçðôéÅ Õð ðÔÆ ÃÆÍ

ÇÂÃ Ãî¶º åÅÇîñ ÇòÚ êËçÅ Ô¯ ðÔÆ Õ¯ÂÆ òÆ ðÚéÅ À°åéÆ ç¶ð êÌîÅäÆÕ éÔÆº
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î³éÆ Ü»çÆ ÃÆ Üç åÆÕ ÇÕ À°Ã é±¿ ÇÂÃ ÁÕËâîÆ çÆ êÌòÅé×Æ êÌÅêå éÔÆº Ô¯ Ü»çÆ ÃÆÍ
ÇåðÈ ò¼«òð çÆ ðÚéÅ ÇåðÈ Õ°ðñ å¯º êÇÔñ» Ã¿×î ÕÅÇò çÅ ÇÂÕ òâÅ ÷ÖÆðÅ

À°êÜ Ú¹¼ÕÅ ÃÆÍ Ã¹êÌÇÃ¼è åÅÇîñ ÇòÁÅÕðä çÈÜÆ ÃçÆ êÈðò ÂÆÃòÆ ÇòÚ å¯ñÕÅêÆÁî
(Tolkāppiyam) é¶ ðÚÆ ÃÆÍ ÇÂÃ å¯º òÆ êÇÔñ» Á×æÆÁî (Akattiyam) é¶ åÅÇîñ
çÆ ÇÂÕ ÇòÁÅÕðä çÆ ðÚéÅ ÕÆåÆ ÃÆÍ ÇÂÃ ÃÅð¶ ÇêÛ¯Õó ÇòÚ ÇåðÈ ò¼«òð é¶ ì¯èÆ,
ÜËéÆ å¶ ò¶ÇçÕ ìÌÅÔîäòÅç ç¶ Ã¶Ìôà ÇòÚÅðÅ é±¿ åÅÇîñ ÇòÚÅðèÅðÅ ÇòÚ êÇðêÅÕ
ÕðÕ¶, ÃÅÇîÁÕ ÁéÁò¼ôÕ ÇòòÅç íðêÈð îÅÔ½ñ å¯º À°µå¶ À°µá Õ¶, Ãí èðî» é±¿
Ã¿×Çáå å¶ ÇÂÕ-ÇîÕ Õðé òÅñÆ ì½ÇèÕ ÇòÚÅðèÅðÅ çÅ ÁÅêäÆ ðÚéÅ ÇåðÈ Õ¹ðñ
ÇòÚ êÌ×àÅòÅ ÕÆåÅÍ À°Ã é¶ ÁÅêä¶ Ãî¶º ç¶ êÌÚ¼ñå ìñòÅé ðÃî» ÇðòÅ÷» À°µå¶
ìóÅ åÆÖä ÁÅ´îä ÕÆåÅ å¶ ÇÕÔÅ ÇÕ :-

ÒÒÜéî çÆ ÇçzôàÆ å¯º Ãí îÅéò ÃîÅé Ô¹¿ç¶ Ôé êÌ¿å± Õðî» çÆ
Çí¿éåÅ ç¶ ÕÅðé À°Ôé» ç¶ ×¹ä» ÇòÚ Çí¿éåÅ ÁÅ Ü»çÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ, IGB)

ÇåðÈ Õ°ðñ çÅ êÌèÅé ÃÉðÇåðÈ Õ°ðñ çÅ êÌèÅé ÃÉðÇåðÈ Õ°ðñ çÅ êÌèÅé ÃÉðÇåðÈ Õ°ðñ çÅ êÌèÅé ÃÉðÇåðÈ Õ°ðñ çÅ êÌèÅé ÃÉð

ÇåðÈ ò¼«òð çÆ ðÚéÅ ÇòÚñÅ êÌèÅé ÃÉð îé¹ÖÆ ÁÅåîÅ çÆ ÇÂÕ çÈÜ¶ êÌåÆ
åÆÖä ÇêÁÅð íÅòéÅ ÔË Áå¶ À°Ã Áé°ÃÅð îé°ÖÆ ÜÆòé çÆ Ãí å¯º òâÆ êÌÅêåÆ
ÁÅêÃ ÇòÚñÆ ÇêÁÅð íÅòéÅ é±¿ ÁêéÅÀ°äÅ ÔËÍ À°Ã Áé°ÃÅð :-

ÒÒÇêÁÅð ê³è å¶ Úñä òÅñÅ ÔÆ ÁÃñÆ ÇÜÀÈºçÅ ÃðÆð ÔË
éÔÆº å» ÇÂÔ ÃðÆð Ô¼â Ú¿î çÅ Õ¶òñ ÇÂÕ ñ¯æóÅ îÅåÌ ÔÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ, H@)

ÇÂÔ ÇêÁÅð íÅòéÅ ÇåðÈ ò¼«òð Áé°ÃÅð ÃÅâ¶ Á³çð¯º Ã¹å¶ÇÃ¼è ë¹¼àäÆ ÚÅÔÆçÆ
ÔË Áå¶ ÃÅé±¿ ÇÂÃ ÖÅåð ÇÕÃ¶ òÆ ÇÕÃî ç¶ ÇÂò÷Åé¶ çÆ ÖÅÇÔô éÔÆº ðÖäÆ ÚÅÔÆçÆÍ
À°Ã Áé°ÃÅð ÇÂÃ ÇêÁÅð íÅòéÅ ÇòÚ¯º ÃÅé±¿ Õ¶òñ òðåîÅé ÇòÚ Çîñä òÅñÆ Ö¹ôÆ
çÆ ÔÆ å»Ø ðÖäÆ ÚÅÔÆçÆ ÔËÍ

ÒÒçÅé ñËäÅ ÚÅÔ¶ î¹ÕåÆ îÅð× ñÂÆ ÃÔÅÇÂÕ ÔÆ Ô¯ò¶ ì¹ðÅ ÔÆ ÔË
çÅé ç¶ä éÅñ Ü¶ Ãòð× êÌÅêå éÔÆº òÆ Ô¹¿çÅ Çëð òÆ ç¶äÅ ÔÆ À°µåî ÔËÍÓÓ

(ÇåðÈ Õ°ðñ- BBB)

Ã¹å¶ ÇÃ¼è À°µáä òÅñÆ êðÀ°êÕÅð íðÆ ÇêÁÅð íÅòéÅ Ã¿ì¿èÆ ÇåðÈ ò¼ñ¹òð
ÕÇÔ¿çÅ ÔË :-

ÒÒêð À°êÕÅð Õðé À°êÌ¿å ÇÂò÷Åé¶ çÆ å»Ø éÅ ðÖ¯
èðåÆ å¶ ÜÆò ì¼çñ» é±¿ îÆºÔ ç¶ ìçñ¶ ÕÆÔ ç¶ºç¶ Ôé?ÓÓ

(ÇåðÈ Õ°ðñ BAA)

ÇåðÈ ò¼ñ°òð çÆ ÃÅðÆ ðÚéÅ ÇåðÈ Õ°ðñ ç¶ î¹Õµîñ ÁÇèÁé À°êÌ¿å êåÅ ÚñçÅ
ÔË ÇÕ ñ¶ÖÕ é¶ Ãí èðî» çÆÁ» Ãðò ÃÌ¶ôà íÅòéÅò» é±¿ ÇÜé·» é±¿ À°Ã é¶ åÅîÆñÆÁé
ÇòÚÅðèÅðÅ ñÂÆ ï¯× ÁæòÅ ñÅíçÅÇÂÕ ÃîÇÞÁÅ, ÃÅð ðÈê ÇòÚ ÁÅêäÆ ðÚéÅ ÇòÚ
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ÇìÁÅÇéÁÅ ÔËÍ Çëð ÇÂÔ Ã¿Õñé ÁÇÜÔÆ Çéê¹¿éåÅ éÅñ ÕÆåÅ Ç×ÁÅ ÔË ÇÕ ÇÕÃ¶ òÆ
èðî é±¿ ÇÂÃ ÇòÚ Õ¯ÂÆ òÆ Çòð¯èÆ ×ñ ÇçÖÅÂÆ éÔÆº ç¶ºçÆÍ ÇÂÃ¶ ñÂÆ Ãí èðî» ç¶
î³éä òÅñ¶ ÇåðÈ ò¼ñòð é±¿ ÁÅêä¶ èðî éÅñ Ã¿ì¿èå î³éç¶ ÔéÍ
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ÇòôÅ òÃå±ÇòôÅ òÃå±ÇòôÅ òÃå±ÇòôÅ òÃå±ÇòôÅ òÃå±

ÁðÅå±êÅñ (ÁðÅå±êÅñ (ÁðÅå±êÅñ (ÁðÅå±êÅñ (ÁðÅå±êÅñ (A�am/èðî)/èðî)/èðî)/èðî)/èðî)

ÇÜò¶º ÇÕ êÇÔñ» òÆ ç¼ÇÃÁÅ ÜÅ Ú¹¼ÕÅ ÔË ÇÕ ÇåðÈ ò¼«òð çÆ ðÚéÅ ÇåðÈ Õ°ðñ
Çå¿é íÅ×» ÇòÚ ò¿âÆ Ô¯ÂÆ ÔËÍ êÇÔñ¶ íÅ× çÅ éÅî ÁðÅå±êÅñ (A�attuppāl) ÔË ÇÜÃ
ÇòÚ Aram Ü» èðî Ã¿ì¿èÆ ÇòÚÅð êÌ×àÅÂ¶ Ô¯Â¶ ÔéÍ ÇåðÈ ò¼«òÅ îÅñÅÂÆ
(Tiruvaḷḷuva Mālai) Áé°ÃÅð ÇÂÃ íÅ× ç¶ Á×¯ ÚÅð À¹ê íÅ× ÔéÍ êÇÔñ¶ íÅ×
ÇòÚ î¹ãñÆ ÜÅäÕÅðÆ (Introduction) ÔË ÇÜÃ ÇòÚ ÚÅð ÚËêàð Ôé å¶ ÁÅÖðÆ À°ê
íÅ× ÇòÚ Õ¶òñ ÇÂÕ¯ ÚËêàð ÔË Ü¯ ÇÕ À°µñ (Ū©) Ã¿ì¿èÆ ÔË ÇÜÃ ÇòÚ ÇÕ Õðî ÇÃè»å
ìÅð¶ ÇòÚÅð êÌ×àÅÂ¶ ×Â¶ ÔéÍ ÇÂÔé» ç¯é» À°êíÅ×» ç¶ ÇòÚ ÇÂÕ À°êíÅ× Øð¶¬
ÜÆòé Ã¿ì³èÆ ÔË å¶ çÈÜÅ ÇåÁÅ× (Renunciation) Ã¿ì³èÆ ÔËÍ ÇÂÔé» ÇòÚ¯º êÇÔñ¶
À°êíÅ× ÇòÚ åÆÔ ÚËêàð Ôé å¶ çÈÜ¶ ÇòÚ å¶ð»Í ÇÂò¶º ÁðÅå±êÅñ (A�attuppāl) ç¶
Õ°ñ CH ÚËêàð ÔéÍ

êÇÔñ¶ ÚËêàð ÇòÚ ÇåðÈ ò¼«òð ÂÆôòð ìÅð¶ ÁÅêä¶ ÇòÚÅð êÌ×à»çÅ ÔËÍ À°Ô
ÂÆôòð Ã¿ì¿èÆ ÁÅÇç í×òÅé ôìç òðåçÅ ÔËÍ À°Ã Áé°ÃÅð í×òÅé ÇÂÃ Ã¿ÃÅð çÅ
ÕðåÅ ÔË å¶ À°Ô ÇÂÕ Çéð¯ñ Ú¶å¿éåÅ ÔËÍ À°Ã çÅ Õ¯ÂÆ î¹ÕÅìñÅ éÔÆºÍ À°Ã çÅ Õ¯ÂÆ
òËðÆ Ü» Çî¼åð éÔÆºÍ À°Ô Ãí ñÂÆ ÇîÔÅðìÅé ÔËÍ À°Ã ñÂÆ Õ¯ÂÆ Ú¿×Å Ü» î³çÅ éÔÆºÍ
À°Ô Ãðì ÇòÁÅêÕ ÔËÍ À°Ô Ãí çÅ ê¼æ-êÌçðôÕ ÔË, Çî¼åð å¶ ÇëñÅÃëð ÔËÍ À°Ã çÅ
ðÃåÅ ÒÃ¼Ú ÁÅÚÅðÓ çÅ ÔËÍ ÇÂÃ ðÃå¶ ÇòÚ Ã¹ÁÅðæ çÅ Õ¯ÂÆ æ» éÔÆºÍ À°Ã çÅ òÃ¶ìÅ
í×å» ç¶ Õ¿òñ ë¹¼ñ òð×¶ Ççñ» ÇòÚ ÔËÍ ÇÂò¶º ÇåðÈ ò¼«òð í×òÅé é±¿ îÅéòÆ
ÁÅçðôÕ ÜÆòé ç¶ ê¼Ö å¯º å¶ ÇÂÃ ç¶ Ãðò ÃÌ¶ôà ÁÅçðô» çÆ ÇçzôàÆ å¯º ç¶ÖçÅ ÔËÍ
À°Ã Áé¹ÃÅð îé°ÖÆ ÜÆòé çÅ Ãî¹¼ÚÅ ÇéôÅéÅ Ö¹ôÆÁ» å¶ ÂÆôòð çÆ ÇÕðêÅ çÆ
êÌÅêåÆ ÕðéÅ ÔË- Ãí åð·» çÆÁ» åÕñÆø», Ã¿Õà», í¹ñ¶ÇÖÁ» å¶ öñå Õðî» å¯º
ðÇÔå Ô¯äÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð ÂÆôòð çÅ ÇÂÔ ÃðÈê ÇåðÈ Õ°ðñ ÇòÚ ÇìÁÅé¶
×Â¶ èðî ç¶ ÇÃè»å ç¶ Áé°ÃÅð ÔËÍ

åzÆÕ°ðñ çÅ çÈÜÅ ÚËêàð îÆºÔ çÆÁ» ìðÕå» ìÅð¶ ÔËÍ ÁÃñ ÇòÚ ÇåðÈ ò¼«òð
ÇÜÃ Ã¹ÃÅÇÂàÆ ñÂÆ ÇñÖ ÇðÔÅ ÃÆ À°Ã çÅ î¹¼Ö ê¶ôÅ Ö¶åÆ ìÅóÆ ÃÆÍ ÇÂæ¯º åÆÕ ÇÕ
ê¯ð¹åêÅñ (Poruṭpāl) Áðæ ôÅÃåð ÇòÚ À°Ô À°ñÅòÈ (U©avu) - Cultivation -
À°êÜ Ü» Ö¶åÆ ìÅóÆ çÅ Ç÷Õð òÆ ÕðçÅ ÔËÍ ÇÂÃ Ö¶åÆìÅóÆ À°å¶ ÁÅèÅÇðå Ã¹ÃÅÇÂàÆ
ÇòÚ Ãí ÕÅÃ¶ çÅ ÁÅèÅð îÆºÔ À°å¶ Ô¹¿çÅ ÔËÍ ÇÂò¶º îÆºÔ Õ°çðå çÆ êÌåÆÇéèåÅ ÕðçÅ
ÔË å¶ ÇÂÃ ðÈê ÇòÚ Õ°çðå èðî çÅ ÇÂÕ î÷ìÈå ÁÅèÅð ìä Ü»çÅ ÔË, ÃÅâÆÁ»
Á³çðÈéÆ èÅðîÕ íÅòéÅò» ç¶ àÅÕð¶ å¶Í îÆºÔ ÃÅâ¶ ñÂÆ õ¹ðÅÕ, ÔÇðÁÅòñ, ÕäÕ/
ÚÅòñ ÁÅÇçÕ Ü¯ ÁÃÆº Ö»ç¶ Ô» êËçÅ ÕðçÅ Ô»Í ÇÂÃ çÆ ÁäÔ¯ºç ÇòÚ í¹¼Ö çÅ çËºå
Ã¿ÃÅð é±¿ Çé×ñ ÜÅÂ¶×ÅÍ ØÅÁ çÅ ÇÂÕ åÆñÅ òÆ ÇÂÃ å¯º ÇìéÅ êËçÅ éÔÆº Ô¯ò¶×ÅÍ
ÇÂæ¯º åÆÕ ÇÕ ÇòôÅñ Ãî¹¿çð» çÆ òÇâÁÅÂÆ òÆ õåî Ô¯ ÜÅÂ¶×ÆÍ ÇåðÈ ò¼«òð Áé°ÃÅð
Ú¿×Å ÃçÅÚÅð å¶ èðî òÆ Õ°çðå çÆ ÇîÔð å¯º Çìé» Õ¯ÂÆ Áðæ éÔÆº ðÖçÅÍ Ã¯, ÇÂò¶º
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èðî çÆ êÌë¹¼ñåÅ ñÂÆ Õ°çðå çÅ ÇÂÕ ÁÇÔî ÇÔ¼ÃÅ ÔËÍ ÇÂÔ Õ°çðå çÅ ÇÔ¼ÃÅ Ãí
ñÂÆ ÇÂÕ ÃÅîÅé ÔË å¶ ÇÂÔ ÃÅâÅ ÃÔÅÇÂÕ ÔË Áå¶ ÃÅé±¿ Ã¿êÈðéåÅ òñ ÇñÜÅä ÇòÚ
ÃÅâÅ ÃÔÅÇÂÕ Ô¹¿çÅ ÔËÍ ÇÂÔ îé°¼Ö çÅ ç¹ôîä éÔÆº Ã×¯º ñ¯ó ÇÂÃ ×ñ çÆ ÔË ÇÕ ÇÂÃ
éÈ¿ áÆÕ ðÈê ÇòÚ ÃîÇÞÁÅ ÜÅò¶ å¶ ÇÂÃ çÆÁ» îÅðÈ ôÕåÆÁ» À°å¶ ÕÅìÈ êÅ Õ¶ ÇÂÃ é±¿
ñÅíÕÅðÆ ðÈê ÇòÚ êÌï¯× ÇòÚ ñË Á»çÅ ÜÅÂ¶Í

åÆÜÅ ÚËêàð ÇåÁÅ×Æ/Ã¿ÇéÁÅÃÆ ñ¯Õ» çÆ òÇâ¼åä ìÅð¶ ÔËÍ À°Ôé» ñ¯Õ» ìÅð¶
Ü¯ ÁÅêä¶ ÁÅê ÇòÚ î¹Õ¿îñ (Perfect) ÔéÍ ÇåÁÅ× Ü» Ã¿ÇéÁÅÃ Ã¿ì¿èÆ ÇåðÈ Õ°ðñ
ÇòÚ ôìç ú¬ÕÅå± ÇéåÅð (o©ukkattu nīttār (o©ukkam =conduct, nīttār =Those

who have renounced) òðÇåÁÅ Ô¯ÇÂÁÅ ÔËÍ ÇÂÃ ìÅð¶ ÇòçòÅé» é¶ ò¼Ö -ò¼Ö
ÇòÚÅð êÌ×àÅÂ¶ ÔéÍ îä Õ±åÅòð (Manakkutavar) Áé°ÃÅð ÇÂÔ À°Ô ò¼â¶ ñ¯Õ Ôé
ÇÜé·» é¶ Ú¿×¶ ÁÅÚÅð Ü» èðî ÖÅåð Ãí ÕÅÃ¶ çÅ ÇåÁÅð ÕÆåÅ Ô¹¿çÅ ÔËÍ íÅò ÇÂÔ
ñ¯Õ Ã¿êÈðéåÅ ç¶ èÅðéÆ Ô¿¹ç¶ Ôé Áå¶ Ú¿×¶ ÁÅÚÅð Ü» èðî ÖÅåð ÇÂÔé» é¶ Ãí
öñå Õ¿î» çÅ ÇåÁÅ× ÕÆåÅ Ô¹¿çÅ ÔËÍ ÇÂÕ Ô¯ð ÇòçòÅé êðÆåÆ (Pariti) Áé°ÃÅð
ÇÂÔ À°Ô ñ¯Õ Ôé ÇÜé·» é¶ ÁÅêäÆÁ» ÇÂ¿çÌÆÁ» é±¿ ÕÅìÈ ÇòÚ ÕðÕ¶ À°Ôé» ÇêÛ¶
íàÕäÅ ÇåÁÅ× ÇçåÅ Ô¯ÇÂÁÅ ÔËÍ ÇÂÔé» çÆ òÇâ¼åä ê³Ü ÇÂ¿çðÆÁ» é±¿ õåî Õðé
ÇòÚ éÔÆº Ã×¯º À°Ôé» é±¿ òÃÆÕÅð Õðé ÇòÚ ÔË, çÈÇÜÁ» ÇòÚ ñ¯ÕÅÂÆ-ÇêÁÅð íðé
ÇòÚ ÃÔÅÇÂÕ Ô¯äÅ ÔËÍ

ÇåðÈ Õ°ðñ ç¶ Ú½æ¶ ÚËêàð ÇòÚ èðî À°å¶ ìñ ÇçåÅ Ô¯ÇÂÁÅ ÔËÍ íÅò¶º ÇåðÈ Õ°ðñ
ÇòÚ èðî Áðæ å¶ ÕÅî ìÅð¶ ÇòÚÅð êÌ×àÅÂ¶ Ô¯Â¶ Ôé êÌ¿å± òÅÃåò ÇòÚ ÇÂÔ Çå¿é¯
ê¼Ö Çòôò èðî ç¶ ò¼Ö-ò¼Ö êÇÔ¬ ÔÆ ÔéÍ ÇåðÈ ò¼ñ¹òð Áé°ÃÅð Ãí êÌÕÅð çÆÁ»
Ö¹ôÆÁ» èðî ðÅÔÆº ÔÆ êÌÅêå Ô¹¿çÆÁ» ÔéÍ ÇÂÃ å¯º À°å¶ Ô¯ð Õ¯ÂÆ ÚÆ÷ éÔÆºÍ ÇåðÈ
ò¼«òð çÅ î½å ÇêÛ¯º ÜÆòé ÇòÚ òÆ ÇòôòÅÃ ÔË å¶ À°Ã Áé°ÃÅð ÃÅé±¿ Üéî îðé ç¶
Ú¼Õð» å¯º Û°àÕÅðÅ êÌÅêå Õðé ñÂÆ ïåéôÆñ Ô¯äÅ ÚÅÔÆçÅ ÔË å¶ èðî ÇÂÃ ÇòÚ
ÃÅâÆ ÃÔÅÇÂåÅ ÕðçÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð èðî Ãðì ÇòÁÅêÕ ÔËÍ Ã¿êÈðä
îÅéòåÅ- êçÅðæÕ, ì½ÇèÕ, Øð¶¬, ÁÇèÁÅåîÕ å¶ ÃçÅÚÅðÕ ê¼Ö» å¯º Ã¿êÈðéåÅ
çÅ éÅî ÔË å¶ ÇÂÔ Ã¿êÈðéåÅ èðî ðÅÔÆº êÌÅêå Ô¿¹çÆ ÔËÍ Ã¿êÈðé îé°¼Ö îÅéòåÅ ñÂÆ
ÁÅçð²ô îé°¼Ö Ô¹¿çÅ ÔËÍ À°Ã Áé°ÃÅð Ãðì ÇòÁÅêÆ èðî ñÂÆ Á³çðÈéÆ À¹åôÅÔ Ãðì
ôÕåÆîÅé ÂÆôòð å¯º êÌÅêå Ô¹¿çÅ ÔËÍ íÅò, ÇåðÈ ò¼«òð ðì À°å¶ òÆ ÇòôòÅÃ ðÖçÅ
ÔËÍ êÌ¿å± À°Ô ÜÆòé ç¶ ÇÂÔé» Çå¿é ÇéôÅÇéÁ» é±¿ ÇÂÕ çÈÜ¶ éÅñ Ü¯ó Õ¶, èðî çÆ
êÌÅêåÆ Õðé À°å¶ ìñ éÔÆº ç¶ºçÅ Áå¶ À°Ô ÇåðÈ Õ°ðñ ÇòÚ ÇÂÃ Çå¿é ê¼ÖÆ ÜÆòé
Ã¿ì¿èÆ, ðì Ü» Õ°çðå ìÅð¶ Ã¿Õ¶å Õðé å¯º ÇìéÅ Ç÷Õð ÕðçÅ ÔËÍ

Çëð, ÇåðÈ ò¼«òÅ îÅñÅÂÆ Áé°ÃÅð ÇåðÈ ò¼ñ¹òð Øð¶¬ Ç÷¿ç×Æ é±¿ B@ ÚËêàð»
ÇòÚ Ã¿ÇéÁÅÃÆ ÜÆòé é±¿ å¶ð» ÚËêàð» ÇòÚ ÇìÁÅéçÅ ÔËÍ ÇÂÔé» ç¯é» Ç÷¿ç×ÆÁ» é±¿
ðñÅ Õ¶ èðîÆ ÜÆòé ÇÕÔÅ ÜÅ ÃÕçÅ ÔËÍ ÇÂÔé» ç¯é» ÜÆòé-ã¿×» ÇòÚ ÁÅê¯ ÇòÚ
Õ¯ÂÆ Ã»Þ éÔÆº ÔËÍ ìð×Ãé (Bergson) Áé°ÃÅð ÇÂÔ ç¯é¯º ÜÆòé ï°ÕåÆÁ» ò¼Ö¯ ò¼Ö
ÁÅÚÅð» çÆ êÌåÆÇéèåÅ ÕðçÆÁ» ÔéÍ ÇÂÔé» ÇòÚ¯º ÇÂÕ ÃÅèÅðä îé°Ö ç¶ ÇêÁÅð å¶
ÇòòÔÅð Ã¿ì¿èÆ ÔË å¶ çÈÃðÆ À°Ôé» ÇòÁÕåÆÁ» ç¶ ÁÅÚÅð Ã¿ì³èÆ ÔË Ü¯ ÇÕ ÜÆòé ç¶
ÁÅð¿í å¯º Á³å å¼Õ Ãî¹¼Ú¶ Ã¿ÃÅð ç¶ íñ¶ ñÂÆ ÃîÌêå Ô¹¿ç¶ Ôé ÇÜò¶º ÂÆÃÅ îÃÆÔ,
ðÅîÅÇ´ôéÅ, ×¹ðÈ éÅéÕ, ðÅîÅ Ç¦×Å, ì¹¼è å¶ ô¿ÕðÍ ÇåÁÅ×òÅç (å°ðÅ òðî
Tu�ava�am) òÆ ÇéÖ¶èÅåîÕ (Negative) ÜÆòé ï°ÕåÆ éÔÆºÍ ÇÂÔ ÜÆòé å¯º í»Ü
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éÔÆºÍ Ã×¯º ÇÂÕ À°Ú¶ðÆ Ã¿êÈðéåÅÂÆ ÔË å¶ ÇÂÃ ÇòÚñÅ ÇêÁÅð òè¶ð¶ Ãðìê¼ÖÆ Ô¹¿çÅ
ÔËÍ Üðîé ÇøñÅÃøð ÃÕÇòà÷ð (Schweitzer) Áé°ÃÅð ÇåðÈ ò¼«òð ç¶ ÇòÚÅð»
ÇòÚ Õ¯ÂÆ ÇéÖ¶èÅåÇîÕåÅ Ü» Ã¿ÃÅð Ã¿ì¿èÆ ÁíÅòÅåÇîÕåÅ (World-negation) éÔÆº
ÇîñçÆÍ ÇåðÈ ò¼«òð ç¶ ÇòÚÅð» Áé°ÃÅð å°ðÅòðî (Tu�ava�am) îé°ÖÆ ÜÆòé ç¶
ÇÂÕ ÃÅèÅðä ÇòÕÅÃ çÅ éÅî ÔË- Ãî¹¼Ú¶ Ã¿ÃÅð çÆ íñÅÂÆ å¶ Ãî¹µÚÆ îÅéòåÅ ç¶
ÇêÁÅð çÆ íÅòéÅ çÅ êÌåÆÕÍ ÇÂÃ åð·» çÆ î¹Õ¿îñ ÜÆòé ÜÅÚ Õ¶òñ Ã¿å», ÃÅè»
ñÂÆ ÔÆ Ã¹ð¼ÇÖÁå éÔÆº Ã×¯º Ôð Õ¯ÂÆ Ü¶ À°µçî Õð¶ å» ÇÂÃ ÁòÃæÅ çÆ êÌÅêåÆ Õð
ÃÕçÅ ÔËÍ ÇÂò¶º ÜÆòé ç¶ ÇÂÔ ç¯é¯º êÇÔ¬ ÇÂÕ ìä Ü»ç¶ Ôé-îé°¼ÖÆ Ã¿êÈðéåÅÂÆ
ñÂÆ ÇòÕÅÃ çÆÁ» ç¯ î³÷ñ»Í íÅò¶ºÇÕ Õ°Þ ÇÂÕ îÔÅé ÇòÁÕåÆ Ü¿îç¶ ÔÆ Ã¿êÈðé
Ô¹¿ç¶ ÔéÍ

íÅðåÆ ÇòÚÅðèÅðÅ ÜÆòé é±¿ ÚÅð ÁÅôÌî» ÇòÚ ò¿â Õ¶ ò¶ÖäÅ ÁÃñ ÇòÚ ÜÆòé
ù Ã¿êÈðä å¶ Ã¿ÃÅðÇòÁÅêÆ (Universalism) ìäÅÀ°äÅ ÔÆ ÔËÍ êÇÔñ» ìÌÔîÚÅðÆ
ÜÆòé ÇòÚ îé°Ö ÁéÇòÁÅÇÔÁÅ å¶ ÇòÇçÁÅðæÆ ÜÆòé Çìå»çÅ ÔËÍ Çëð À°Ã çÅ
çÈÜÅ êóÅÁ ÇòÁÅÔ¹åÅ ÜÆòé çÆÁ» Ç÷î¶òÅðÆÁ» çÅ Ô¹¿çÅ ÔËÍ Çëð åÆÜÆ ÁòÃæÅ
ÇòÚ À°Ô òÅäêÌÃå Ô¯ Ü»çÅ ÔË å¶ ÇÂÃ å¯º Á×ñÆ ÁòÃæÅ ÇòÚ À°Ô Ã¿ÇéÁÅÃ èÅðé
ÕðçÅ ÔË-Çòôò çÅ Ã»ÞÅ îé°¼ÖÍ ÕÅñÆçÅÃ é¶ Ã¿êÈðéåÅ ç¶ êÌåÆÕ ðÅÇÜÁ» ç¶ ÜÆòé
é±¿ ÔÆ ðØÈò¿ô îÔ» ÕÅÇò ÇòÚ ÇÚÇåzÁÅ ÔËÍ Õ¿êé é¶ ÇÂÃ¶ ÇòÚÅðèÅðÅ é±¿ çÃðæ ðÅÔÆº
êÌ×àÅÇÂÁÅ ÔË Üç¯º ÇÕ çÃðæ ðÅî ÜÆ é±¿ åÅÜê¯ôÆ À°êÌ¿å Ü¿×ñ» ÇòÚ Úñ¶ ÜÅä çÆ
ÇÂ¼ÛÅ êÌ×à»çÅ ÔËÍ êÌ¿å± åÅÇîñ éÅâ± ÇòÚ ÇÂÃ ÚÅð ê¼ÖÆ ÜÆòé é±¿ ÔÆ ç¯ ê¼Ö» Çò¼Ú
ç¶Öä çÅ ïåé ÕÆåÅ Ü»çÅ ÇðÔÅ ÔËÍ ×ÌÇÔÃæ ÜÆòé å¶ Ã¿ÇéÁÅÃ é¿È Ü¯ó ÇçåÅ Ü»çÅ
ÔË- ÇÂñÅðî (Illa�am) å¶ å°ðÅòðî (Tu�ava�am) é±¿Í ×ÌÇÔÃæÆ ÜÆòé é±¿, òÅäêÌÃå
å¶ Ã¿ÇéÁÅÃ é±¿ ÇÂæ¶ å°ðÅòðî (Tu�ava�am) òÜ¯º ÇÂÕ Õð Çç¼åÅ Ü»çÅ ÔËÍ Çëð, ÇÂæ¶
å°ðÅòðî - ÇåÁÅ×òÅç ÇòÚ ìñ êåéÆ å¯º çÈð ðÇÔä À°å¶ éÔÆº ÇçåÅ Ü»çÅ Ã×¯º
êåÆ å¶ êåéÆ ç¯é» é¶ ðñ Õ¶ Õ¶òñ ÁÅêä¶ ÇéÜÆ ØðÅä¶ çÆ ÇìÔåðÆ ìÅð¶ ÔÆ
Õðî²ôÆñ éÔÆº Ô¯äÅ Ô¹¿çÅ Ã×¯º Ô¹ä À°Ôé» çÅ ÇêÁÅð Ø¶ðÅ Ãî¹¼ÚÆ îÅéòåÅ- Ãî¹¼Ú¶
Ã¿ÃÅð å¼Õ ÇòÕÃå Ô¯ Ü»çÅ ÔËÍ ÒÃðì¼å çÅ íñÅÓ À°Ôé» çÅ ÁÅçðô ìä Ü»çÅ ÔËÍ Ã¯
å°ðÅòðî/å°ðÅòÈ (Tu�ava�am / Tu�avu) Ã¿ÃÅð çÅ ÇåÁÅ× éÔÆº Ã×¯º ÜÆòé Ã¿ì¿èÆ
é÷ðÆÂ¶ é±¿ ÇòôÅñ ìäÅÀ°äÅ ÔË å¶ Ãî¹¼ÚÆ ÕÅÇÂéÅå ç¶ íñ¶ ñÂÆ ÕðîôÆñ Ô¯äÅ ÔËÍ
ÇÂÃ ÇçzôàÆÕ¯ä é±¿ ÇåðÈ ò¼«òð é¶ ÁÅêä¶ ÚËêàð å°ðÅòÈ (Tu�avu) ÇòÚ
ÇòÁÅÇÖÁÅÀ°ä çÅ À°êðÅñÅ ÕÆåÅ ÔËÍ ÇÂÃ ÃîÈÔÕ ÇêÁÅð çÆ-î¹Õ¿îñåÅÂÆ çÆ
ÁòÃæÅ çÆ ÇòÁÅÇÖÁÅ ÜÆòé ÇòÚñ¶ Ç´ÁÅôÆñ ÇçzôàÕ¯ä (Practical point of

view) å¯º ÕÆåÆ ×ÂÆ Ô¯ÂÆ ÔË- ÇÂÃ ÇòÚñ¶ ñ×Åú, íàÕäÅò» å¯º î¹Õå Ô¯ä çÆ
ÇçzôàÆ å¯ºÍ ÜÆòé ÇòÚñÆÁ» Ö¹ôÆÁ» ÇêÛ¶ íàÕäÅ å¶ ÇÂÔé» éÅñ ñ×Åú òÅñÆÁ»
íÅòéÅò» é±¿ Ã¿ÃÅð ÇêÁÅð ÇòÚ ãÅñäÅ ÔËÍ å¹ðÅòðòÆÁÅñ (Tu�ava�aviyal) -
ÇåÁÅ×òÅç ÇòÚ ÇÕå¶ òÆ êåéÆ ç¶ ÇåÁÅ× çÆ î³× ÕÆåÆ Ô¯ÂÆ éÔÆº ÇîñçÆÍ ÇÃ¼Ö
ÇòÚÅðèÅðÅ ÇòÚ òÆ ÇÂÕ ìÌÔî Ç×ÁÅéÆ é¶ ×ÌÇÔÃæ ÜÆòé ÇòÚ ÇòÚðÇçÁ» Ô¯ÇÂÁÅ
ÒÒÔÃ¿ÇçÁÅ Ö¶¦ÇçÁ» êËé§ÇçÁ» ÖÅò¿ÇçÁ» ÇòÚ Ô¯òË î¹ÕÇåÓÓ, ÒÒÇòÚ¶ ×ÌÇÔÃæ ðÔ¶
À°çÅÃÆÓÓ Áå¶ À°Ã çÅ ÁÅçðô ÒÒÁÅê åðË ÁòðË ÇéÃåÅðËÓÓ ç¶ éÅñ éÅñ À°Ã é¶
ÒÃðì¼å çÅ íñÅÓ çÆ ÚÅÔéÅ ÕðéÆ Ô¹¿çÆ ÔËÍ

ÇåðÈ ò¼«òð Áé°ÃÅð Çòôò ÇêÁÅð çÆ Ã¿êÈðäåÅ ñÂÆ ÇÂñÅðÅòÆÁñ



Tirukku�aḷ in Punjabi lxi

(Illa�aviyal) èðî ÇÂÃ çÆ êÇÔñÆ Ãà¶Ü ÔËÍ ÇÂÃ ìÅð¶ ÇòÚÅð êÌ×àÅÀ°ä Ãî¶º Ãí å¯º
êÇÔñ» ñ¶ÖÕ é¶ Øð¶¬ ÜÆòé ìÅð¶ ÇòÚÅð êÌ×àÅÂ¶ Ôé å¶ Ã¹ÃÅÇÂàÆ ÇòÚ ÜÆòé çÆ
îÔ¼ååÅ é±¿ çðÃÅÇÂÁÅ ÔËÍ ñ¶ÖÕ é¶ çÇÃÁÅ ÔË ÇÕ Ü¶ ÁÅêäÆ ð¯àÆ çÈÇÜÁ» éÅñ Ã»ÞÆ
ÕðÕ¶ èðî Áé°ÃÅð Øð¶¬ ÜÆòé ÇìåÅÇÂÁÅ ÜÅ ÃÕ¶ å» çÈÜ¶ ÜÆòé ã¿×» å¯º îé°¼Ö é¶
ÕÆ Ö¼àäÅ ÔËÍ ×¹ðìÅäÆ ÇòÚ òÆ çÇÃÁÅ Ç×ÁÅ ÔË :- ÒÒØÅÇñ ÖÅÇÂ ÇÕÛ° ÔæÔ¹ ç¶ÇÂ¨
éÅéÕ ðÅÔ¹ êÛÅäÇÔ Ã¶ÇÂ¨ÓÓ

ñ¶ÖÕ Áé°ÃÅð ÇòÁÅÔ¹åÅ ÜÆòéñ¶ÖÕ Áé°ÃÅð ÇòÁÅÔ¹åÅ ÜÆòéñ¶ÖÕ Áé°ÃÅð ÇòÁÅÔ¹åÅ ÜÆòéñ¶ÖÕ Áé°ÃÅð ÇòÁÅÔ¹åÅ ÜÆòéñ¶ÖÕ Áé°ÃÅð ÇòÁÅÔ¹åÅ ÜÆòé-ÁÃñÆ ÇêÁÅð çÆ êÇÔñÆ ÁòÃæÅ ÇòÚ
îé°Ö çÈÜ¶ ñÂÆ Ãí Õ°Û ÇéÛÅòð Õðé é±¿ ÇåÁÅð ðÇÔ¿çÅ ÔËÍ ÇÂæ¯º åÆÕ ÇÕ ÁÅêä¶
ÇÜÃî çÆÁ» Ô¼âÆÁ» òÆÍ êÌ¿å± ÇÂÃ ÇêÁÅð çÆ ÁäÔ¯ºç ÇòÚ êÌ¶îÆ éÔÆº Ã×¯º ñ¯æ» ÇÂÕ
çÈÜ¶ éÅñ Ü¹óçÆÁ» ÔéÍ êÌ¿å± î¹ã ÇòÚ ÔÅñ¶ ÇÂÔ ÇêÁÅð Çòôò ÇêÁÅð ç¶ ðÈê ÇòÚ
ãÇñÁÅ éÔÆº Ô¹¿çÅÍ ÇÂÃ çÅ ÇéÕÅÃ ÇòÕÅÃ Øð¶¬ ÜÆòé ç¶ Ã¹¿çð ìöÆÚ¶ ÇòÚ Ô¹¿çÅ
ÔËÍ Ô½ñÆ-Ô½ñÆ Üç¯º éò» ÇòÁÅÔ¹åÅ Ü¯óÅ ÁÅêä¶ ÇêÁÅð ç¹ÁÅðÅ ÒÂ¶Õ Ü¯å ç¹ÇÂ
îÈðåÆÓ ìä Ü»ç¶ Ôé å» êåéÆ ñÂÆ À°Ã çÅ êåÆ ÔÆ ÂÆôòð çÅ ðÈê èÅðé Õð Ü»çÅ
ÔËÍ ÁÇÜÔÆ ÁòÃæÅ ÇòÚ ÇåðÈ Õ°ðñ Áé°ÃÅð ÒêåéÆ ÇÕÃ¶ ç¶òÆ ç¶òåÅ çÆ êÈÜÅ/
ÁðÅèéÅ éÔÆº ÕðçÆ Ã×¯º ÁÅêä¶ êÌ¶îÆ êåÆ çÆ ÔÆ êÈÜÅ ÕðçÆ ÔËÓÍ Ü¶ ÒÒÁÇÜÔÆ êåéÆ
ì¼çñ» é±¿ òÆ Ô¹Õî ç¶ºçÆ ÔË, ÒÒòð¯·ÓÓ å» À°Ô òð·ä ñ¼× êËºç¶ ÔéÍÓÓ ÇÂò¶º êÌ¶îÆ ð¼ì çÅ
ðÈê èÅðé Õð Ü»çÅ ÔË íÅò¶ºÇÕ ÇÂÔ ÇêÁÅð ÁÅêä¶ ÁÅð¿í ÇòÚ ÇÂÕ ÃðÆðÕ ñÅñÃÅ
ç¶ ðÈê ÇòÚ ÔÆ Ô¹¿çÅ ÔËÍ êÌ¿å± ÜñçÆ ÔÆ ÇÂÔ ÃðÆðÕ ñÅñÃÅ çÆ æ» ÁÅåîÅò» çÆ
ÇêÁÅð íðÆ Ã»Þ ÇòÚ ìçñ Ü»çÅ ÔËÍ ÇÂÃ ÇêÁÅð çÆ Á½ðå êÌçðôé» éÔÆº ÕðçÆ
Ã×¯º ÇÂÃ ù ÇÂÕ çËòÆ çÅå ÃîÞçÆ ÔËÍ À°Ô ÁÅêä¶ êåÆ ñÂÆ Ôð Ã¿íò ïåé Õðé
ù ÇåÁÅð Ô¹¿çÆ ÔË, Ôð Õ°ðìÅéÆ ñÂÆ ååêð Ô¹¿çÆ ÔËÍ Çëð Üç¯º ÇÂÔ ÇêÁÅð ì¼ÇÚÁ»
ç¶ ðÈê ÇòÚ ÇòÕÃå Ô¯ Ü»çÅ ÔË å» î» çÆ ÃðÆðÕ Û°Ô ì¼ÇÚÁ» ñÂÆ ÜÆòé çÅé ç¶ä
òÅñÅ Á³ÇîÌå Ô¹¿çÅ ÔËÍ îÅÇêÁ» ñÂÆ òÆ ì¼ÇÚÁ» çÆ ÃðÆðÕ Û¹Ô-×ñòÕóÆ Ã¿ÃÅð çÆ
Ãí å¯º òâÆ Ö¹ôÆ ç¶ä òÅñÆ Ô¹¿çÆ ÔËÍ ì¼ÇÚÁ» çÆ Çî¼áÆ î¹ÃÕÅä å¶ å¯åñ¶ ì¯ñ» ÇòÚ
Õ¯ÂÆ ÁÕÇÔ Ã¹ÁÅç å¶ Áé§ç íÇðÁÅ Áé°íò Ô¹¿çÅ ÔËÍ ÇÂÔ ÃÅðÅ ÇêÁÅð, Ö¶óÅ å¶
Ô¹ñÅÃ Ô½ñÆ-Ô½ñÆ ÃÅé±¿ Çòôò-ÇêÁÅð ç¶ ðÅÔ å¶ ñË Ü»çÅ ÔË ÇÕÀ°º Ü¯ ì¼ÇÚÁ» ç¶
ÇêÁÅð ÇòÚ òÆ Õ¯ÂÆ ÇéÜÆ ñÅí (selfish interest) çÆ íÅòéÅ éÔÆº Ô¹¿çÆÍ îÅê¶ ÇÂÃ¶
×ñ ÇòÚ êÌÃ¿é Ô¹¿ç¶ Ôé ÇÕ À°Ôé» ç¶ ì¼Ú¶ À°Ôé» å¯º ò¼â¶ ìä ðÔ¶ Ôé å¶ Ã¿ÃÅð ÇòÚ
À°Ôé» çÅ îÅé å¶ ÃÇåÕÅð òè ÇðÔÅ ÔËÍ ÇÂÃ åð·» ç¶ Øð¶¬ ÜÆòé é±¿ ÇìÁÅéä å¯º
ÇêÛ¯º ÇåðÈ ò¼«òð ÇÂÃ ÇêÁÅð íÅòéÅ ç¶ Çòôò ÇêÁÅð ç¶ ðÈê ÇòÚ Ô¯ ðÔ¶ ÇòÕÅÃ ù
Øð ÇòÚ ÁÅÀ°ºç¶ êÌÅÔ¹ÇäÁ» Ãì¿èÆ å¶ À°Ôé» éÅñ -ÁÚÅéÕ ÁÅÂ¶ êÌÅÔ¹ÇäÁ» éÅñ
ÁÅêäÆ ê¼ÕÆ ð¯àÆ çÆ Ã»Þ Õðé çÆ òÇâå¼ä ù êÌ×àÅÀ°ºçÅ ÔËÍ ÇÂÃ ê¼ÕÆ ð¯àÆ çÆ
ÁÚÅéÕ ÁÅÂ¶ êÌÅÔ¹ÇäÁ» éÅñ Ã»Þ ù ÇåðÈ ò¼«òð ÒÒòËñòÆÓÓ Velvi-ÇÂÕ ò¼âÆ
Õ°ðìÅéÆ ç¶ òÅÕ¿ô éÅñ ÃñÅÔ¹¿çÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð êÌÅÔ¹ÇäÁ» ù è¹ð Á³çð¯º
ÜÆ ÁÅÇÂÁ» ÕÇÔäÅ ÚÅÔÆçÅ ÔËÍ êÌÅÔ¹ä¶ ù ÇÂÃ ×ñ ìÅð¶ ð¼åÆ íð òÆ îÇÔÃÈÃ éÔÆº
Ô¯äÅ ÚÅÔÆçÅ ÇÕ Øð òÅÇñÁ» é¶ æ¯óÅ ÇÜÔÅ òÆ î¼æ¶ å¶ ò¼à êÅÇÂÁÅ ÔËÍ ê¼ÛîÆ ê³ÜÅì
ÇòÚñÆ ê¹ðÅåé Ãî¶º êÌÚ¼ñå ÇòÚÅðèÅðÅ-ÒÒò¼Öå» ìÅÞ¯º ñÔ» éÅ éÅáÆ æÆÁÅ Õðî
ÁÃÅÔÆºÓÓ Øð ç¶ îÅñÕ» çÆ íÅòéÅ Ô¯äÆ ÚÅÔÆçÆ ÔËÍ

Çòôò-ÇêÁÅð ç¶ ÇìÖó¶ ê³è ñÂÆ ÇåðÈ ò¼«òð Áé°ÃÅð Ãí ñ¯Õ» ñÂÆ ÃÅâ¶ è¹ð
Á³çð¯º ÇêÁÅð çÆ íÅòéÅ çÅ À°îâäÅ ÷ðÈðÆ ÔËÍ Ã¿ÃÅð ÇòÚ Õ¯ÂÆ òÆ ÇòÁÕåÆ ÇéðÅ
îÅóÅ Ü» ÇéðÅ Ú¿×Å éÔÆº Ô¹¿çÅÍ ÚÅÔÆçÅ ÇÂÔ ÔÆ ÔË ÇÕ ÁÃÆº ÇÂÃ Ã¿ÃÅð ÇòÚ ÇòÚðç¶
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Ô¯Â¶ çÈÜ¶ ñ¯Õ» ç¶ Ú¿×¶ ê¼Ö» ù Ôî¶ôÅ ïÅç ð¼ÖÆÂ¶ å¶ çÈÇÜÁ» òñ¯º ÕÆå¶ Ú¿×¶ Õ¿î» çÆ
ÁÃÆº Ôî¶ôÅ ÃñÅÔ¹äÅ ÕðÆÂ¶, áÆÕ Ãî¶º å¶ áÆÕ æ» å¶, Áå¶ ÇÂÃ ÃñÅÔ¹äÅ ÖÅåð
ÇÂò÷ÅéÅ ñËä çÆ Õ¯ÂÆ å»Ø éÅ ðÖÆÂ¶Í

ÇéîÌåÅ ÇÂÕ Ô¯ð êÇÔ¬ ÔË, ÇÜÃ ìÅð¶ ÇåðÈ ò¼«òð ìÔ¹å ÷¯ð ç¶ºçÅ ÔËÍ êÌ¿å± ÇåðÈ
ò¼«òð Áé°ÃÅð ÇÂÔ ÇéîÌåÅ ÇêÁÅð ÁÅèÅÇðå Ô¯äÆ ÚÅÔÆçÆ ÔËÍ ÇÂÔ ÇêÁÅð ÁÅèÅÇðå
ÇéîÌåÅ ÇåðÈ ò¼«òð Áé°ÃÅð ÇÂÕ êÌíÅòôÅñÆ ôÕåÆ å¶ Ô¯ð Ãí ôÕåÆÁ» å¯º åÕóÆ
ôÕåÆ Ô¹¿çÆ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð ÃÅâÅ ÁÅêäÆ ÷¹ìÅé À°å¶ òÆ êÈðé ÕÅìÈ Ô¯äÅ
ÚÅÔÆçÅ ÔËÍ ÃÅâ¶ îÈ¿Ô å¯º ÇéÕÇñÁÅ ÇÂÕ òÆ ôìç ÇÜÃ éÅñ ÇÕÃ¶ çÅ Ççñ ç¹Ö¶
ÃÅâÆÁ» Ãí Ú¿Ç×ÁÅÂÆÁ» ù îÅå êÅ Ü»çÅ ÔËÍ ÇÕÀ°ºÜ¯ Á¼× éÅñ êÂ¶ Á³çðÈéÆ ÛÅñ¶
å» áÆÕ Ô¯ Ü»ç¶ Ôé êð Õ½óÆ ÷¹ìÅé éÅñ ñ×ÅÂ¶ ×Â¶ ÷Öî Õç¶ áÆÕ éÔÆº Ô¹¿ç¶Í

ÇåðÈ ò¼«òð Áé°ÃÅð ÇêÁÅð å¶ ÕÅîÕåÅ ç¯ ò¼ÖðÆÁ» -B ÚÆ÷» ÔéÍ ÕÅîÕåÅ
òÇÔôÆê¹äÅ å¶ éÆÚåÅ Ô¹¿çÆ ÔË ÜçÇÕ ÇêÁÅð ÇòÚ êÌ¶îÕÅ éÅñ çËòÆ ÇòòÔÅð ÕÆåÅ
Ü»çÅ ÔËÍ Çëð, ÕÅîÕåÅ éð¯ñ ÇÜÃîÅéÆ ÇòòÔÅð Ô¹¿çÅ ÔË êÌ¿å± ÇêÁÅð ÁÅåîÕ
ÇòòÔÅð Ô¹¿çÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð Ü¶ ÇêÁÅð ÇòÚ ÁÃÆº ÁÅêäÆ êÌ¶îÕÅ ÇòÚ
çËòÆ Á³ô ç¶Öç¶ Ô» å» çÈÇÜÁ» çÆÁ» êåéÆÁ» òñ ÁÃÆº ÕÅîÕ íÅòéÅò» éÅñ å¼Õ
ÔÆ éÔÆº ÃÕç¶Í ÁÇÜÔÆÁ» ÕÅî¹Õ íÅòéÅò» ÃÅâ¶ ÁÅçðô, ÃÅâÆ êåéÆ å¶ Ã¹ÃÅÇÂàÆ
êÌåÆ ÇÂÕ ñÅÔéå Ô¹¿çÆÁ» ÔéÍ ÇåðÈ ò¼«òð Áé°ÃÅð Ü¯ çÈÇÜÁ» çÆÁ» êåéÆÁ»
ò¼ñ ÕÅîÕ íÅòéÅò» ðÖç¶ Ôé, À°Ô èðî çÆÁ» íÅòéÅò» å¯º Ã¼Öä¶ Ô¹¿ç¶ ÔéÍ Ã¿ÃÅð
ÇòÚ À°Ôé» å¯º òâÅ ì¶òÕ±ë Ô¯ð Õ¯ÂÆ éÔÆº Ô¹¿çÅÍ ×¹ðìÅäÆ ÇòÚ òÆ ÁÅÀ°ºçÅ ÔË-Òç¶Ö
êÌÅÂÆÁ» Ú¿×ÆÁ» îÅò» íËä» èÆÁ» ÜÅä¶ÍÓ

ÇåðÈ ò¼«òð ÇÖîÅ íÅòéÅ å¶ ÃÇÔäôÆñåÅ ù òÆ òâ¶ ×¹ä» ÇòÚ Ç×äçÅ ÔËÍ À°Ã
Áé°ÃÅð ÇÂÃ çÆ Ãí å¯º ò¼âÆ ÇîÃÅñ èðåÆ îÅåÅ çÆ ÔË, Ü¯ ÇÕ À°Ã ÇòÚ à¯ÁÅ ê¹àµä
òÅÇñÁ» ù òÆ Þ¼ñçÆ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð èðåÆ îÅåÅ ÁÅêäÆ Ú¹¼ê ç¹ÁÅðÅ ÃÅù
ÇÃÖ»çÆ ÔË ÇÕ ÁÃÆº ÃÅð¶ À°Ã ç¶ ê¹¼åð Ô»Í ïÔÈçÆ î¼å ìçñ¶ çÆ íÅòéÅ å¶ ÇÕÃ¶ êÌåÆ
Ç×ñÅéÆ çÆ íÅòéÅ ç¶ Çòð¹è ÃÅù ÇÃÖ»çÅ ÔËÍ Õ°ðÅé ôðÆë, ÇÜÔó¶ ñ¯Õ çÈÇÜÁ» ù
î¹ÁÅø Õð ç¶ºç¶ Ôé, À°Ôé» ù Ü¼éå ç¶ä çÅ ÇÂÕðÅð ÕðçÆ ÔËÍ ÂÆÃÅ îÃÆÔ òÆ
çÈÇÜÁ» ù î¹ÁÅë ÕðéÅ ÃÌ¶ôà ÚÆ÷ çÃç¶ ÔéÍ ÇÂò¶º ÔÆ ÇåðÈ ò¼«òð òÆ ÇÖîÅ íÅòéÅ
(Po�uttal) ù ÇÂÕ ìÔ¹å À°µåî ÚÆ÷ î³éçÅ ÔËÍ À°Ã Áé°ÃÅð ÇÜÃ é¶ ÁÅêä¶ ÁÅÕóê¹ä¶
ÇòÚ å°ÔÅé±¿ é°ÕÃÅé òÆ êÔ¹¿ÚÅÇÂÁÅ ÔË À°Ã é±¿ òÆ ÁÅêäÆ ÇÖîÅ íÅòéÅ éÅñ ÇÜ¼å
ñò¯Í é°ÕÃÅé êÔ¹¿ÚÅä òÅñ¶ ù Ã÷Å ç¶ä çÅ ÇÂÕ òâÅ ã¿× ÇÂÔ ÔË ÇÕ å°ÃÆº À°Ã êÌåÆ
ÁÇÜÔÅ ÇòòÔÅð Õð¯ ÇÕ À°Ô Çò¼Ú¶ ÇòÚ ÁÅêä¶ ÁÅê ÇòÚ ôðÇî³çÅ îÇÔÃÈÃ Õð¶Í ÇåðÈ
ò¼«òð ÇÖîÅ íÅòéÅ ðÖä òÅñ¶ îÔÅé ÇòÁÕåÆÁ» ù Ã¿ÃÅð ÇåÁÅ× Õ¶ ÃÇéÁÅÃÆ
ìä¶ ÇòÁÕåÆ éÅñ¯º ÇÕå¶ îÔÅé ÃîÞçÅ ÔËÍ À°Ã Áé°ÃÅð ÇÖîÅ íÅòéÅ Ã¿êÈðäåÅ çÆ
ÇéôÅéÆ Ô¹¿çÆ ÔËÍ ÇÂò¶º ÇåðÈ ò¼«òð îÅéòåÅ ù ÇÂÕ ìóÆ ñÅíÕÅðÆ å¶ îé¯ÇòÇ×ÁÅéÕ
ÇÃ¼ÇÖÁÅ ç¶ºçÅ ÔËÍ ÇÂÃ¶ ÇòÚÅðèÅðÅ ÁèÆé ÔÆ Õ¿êé é¶ ÁÅêäÆ ðÚéÅ ÇòÚ ÃÌÆ ðÅî
Ú¿çð çÆ òÇâ¼åä é±¿ çðÃÅä çÅ ïåé ÕÆåÅ ÔË ÇÕ À°Ô ðÅòé é±¿ ðä íÈîÆ ÇòÚ òÆ
ÇÖîÅ Õðé é±¿ ÇåÁÅð Ãé Ü¶ À°Ô Õ¶òñ ÃÆåÅ é±¿ òÅêÃ ç¶äÅ î³é Ü»çÅÍ

ñ¶ÖÕ Áé°ÃÅð Ú¹öñÖ¯ð ÃîÅÜ ñÂÆ ÖåðéÅÕ Ô¹¿çÅ ÔËÍ À°Ô ÇØÌäÅ ç¶ ìÆÜ ìÆÜ
Õ¶, Ã¹ÃÅÇÂàÆ ÇòÚ Çî¼åÌåÅ çÆÁ» íÅòéÅò» Ü¯ ÇÕ À°Ã é±¿ ì¿é· Õ¶ ðÖçÆÁ» Ôé, çÆÁ»
Üó·» Õ¼àçÅ ÔËÍ ÇåðÈ ò¼«òð å» ÇÂæ¯º åÆÕ ÕÇÔ Ü»çÅ ÔË ÇÕ Ú¹öñ Ö¯ð ñÂÆ èðåÆ ÔÆ
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ë¼à ÜÅäÆ ÚÅÔÆçÆ ÔË å» Ü¯ ÁÇÜÔÅ ×¿çÅ ÇòÁÕåÆ ÇòÚ¶ ÔÆ öðÕ Ô¯ ÜÅò¶Í èðåÆ
ÁÇÜÔ¶ êÅêÆÁ» çÅ ì¯Þ ÇÕÀ°º Ú¹¼Õ¶? ÇåðÈ ò¼«òð Áé°ÃÅð Ú¹öñÖ¯ð é±¿ çÈÇÜÁ» êÌåÆ
ì¯ñä å¯º êÇÔñ» ÁÅêä¶ Á³çð ÞÅåÆ îÅðéÆ ÚÅÔÆçÆ ÔËÍ

ÇåðÈ ò¼«òð ÃÅé±¿ ÁËò¶º ÇòÔñÆÁ» ë÷Èñ ×ñ» îÅðé å¯º òÆ ð¯ÕçÅ ÔË ÇÕÀ°º Ü¯
ÜÆòé ÁÅêä¶ ÁÅê ÇòÚ ÇÂÕ ÁÃñÆÁå ÔËÍ ë÷Èñ å¶ ÇòÔñÆÁ» ×ñ» éÅ Õ¶òñ
ÃÅâÅ ÁÅêäÅ Ãî» å¶ ôÕåÆ ÔÆ ×ò»çÆÁ» Ôé Ã×¯º çÈÇÜÁ» çÅ ÕÆîåÆ Ãî» å¶
ÁÅåîÕ ôÕåÆ çÅ òÆ é°ÕÃÅé ÕðçÆÁ» ÔéÍ ÇåðÈ ò¼ñ¹òð Áé°ÃÅð å» ÁÇÜÔÆÁ»
ë÷Èñ å¶ ÇòÔñÆÁ» ×ñ» îÅðé òÅÇñÁ» ù îé°¼Ö ÕÇÔäÅ òÆ Ú¿×Å éÔÆº Ã×¯º À°Ã
Áé°ÃÅð å» ÁÇÜÔ¶ ñ¯Õ ø¯Õ å¶ Ø¼à¶ ìðÅìð Ô¹¿ç¶ ÔéÍ

Ã¿ÃÅð ç¶ ÇòÕÅÃ ìÅð¶ ÁÜ¯ÕÅ ÇòÇ×ÁÅé ÇÂÔ Ãêôà Õð Ú¹¼ÕÅ ÔË ÇÕ Ã¿ÃÅð ÇòÚ
Ãí ÜÆò Ü¿å±Á» ÇòÚ õÈé å¶ ìÆÜ çÆ Ã»Þ ÔËÍ ÃçÆòÆ ÜÆòé ÃËñ ñ×ÅåÅð ò¿ÇâÁÅ
ÜÅ ÇðÔÅ ÔË, À°åêåÆ ç¶ ÁÅð¿í å¯º, Çéð¿åð ðÈê ÇòÚ, å¶ ÇÂÀ°º Ãí ÜÆò ÖÈé çÆ Ã»Þ
ð¼Öä òÅñ¶ íðÅ íðÅ ÔéÍ À°êÇéôç» Áé°ÃÅð ÇÂÔ ÃÅðÅ Ã¿ÃÅð ÇÂÕ êðî-ÁÅåîÅ çÅ
ÔÆ ÇòÕÇÃå ðÈê ÔËÍ ×¹ðìÅäÆ Áé°ÃÅð ÒÒÂ¶ÕÇÔ å¶ Ã×ñÅ ÇìÃæÅðÅÓÓ Áå¶ ÒÒÂ¶Õ é±ð
å¶ Ãí¹ Ü×¹ À°êÇÜÁÅÓÓÍ ÇÂæ¯º å¼Õ ÇÕ ì¹¼è î¼å Ü¯ ÇÕ ÁÅåîÅ ç¶ ÇÃè»å ÇòÚ ÇòôòÅÃ
å¯º ÇÂéÕÅðÆ ÔË, À°Ô òÆ ÇÂÃ Ã¿ÃÅð ÇòÚñ¶ ÜÆòé ÇòÚñÆ ÇÂÕÅÂÆ À°å¶ ì¼ñ Çç¿çÅ ÔËÍ

ÁÃÆº ÁÅêä¶ Ô¼æ», êËð», îÈ¿Ô, ÇÃð, Á¼Ö» é±¿ ÇêÁÅð Õðç¶ Ô» ÇÕÀ°º Ü¯ ÇÂÔ ÃÅâ¶
ÃðÆð ç¶ Á³× ÔéÍ Çëð Çòôò ç¶ çÈÜ¶ ÜÆò» é±¿ ÁÃÆº ÁÅêä¶ Á³× ÃîÞ Õ¶ ÇêÁÅð
ÇÕÀ°º éÔÆº Õðç¶Í ÇÜò¶º ÁÅêä¶ ÇÜÃî ç¶ Á³×» çÆ ÁÃÆº êÅñäÅ ê¯ÃäÅ Õðç¶ Ô¯Â¶
ÇÕÃ¶ ÇÃð ÁÇÔÃÅé éÔÆº ÚÅó· ðÔ¶ Ô¹¿ç¶, À°ò¶º ÔÆ ÇåðÈ ò¼«òð Áé°ÃÅð ÁÃÆº Ã¿ÃÅð
ÇòÚñ¶ ÜÆò» êÌåÆ ÇÕÀ°º éÔÆº Õðç¶-ÇÂÔ òÆ å» ÃÅâ¶ Á³× ÔÆ Ôé-ÃÅâÅ ÁÅêäÅ ðÈêÍ

Ã¿ÃÅð ç¶ ÕÂÆ èðî» ÇÜò¶º ïÔÈçÆÁ», ÂÆÃÅÂÆÁ», î¹ÃñîÅé» å¶ ÇÃ¼Ö» ÇòÚ çÅé
ç¶ä À°å¶ Çòô¶ô ìñ Çç¼åÅ Ç×ÁÅ ÔËÍ ÕÂÆ òÅð ÇÂÔ çÅé ÇÂÃ Ã¿ÃÅð ÇòÚ Á×ñ¶
ÜÆòé ÇòÚ ñÅí êÌÅêåÆ (Investment) ç¶ ðÈê ÇòÚ ç¶ÇÖÁÅ Ü»çÅ ÔË å» ÇÕ ÇÂÃ çÅ
ñÅí ÕÂÆ ×¹ä» Ô¯ Õ¶ ÃÅé±¿ Çîñ¶Í ÇÔ¿çÈÁ» ÇòÚ ÇÂÃ ìÅð¶ Õðî ÇëñÅÃëÆ ÔËÍ ÇåðÈ
ò¼«òð òÆ ÇÂÃ çÅ Ç÷Õð ÕðçÅ ÔË ÇÕ ÇÜÔóÅ ÁÅêäÆ ÇÕðå ÇòÚ¯º ñ¯óò¿ç» é±¿ ç¶ºçÅ
ÔË, À°Ã ç¶ é¶ó¶ í¹¼Ö çÆ ìÆîÅðÆ éÔÆº ÁÅÀ°ºçÆÍ Çëð ÇåðÈ ò¼«òð çÅé ðÈê ÇòÚ ç¶ä é±¿
ÇÂéòËÃàîËºà ç¶ ðÈê ÇòÚ éÔÆº ç¶ÖçÅ Ã×¯º ÇÂÃ é±¿ ÇÂÕ Ã¿êÈðé ôõÃÆÁå çÅ Õ°çðåÆ
Ã¹íÅ çÃçÅ ÔË å¶ îé°ÖÆ ÜÆòé ñÂÆ ÇÂÃ çÆ ò¼âÆ îÔ¼ååÅ ÃîÞçÅ ÔËÍ ×¹ðìÅäÆ ÇòÚ
òÆ ÁÅÀ°ºçÅ ÔË-ÒÒØÅÇñ ÖÅÇÂ ÇÕÛ ÔæÔ¹ ç¶ÇÂ, éÅéÕ ðÅÔ¹ êÛÅä¶ Ã¶ÇÂ¨ÓÓ ÁðæÅå,
×¹ðîå ÇòÚ òÆ çÅé ç¶ä çÆ êÌæÅ ÇòÚ ÇÂò÷Åé¶ çÆ Õ¯ÂÆ íÅòéÅ Õ¿î éÔÆº ÕðçÆ
Ã×¯º Ã¼Ú ç¶ îÅð× çÆ êÇÔÚÅä òÅñ¶ çÅ ÇÂÔ ÇÂÕ Ã¹íÅòÕ Õðå¼ò Ô¹¿çÅ ÔËÍ ÇåðÈ
ò¼«òð çÅé ç¶ä ç¶ ëð÷ é±¿ ÇåÁÅ×ä éÅñ¯º îð ÜÅäÅ òè¶ð¶ Ú¿×Å ÇÖÁÅñ ÕðçÅ ÔËÍ
À°Ô åê¼ÇÃÁÅ Õðé éÅñ¯º çÅé ç¶äÅ òè¶ð¶ Ú¿×Å ÃîÞçÅ ÔËÍ ê¼æð Ççñ ÁÅçîÆ
ÇÜÔóÅ ÁÅêäÆ ç½ñå Õ¶òñ ÁÅêä¶ ñÂÆ Ü¯ó Õ¶ ð¼ÖçÅ ÔË, çÅé ç¶ Õ¶ Çîñä òÅñÆ
Ö¹ôÆ å¯º ÁéÜÅä Ô¹¿çÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð ÇÕÃ¶ ç¶ ÁÅêäÆ ñ¯ó ç¼Ãä å¯º
êÇÔñ» À°Ãé±¿ ç¶ ç¶ä ÇòÚ òâ¶ðÆ Ö¹ôÆ êÌÅêå Ô¹¿çÆ ÔËÍ À°Ã Áé°ÃÅð Õ¯ÂÆ å°ÔÅâ¶
çðòÅ÷¶ å¶ ÁÅ Õ¶ î³×¶ òè¶ð¶ ç¹ÖçÅÇÂÕ ÚÆ÷ ÔËÍ

ÇåðÈ ò¼«òð ÇåÁÅ×òÅç ñÂÆ ìÅÔðñ¶ í¶Ö-òÅñ» çÆÁ» Üà» ìäÅ ñËäÆÁ»,
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ÇÃð é±¿ Ø¯é î¯é ÕðòÅ ñËäÅ, Çê³â¶ À°å¶ ÇìíÈåÆ îñ ñËäÆ ÁÅÇç ÁÅÇç é±¿ ë÷Èñ
çÃçÅ ÔËÍ ÇÂÔé» Ãí Õ°Þ çÆ æ» å¶ À°Ô îé ÇòÚ ÇåÁÅ× çÆ íÅòéÅ À°å¶ ìñ ç¶ºçÅ
ÔË-Ã¿ÇéÁÅÃÆÁ» ç¶ ìÅÔðñ¶ í¶Ö éÅñ¯ºÍ À°Ã Áé°ÃÅð Ã¿ÇéÁÅÃ (Tu�avu) å¯º íÅò
ñ×Åú (attachments) çÆÁ» íÅòéÅò» å¯º ÁÅêä¶ ÁÅê ù î¹Õå ÕðéÅ ÔËÍ Ã¿ÇéÁÅÃÆ
é¶ ÁÅêäÆ ÒîËºÓ (Ô¿×åÅ) å¶ î¶ðÆ/î¶ðÅ çÆÁ» íÅòéÅò» é±¿ ÇåÁÅ×äÅ ÔËÍ çÈÜ¶ ôìç»
ÇòÚ ÇåðÈ ò¼«òð Áé°ÃÅð ×ÌÇÔÃå ÜÆòé ÇòÚ ÇòÚðÇçÁ» Ô¯ÇÂÁ» ÔÆ Ã¿ÇéÁÅÃÆ ç¶
ðÈê ÇòÚ ÇðÔÅ ÜÅ ÃÕçÅ ÔË, ÇÂÃ ÖÅåð ìÅÔðñ¶ í¶Ö çÆ Õ¯ÂÆ ÁÅòô¼ÕåÅ éÔÆº Ã×¯º
ÁÅêäÆÁ» Ç´ÁÅò» é±¿ áÆÕ Ã¶è ç¶ä çÆ ñ¯ó ÔËÍ ×¹ðìÅäÆ ÇòÚ òÆ ÁÅÀ°ºçÅ ÔË-
ÒÒÇòÚ¶ ×ÌÇÔ ÃçÅ ðÔË À°çÅÃÆ ÇÜÀ° Õî« ðÔË ÇòÇÚ êÅäÆ Ô¶¨ÓÓ

Kollāmai (ÇÕÃ¶ òÆ ÇÜÀ±ºç¶ ÜÆò é±¿ éÅ îÅðéÅ) ÚËêàð ÇòÚ ÇåðÈ ò¼«òð ç¼ÃçÅ
ÔË ÇÕ Ü¯ ñ¯Õ Çòôò ÇêÁÅð é±¿ ÁÅêäÅ îÕÃç ÃîÞç¶ Ôé, ÇÜåéÆ ç¶ð À°Ô ÁÅêä¶
îé å¶ Ççñ ÇòÚ¯º ÇÔ¿ÃÅ çÆ íÅòéÅ çÅ éÅÃ éÔÆº Õð ñËºç¶ À°Ôé» Á³çð îé°¼Ö îÅåð
ñÂÆ ÔîçðçÆ å¶ çÇÂÁÅ çÆ íÅòéÅ À°êÜ ÔÆ éÔÆº ÃÕçÆÍ ÇÔ¿ÃÅ ÜÆòé ÇòÚñÆ
Áé°ðÈêåÅ é±¿ Öåî Õð ç¶ºçÆ ÔË å¶ ÜÆòé êÌåÆ ÃÅâÅ ÃÇåÕÅð îÅð Çç¿çÆ ÔËÍ ÇÂÃ çÆ
Ô¯ºç ÇòÚ Ã¿ÃÅð ÇòÚ ô»åÆ Ô¯ ÔÆ éÔÆº ÃÕçÆÍ

Çòôò ÇêÁÅð é±¿ ÁÅêäÅ ÜÆòé îÕÃç ÃîÞä òÅÇñÁ» ñÂÆ ÇåðÈ ò¼«òð
ç¼ÃçÅ ÔË ÇÕ À°Ôé» é±¿ ÁÅêäÆÁ» Ø¼à¯ Ø¼à ñ¯ó» å¯º ò¼è Ü¯óéÅ áÆÕ éÔÆº, ÇÂÀ°º
ÕðéÅ ç¹ðÀ°êï¯× çÆ ôÌ¶äÆ ÇòÚ ÁÅÀ°ºçÅ ÔËÍ ×¹ðìÅäÆ ÇòÚ òÆ ÁÅÀ°ºçÅ ÔË-ÒÒêÅê»
ìÅÞ¯º Ô¯òË éÅÔÆ, î¯ÇÂÁÅ ÃÅÇæ éÅ ÜÅÂÆÍÓÓ

×¼¹ÃÅ Ô¿âÅä é±¿ òÆ ñ¶ÖÕ é¶ ìÔ¹å Çé§ÇçÁÅ ÔË ÇÕÀ°º Ü¯ ÇÂÃ éÅñ ÇêÁÅð å¶
ÜÆòé çÆ Ö¹ôÆ õåî Ô¹¿çÆ ÔËÍ Ã¯ ÇåðÈ ò¼«òð Áé°ÃÅð ×¹¼ÃÅ îé°¼Ö çÅ ò¼âÅ ç¹ôîé ÔË
Áå¶ ÇÜé·» é¶ ÁÅêä¶ ×¹¼Ã¶ À°å¶ ÕÅìÈ êÅ ÇñÁÅ Ô¹¿çÅ ÔË À°Ô îÔÅé Ã¿å Ô¹¿ç¶ ÔéÍ ìÅìÅ
ëðÆç ôÕð×¿Ü òÆ ÕÇÔ¿ç¶ Ôé-ÒÒ×¹¼ÃÅ îé é Ô¿âÅÇÂ¨ ç¶ÔÆ ð¯× éÅ ñ×ÂÆ êñË Ãí
ÇÕÛ êÅÇÂÍÓÓ ÁÜ¯ÕÆ ÇòÇ×ÁÅé òÆ ÕÇÔ¿çÆ ÔË ÇÕ ×¹¼ÃÅ Ô¿âÅä éÅñ ìÆ.êÆ. òð×ÆÁ»
ìÆîÅðÆÁ» ñ¼× Ü»çÆÁ» Ôé Ü¯ ÇÕ ÕÂÆ òÅðÆ Ççñ å¶ òÆ îÅðÈ ÁÃð Õð Ü»çÆÁ»
ÔéÍ

ÇÂÃ åð·» ÇåðÈ ò¼«òð é¶ Çòôò-ÇêÁÅð òÅñ¶ Ã¿êÈðé ÇòÁÕÇååò ñÂÆ Øð¶¬
ÜÆòé ÇòÚñÆÁ» Õ°Þ ÇÂÕ êÌî¹¼Ö Áò¼ôÕåÅò» ìÅð¶ ÁÅêä¶ ÇòÚÅð êÌ×àÅÂ¶ ÔéÍ
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ê¯ðÈåêÅñ (Áðæ ôÅôåð)*ê¯ðÈåêÅñ (Áðæ ôÅôåð)*ê¯ðÈåêÅñ (Áðæ ôÅôåð)*ê¯ðÈåêÅñ (Áðæ ôÅôåð)*ê¯ðÈåêÅñ (Áðæ ôÅôåð)*

ê¯ð« ÇÂÕ åÅÇîñ ôìç ÔË ÇÜÃ çÅ íÅò ÔË èé, ç½ñåÍ ê¯ð¹åêÅñ å¯º íÅò ÔË è¿é Ü»
ç½ñå Ã¿ì¿èÆ ôÅÃåðÍ ÇÂÃ ñÂÆ òè¶ð¶ êÌÚñå ôìç ÔË Áðæ ôÅÃåð Í ÇåðÈ ò¼«òð
é¶ ÁÅêäÆ ðÚéÅ ÇåðÈ Õ°ðñ ç¶ çÈÜ¶ íÅ× ÇòÚ ê¯ð¹åêÅñ ÁæòÅ Áðæ ôÅÃåð Ã¿ì¿èÆ
ÇòÚÅð êÌ×àÅÂ¶ ÔéÍ

èðî é±¿ ÇòÁÕåÆ Çòô¶ô ç¶ ÃîÅÇÜÕ å¶ Çòôò Ú¶å¿éåÅ ç¶ ÇòÕÅÃ òÜ¯º ò¶ÇÖÁÅ
Ü»çÅ ÔËÍ ÇÂÃ ÖÅåð Ôð ÇòÁÕåÆ é±¿ éÅ Õ¶òñ Õ°çðå ç¶ Ã×¯º ÃîÅÜ ç¶ òÆ áÆÕ
òÅåÅòðä çÆ ÁÅò¼ôÕåÅ Ô¹¿çÆ ÔËÍ ÇÂò¶º ÃîÅÇÜÕ ÇòÇ×ÁÅé Ü» ÃðÕÅð çÅ èðî
éÅñ é¶ó¶ çÅ Ãì¿è Ô¹¿çÅ ÔËÍ åÅîÆñÆÁé ÇòÚÅðèÅðÅ Vākai Áé°ÃÅð èðî ÇòÚ éÅ
Õ¶òñ ÇòÁÕåÆ Çòô¶ô é¶ ÁÅêäÆÁ» ÇòÁÕåÕ Ç÷¿î¶òÅðÆÁ» ù ÇéìÅÔ¹äÅ Ô¹¿çÅ ÔË
Ã×¯º ÁÅêäÆ ÃîÅÜÕ ê¼èð Áé°ÃÅð ÁÅêäÆÁ» ÃîÅÜÕ Ç÷¿î¶òÅðÆÁ» ù òÆ ÇéìÅÔ¹äÅ
Ô¹¿çÅ ÔËÍ ÇÂÃ ÇêÛñ¶ êÇÔ¬ ù ÇåðÈ ò¼«òð é¶ ÁÅêä¶ ÇåðÈ Õ°ðñ ç¶ çÈÜ¶ íÅ× ÇòÚ
Ãêôà Õðé çÅ À°êðÅñÅ ÕÆåÅ ÔËÍ

ÇåðÈ ò¼«òð é¶ Ãà¶à å¶ Ã¹ÃÅÇÂàÆ ç¶ ÇÃè»å ù ÇòÁÅÇÖÁÅÀ°ä ñÂÆ Ãå íÅ×»
ÇòÚ ò¿â Õ¶ ÇìÁÅÇéÁÅ ÔË ÇÜÃ ù Ãêå¿×Å ÁæòÅ Ãà¶à ç¶ Ãå Á³× çÇÃÁÅ ÔË-
ðÅÜÅ, ò÷Æð ÃíÅ, ë½Ü, ÁÅðÇæÕ ÇòòÃæÅ, ÇÕñÅì¿çÆ, ôÇÔðÆ å¶ Çî¼åð ðÅÜÍ ÇÂÔé»
ÇòÚ¯º ðÅÜÅ ìÅÕÆ Û¶Á» çÅ î¯ÔðÆ Ü» ñÅðâ Ô¹¿çÅ ÔËÍ ðÅÜ¶ ù Ã¹ÁÅîÆ ÇÕÔÅ Ü»çÅ ÔË
ÇÜÃ ù ÇåðÈ ò¼«òð é¶ Utaiyan ÇÕÔÅ ÔËÍ ò¼«òð Áé°ÃÅð ðÅÜÅ ÁÅêäÆ Ãà¶à ç¶
èðî çÅ ðÖòÅñÅ Ô¹¿çÅ ÔËÍ À°Ô ÇéðíË Ô¹¿çÅ ÔË å¶ ÁÅêäÆ ë½Ü çÅ î¹ÖÆ Ô¹¿çÅ ÔËÍ À°Ô
ÇÃÁÅäÅ å¶ êÇó·ÁÅ ÇñÇÖÁÅ Ô¹¿çÅ ÔËÍ À¹Ô ÁÅêä¶ ÇòÚÅð» ÇòÚ ê¼ÕÅ Ô¹¿çÅ ÔË å¶
Ôî¶ôÅ À°åôÅÔ íðêÈð Ô¹¿çÅ ÔËÍ ÇÂÔé» Ãí ×¹ä» ç¹ÁÅðÅ À°Ô ÁÅêäÆ Ãà¶à ÇòÚ¯º
Áèðî ù Öåî ÕðçÅ ÔËÍ À°Ã ç¶ ÇéÜÆ êÃ¿ç Ü» ×Ëð-êÃ¿ç éÔÆº Ô¹¿ç¶ Áå¶ À°Ã ç¶
ôÇÔðÆ À°Ã åÅÂÆº Ôð Ãî¶º êÔ¹¿Ú ÃÕç¶ ÔéÍ À°Ô Çî¼á-ì¯ñóÅ Ô¹¿çÅ ÔË, Õç¶ òÆ Õ½óÅ
éÔÆº ì¯ñçÅ êÌ¿å± À°Ô ÇÂÕ ÇçÌó ÔÅÕî Ô¹¿çÅ ÔËÍ À°Ô Ú¿×Æ ðÅÂ¶ çÆ Õçð ÕðçÅ ÔË
íÅò¶ºÇÕ À°Ô ðÅÂ¶ À°Ã ù Õ°Þ ÁäÃ¹ÖÅòÆº ÔÆ ñ×¶Í À°Ô ÁÅêäÆ ÇðÁÅÃå çÆ ÁÅîçé
ù À°êÜ ðÅÔÆº òèÅÀ°ä å¶ êðÜÅ ÇòÚ ò¿â ç¶ä çÅ ïåé ÕðçÅ ÔËÍ Ã¯, ÇÂò¶º ðÅÜÅ
ÃîÅÜÕ ÇçzôàÆ å¯º ÇÂÕ ÁÅçðô ÇòÁÕåÆ Ô¹¿çÅ ÔËÍ

Áðæ ôÅÃåð Ã¿ì¿èÆ Ô¯ðéÅ Çòô¶ô×» å¶ ÇåðÈ ò¼«òð ç¶ ÇòÚÅð» ÇòÚñ¶ Á³åð ù
ç¶ÖäÅ Ô¯Â¶ å» êåÅ ñ¼×çÅ ÔË ÇÕ çÈÃð¶ Çòô¶ô× Ã¹ÃÅÇÂàÆ å¶ Ãà¶à Ãì¿èÆ ê¼Ö» ù
ðÅÜéÆÇåÕ å¶ ÇÂÃ ÇòÚñÆ ÚåðÅÂÆ òÜ¯º ÇìÁÅéç¶ å¶ ÇòÚÅðç¶ Ôé Áå¶ À°Ôé»
çÆÁ» ÕÆîå» òÆ ÁÅêäÆÁ» ÔÆ Ô¹¿çÆÁ» ÔéÍ êÌ¿å± ÇåðÈ ò¼«òð çÆ êÔ¹¿Ú î¹Ö å½ð å¶
îÅéòÆ Ô¹¿çÆ ÔËÍ ðÅÜ¶ çÆ ÇòÇçÁÅ å¶ êÌÅêåÆÁ» ìÅð¶ ÇÜæ¶ çÈÜ¶ ñ¯Õ ÇòÚÅð êÌ×à»ç¶
Ôé ÇÕ À°Ô Áðæ, ÕÅé±¿é Ü» ï°¼è ÇòÇ×ÁÅé ìÅð¶ ÇÕåéÅ Õ° ÜÅäçÅ ÔË, ÇåðÈò¼«òð

* “Economic Ideas of Tiruvalluvar”. By Dr. B. NATRAJAN å¶ ÁÅèÅÇðå
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ÁÇÜÔÆ ìÇÔÃ ÇòÚ éÔÆº êËºçÅÍ À¹Ô ÇÂÔ éÔÆº í¹¼ñçÅ ÇÕ ðÅÜÅ Ãí å¯º êÇÔñ» ÇÂÕ
îé°¼Ö Ô¹¿çÅ ÔË Áå¶ îé°¼Ö êô± å¯º ÁÅêäÆ ÇòÇçÁÅ ç¶ êÖ¯º ò¼ÖðÅ Ô¹¿çÅ ÔË ÇÜÃ éÅñ ÇÕ
À°Ã çÆÁ» Á¼Ö» Ö¹ñ·çÆÁ» Ôé å¶ ÇÂò¶º À°Ô Ôð îÅîñ¶ ù å¶ À°Ã ç¶ Ô¯ä òÅñ¶
êÌåÆÕðî ù Ã¯Ú ÃîÞ ÃÕçÅ ÔËÍ ÇòÇçÁÅ îé°Ö Á³çð «ÕÆ Ô¯ÂÆ ÜÅäÕÅðÆ ç¶ í¿âÅð¶
ù ÃÅÔîä¶ ñË ÁÅÀ°ºçÆ ÔË, ÇÜò¶º Úôî¶º ÇòÚñÅ êÅäÆÍ ÁÃñÆ ÇòÇçÁÅ ÁÅêäÆ ÜÅäÕÅðÆ
ù Áîñ ÇòÚ ÇñÁÅÀ°ä ÇòÚ ÔË å» Ü¯ çÈÇÜÁ» ñÂÆ ÇÂÔ ÇÂÕ ÇîÃÅñ ìä ÃÕ¶Í ÇåðÈ
ò¼«òð Áé°ÃÅð ÁÇÜÔÆ ÇòÇçÁÅ À°µÚ ØðÅä¶ ÇòÚñ¶ Üéî å¯º ÇìéÅ ÇéðÅðæÕ Ô¹¿çÆ
ÔËÍ ÇÂæ¶ À°µÚ ØðÅä¶ å¯º íÅò À°µÚ ÜÅåÆ Ü» À°µÚ ìðÅçðÆ éÔÆº Ã×¯º À°µÚ ÇòÚÅð» å¶
Ã¿ÃÕÅð» òÅñ¶ ØðÅä¶ å¯º ÔËÍ ÇÕÀ°º Ü¯ íÅðåÆ ÇòÚÅðèÅðÅ Áé°ÃÅð ì¼Ú¶ é¶ ÁÅêä¶
ØðÅä¶ å¯º ÔÆ îÅéòÆ Ã¿êÈðäåÅ ç¶ ×¹ä ñËä¶ Ô¹¿ç¶ ÔéÍ ÜÆòé ÇòÚ ÃÅèÅðé îé°¼Ö
ñÂÆ Ü¯ ÇòòÔÅðÕ (Practical) ÜÅäÕÅðÆ å¶ ÇÃÁÅäê, ÇòÇçÁÅ å¶ åÜðìÅ ñÅíÕÅðÆ
Ô¹¿çÅ ÔË, ÇÜé·» ç¶ ÁÅèÅð å¶ À°Ô ÜÆòé ù Õ°ôñåÅ ÃÇÔå ÇìåÅ ÃÕçÅ ÔË å¶ Ã¹Ö,
Ö¹ôÆÁ» ù òèÅ ÃÕçÅ ÔË ÇåðÈ ò¼«òð À°Ôé» ×¹ä» ù ÔÆ Ãðò¯åî îé°¼Ö-ðÅÜ¶ ÇòÚ
ò¶ÖäÅ ÚÅÔ¹¿çÅ ÔËÍ ò¼«òð Áé°ÃÅð ÔÅÕî òÆ ÇÕÀ°º Ü¯ ÇÂÕ îé°¼Ö Ô¹¿çÅ ÔË Ã¯ À°Ã ù
ÁÅêä¶ ÇòÚñ¶ öñå Þ¹ÕÅ, Ô¿ÕÅð, ́ ¯è, òÅôéÅò», ÁÅêäÆ êçòÆ Ã¿ì¿èÆ ë¯ÕÆ ôÅé,
ë÷Èñ ÇÕÃî çÆ Á²Ëô ÇÂôðå, ÁÅêäÆ ÇâÀ±àÆ òñ¯º Áé×ÇÔñÆ ÁÅÇç ×ñ» å¯º ìÚ¶
ðÇÔä¶ ÚÅÔÆçÅ ÔËÍ çÈÇÜÁ» ÇòÚñÆÁ» Õî÷¯ðÆÁ» ù ×½ñä å¯º êÇÔñ» ÁÅêäÆÁ»
Á³çðñÆÁ» Õî÷¯ðÆÁ» òñ ÞÅåÆ îÅðéÆ ÚÅÔÆçÆ ÔËÍ

ÇåðÈ ò¼«òð ç¶ Ãî¶º ÇÕÀ°º Ü¯ ðÅÜÅôÅÔÆ ÚñçÆ ÃÆ, Ã¯ ÁÅêäÆ ðÚéÅ ÇòÚ À°Ô
ðÅÜ¶ ìÅð¶ ÔÆ ×ñ ÕðçÅ ÔËÍ êÌ¿å± ÇÕÀ°º Ü¯ ñ¶ÖÕ î¹ãñ¶ îÅéòÆ ÁÅçðô» (fundamen-

tal human ideals) À°å¶ ÷¯ð ç¶ºçÅ ÔË, À°Ã ç¶ ÇòÚÅð íÅò¶º ðÅÜ¶ Ã¿ì¿èÆ Ôé, À°Ô
ÁÜ¯Õ¶ ÃîÅÜòÅçÆ ÃîÅÜ À°å¶ òÆ ñÅ×È Ô¯ Ü»ç¶ Ôé ÇÜÃ ÇòÚ ÇÕ î¹ãñÆÁ» îÅéòÆ
ÖÈìÆÁ» À°å¶ ìñ ÇçåÅ Ü»çÅ ÔË å¶ Ãî¹¼ÚÆ îÅéòåÅ ù ìðÅìð ÃîÇÞÁÅ Ü»çÅ ÔËÍ ÇåðÈ
ò¼«òð é¶ íÅò¶º ÃîÅÜòÅç ìÅð¶ éÅ ÔÆ ÕñêéÅ ÕÆåÆ Ô¯ò¶ êÌ¿å± À°Ã çÆ îÅéòÆ
ÇòÚÅðèÅðÅ ÁÜ¯ÕÆ ÃîÅÜòÅçÆ ÃðÕÅð À°å¶ êÈðÆ åð·» ñÅ×È Ô¹¿çÆ ÔËÍ

ÃÅâ¶ îé À°å¶ Ú¹Ç×ðç¶ çÅ å¶ ÁÅêä¶ Ã¿×ÆÁ» ÃÅæÆÁ» çÅ êÌíÅò íðêÈð ðÈê ÇòÚ
êËºçÅ ÔËÍ ÇÜò¶º êÅäÆ ÇÜÃ åð·» çÆ èðåÆ À°å¶ ò× ÇðÔÅ Ô¹¿çÅ ÔË À°Ô¯ ÇÜÔÅ ÔÆ ð¿×
èÅðé Õð ñËºçÅ ÔË, ÇÂò¶º ÔÆ ÃÅâ¶ îé çÆ òÇâ¼åä ÁÅêä¶ Ã¿×ÆÁ» ÃÅæÆÁ» çÆ
òÇâ¼åä Áé°ÃÅð Ô¹¿çÆ ÔËÍ Ã¯ ÇåðÈ ò¼«òð Áé°ÃÅð ÃÅù îÅó¶ Ã¿× å¯º Ôî¶ôÅ êÌÔ¶÷
ÕðéÅ ÚÅÔÆçÅ ÔËÍ ò¼«òð Õ¶òñ Ú¿×¶ éåÆÇÜÁ» å¯º Ã¿å°ôà éÔÆº Ô¹¿çÅÍ À°Ã Áé°ÃÅð
ÇÂÔé» éåÆÇÜÁ» ñÂÆ ÁêäÅÂ¶ ×Â¶ ÃÅèé òÆ ÷ðÈð Ú¿×¶ Ô¯ä¶ ÚÅÔÆç¶ ÔéÍ ÃÅâ¶
Õðî» çÆ Ã¹Ú¼îåÅ å¶ îé çÆ Ã¹¼ÚîåÅ ÃÅâ¶ Ã¿×ÆÁ» ÃÅæÆÁ» çÆ Ã¹¼ÚîåÅ À°å¶ ÁÅèÅÇðå
Ô¹¿çÆ ÔËÍ

ÇåðÈò¼«òð Áé°ÃÅð ðÅÜ¶ ù ÇÂéÃÅø Õðé ñÇ×Á» ç¯Ãå Ü» ç¹ôîé éÔÆº
Ã¯ÚäÅ ÚÅÔÆçÅ Ã×¯º öñåÆ Õðé òÅñ¶ ù ÇÂÕ ÃîÅé ç¿â ç¶äÅ ÚÅÔÆçÅ ÔËÍ À°Ã ù
ÁÅêäÆ ÇéÁÅÇÂ ôÕåÆ çÅ ç¯ôÆÁ» ù ç¿â ç¶ä ò¶ñ¶ ×ñå êÌï¯× éÔÆº ÕðéÅ ÚÅÔÆçÅÍ
ÇÂÔ ëÃñ ù òèä ë¹¼ñä ñÂÆ À¹Ã ÇòÚ¯º ÁäÚÅÔÆ ìÈàÆ ù ìÅÔð ÕãäÅ Ô¹¿çÅ ÔËÍ
ÇÂÃ åð·» ç¶ ÇÂéÃÅø éÅñ Ã¹ÃÅÇÂàÆ ÁîÆð å¶ Ã¿å°ôà Ô¹¿çÆ ÔËÍ

ðÅÜ¶ ù ÷Åñî òÆ éÔÆº Ô¯äÅ ÚÅÔÆçÅ ÇÕÀ°º Ü¯ ÇÂÀ°º À°Ô ÁÅêäÆÁ» Üó·» ù ÁÅê
Õ¼à ÇðÔÅ Ô¹¿çÅ ÔËÍ À°Ã ù ò¼è å¯º ò¼è çÇÂÁÅòÅé Ô¯äÅ ÚÅÔÆçÅ ÔËÍ Ü¶ ðÅÜÅ ÇÕÃ¶ ù
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Ã÷Å ç¶ºçÅ ÔË å» À°Ô Ã÷Å âðÅÀ°äÆ ÇÕÃî çÆ éÔÆº Ô¯äÆ ÚÅÔÆçÆ Ã×¯º ÇÜåéÅ ÇÕÃ¶ é¶
ÕÃÈð ÕÆåÅ Ô¹¿çÅ ÔË À°Ã ç¶ Áé°ÃÅð ÔÆ Ô¯äÆ ÚÅÔÆçÆ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð ðÅÜ¶
òñ¯º Çç¼åÆÁ» ÜÅä òÅñÆÁ» Ã÷Åò» çÆ åÇÔ ÇòÚ ñ¯ÕÅÂÆ çÅ ÇêÁÅð å¶ îÅéòôÆñåÅ
çÆ íÅòéÅ íðÆ Ô¯äÆ ÚÅÔÆçÆÍ ÁêðÅèÆÁ» ù ð¯×Æ éÔÆº ÃîÞäÅ ÚÅÔÆçÅ ÇÜò¶º ÇÕ
ÁÜ¯Õ¶ ÁêÌÅè-ÇòÇ×ÁÅéÆ î³éç¶ ÔéÍ

ò÷Æð» ç¶ ÇìÁÅé ò¶ñ¶ ÇÜé·» ÇòÚ ÇÕ ðÅÜçÈå (Ambassadors) òÆ ôÅîñ Ôé,
ÇòÚ ÇåðÈ ò«òð íÅôé ôÕåÆ çÅ Ô¯äÅ ÷ðÈðÆ ÃîÞçÅ ÔËÍ À°Ã çÆ ðÚéÅ ÇòÚ ÇÂÕ
ÚËêàð ÒÃ¯ñòéîÂÆÓ (colvaṇmai – The power of speech), ÇÂÕ Ô¯ð ÚËêàð
avaiya�ital (understanding of the audience) å¶ åÆÜÅ ÚËêàð avaiyañcāmai
(one’s fearlessness of the audience) ìÅð¶ ÔËÍ ÇÂÔé» Çå¿é» ÚËêàð» ðÅÔÆº êÌ×àÅÂ¶
ÇòÚÅð ÃÅâ¶ ÁÜ¯Õ¶ é¶åÅò» ñÂÆ ìó¶ êÌËÕàÆÕñ å¶ Áîñ Õðé òÅñ¶ é°Õå¶ ÔéÍ

ÇåðÈ ò¼«òð ðÅÜçÈå ñÂÆ òÆ tūymai (purity) Ã¹¼ÚîåÅ À°å¶ ìñ ç¶ºçÅ ÔË,
ÇéðíËåÅ å¶ Ã¼Úê¹ä¶ ç¶ éÅñ éÅñÍ ÇÂÔ ÃÅð¶ ×¹ä ÇÂÕ èÅðîÕ ÇòÁÕåÆ ç¶ Çòô¶ô
×¹ä Ô¹¿ç¶ ÔéÍ íÅò, ÇåðÈ ò¼«òð çÆ ðÅÜéÆåÆ èÅðîÕ ×¹äÅ íðêÈð ÔËÍ À°Ã Áé°ÃÅð
ÇòÚÅð» å¶ Õðî» ÇòÚ Ççzó Ô¯äÅ òÆ é¶åÅò» ñÂÆ ÷ðÈðÆ Ô¹¿çÅ ÔËÍ ÇÂÕ òÅð Õ¯ÂÆ Õ¿î
ÁÅð¿í Õð ÇñÁÅ ÜÅÂ¶ Ü» Õ¯ÂÆ ÇéðéÅ ñË ÇñÁÅ ÜÅÂ¶ å» ÇÂÕ Ú¿×Å ÁÇèÕÅðÆ À°Ã ù
æ¯óÅ ÕÆÇåÁ» ìçñçÅ éÔÆºÍ ÁÅêäÆ ÔæñÆ ï¯ÜéÅ ù ÇÃð¶ Úó·Åä å¯º êÇÔñ» À°Ã
ìÅð¶ ã¿â¯ðÅ éÔÆº Çê¼àçÅ ÇÕÀ°º Ü¯ íÅôé éÅñ¯º Áîñ òè¶ð¶ Õáé Ô¹¿çÅ ÔËÍ Çëð ñ¶ÖÕ
çÃçÅ ÔË ÇÕ Õ¯ÂÆ ÁÇÜÔÅ Õ¿î éÅ Õð¯ ÇÜÃ éÅñ çÈÇÜÁ» ç¶ Ççñ ÇòÚ å°ÔÅâ¶ ìÅð¶
Ã¿Ã¶ êËçÅ Ô¯äÍ Ü¯ Õ¿î å°ÔÅâ¶ å¯º À°åñ¶ ÁÇèÕÅðÆ áÆÕ éÔÆº ÃîÞç¶, À°Ô Õç¶ éÅ
Õð¯Í ÁÅêä¶ å¯º À°åÇñÁ» ç¶ éÅ ìÔ¹åÅ é¶ó¶ Ô¯ò¶ å¶ éÅ ÔÆ ìÔ¹åÅ çÈðÍ À°Ôé» ç¶
ÃÅÔîä¶ Õç¶ ÕÅéÅ ëÈÃÆ éÅ Õð¯Í À°Ã ç¶ éÅñ áÆÕ Ãî¶º å¶ áÆÕ ã¿× éÅñ ×ñ Õð¯Í
ÁÅêä¶ ÁøÃð çÆ Á¼Ö å¯º À°Ã ç¶ îÈâ ù êÛÅä Õ¶ À°Ã Áé°ÃÅð ×ñ Õð¯Í ÇÂò¶º ÇåðÈ
ò¼«òð ÁÅêäÆ ðÚéÅ ðÅÔÆº ÃÅù êÈðÆÁ» ÕðîôÆñ ÃñÅÔ» ç¶ºçÅ ÔË å¶ ÃÅâ¶ ÃîÅÜÕ
ÜÆòé çÆ ê¼æ-êÌçðôéÅ ÕðçÅ ÔËÍ

ÇÂÃ ç¶ éÅñ éÅñ ÔÆ ÇåðÈ ò¼«òð Ã¹¼Ú¶ ÃÅèé» À°å¶ òÆ òè¶ð¶ ìñ ç¶ºçÅ ÔËÍ À°Ã
Áé°ÃÅð ÇÕÃ¶ ï¯ÜéÅ çÆ êÈðåÆ À°Ã ÖÅåð ÁêäÅÂ¶ ×Â¶ ÃÅèé» çÆ ÇéÁÅÇÂÕðåÅ ÔÆ
éÔÆº Ô¹¿çÆ Ã×¯º À°Ã ÇòÚñ¶ Õðî» çÆ Ã¹¼ÚîåÅ òÆ Ô¹¿çÆ ÔË (End will not justify the

means, what is important is the purity of action) ÇåðÈ ò¼«òð çÅ îÅéòåÅ
êÌåÆ ÇÂÕ ÇÂÕ ìóÅ ò¼âÅ Ã¹é¶ÔÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð çÈÇÜÁ» ç¶ Ô¿ÞÈ òÔÅ Õ¶
ÇÂÕ¼áÆ ÕÆåÆ îÅÇÂÁÅ Û¶åÆ Öåî Ô¯ Ü»çÆ ÔËÍ ÁÇÜÔÆ îÅÇÂÁÅ ÁÖÆð ç¹ÖçÅÂÆ ÔÆ
ÇÃ¼è Ô¹¿çÆ ÔËÍ

Ãà¶à ç¶ Õ¿î» ù Ã¹ÚÅðÈ ã¿× éÅñ ÚñÅä òÅñÆ ò÷Æð» çÆ î³âñÆ ù ÚÅÔÆçÅ ÔË ÇÕ
À°Ô ÇÕÃ¶ òÆ Õ¿î ù ñ¯ó¯º òèÆÕ ñ¶à éÅ ÕðéÍ Ü¶ ÁÅò¼ôÕåÅ Ô¯ò¶ å» À°Ã ÇòÚ ñ¯ó
Áé°ÃÅð åìçÆñÆ òÆ Õð ñËäÍ êÌ¿å± Õ¯ÂÆ ï¯ÜéÅ Á¼è ÇòÚÅñ¶ éÅ Û¼â ç¶äÍ Ôð ï¯ÜéÅ
ù ÁÅð¿íé å¯º êÇÔñ» À°Ã ÖÅåð ñ¯óÆºç¶ ÃÅèé», Ãî¶º å¶ ÃæÅé ìÅð¶ êÈðÆ ×¿íÆðåÅ éÅñ
ÇòÚÅð Õð ñËäÍ À°Ã ÇòÚ ÁÅ ÃÕä òÅñÆÁ» î¹ôÕñ», ð¹ÕÅòà» ìÅð¶ òÆ êÇÔñ» Ã¯Ú
ñËäÍ Ú¿×Å Ô¯ò¶ Ü¶ À°Ã ìÅð¶ Ô¯ð ÜÅä±¿ ñ¯Õ» çÆ ðÅÂ¶ çÅ òÆ ñÅí À°áÅ ÇñÁÅ ÜÅÂ¶Í
ÁÅêä¶ ç¹ôîé éÅñ ×¿ã å¹¾ê Õð ñËäÆ Ú¿×Æ ÔË, Çî¼åð» éÅñ Çî¼åðåÅ ù Ô¯ð ×Èó·Æ
Õðé éÅñ¯ºÍ Õç¶ À°Ô Õ¿î éÅ Õð¯ ÇÜé·» ÕðÕ¶ å°ÔÅù ÇêÛ¯º êÛ°åÅäÅ êò¶Í
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ÇÕÃ¶ òÆ ÔÕ±îå ñÂÆ êËÃÅ òâÆ ÁÇÔîÆÁå ðÖçÅ ÔËÍ êÌ¿å± ÇåðÈ ò¼«òð ×ñå
ã¿×» ç¹ÁÅðÅ ÕîÅÂ¶ êËÃ¶ éÅñ¯º ç¹ÖçÅÇÂÕ ×ðÆìÆ ù òè¶ð¶ Ú¿×Æ ÃîÞçÅ ÔËÍ À°Ã
Áé°ÃÅð öñå ÃÅèéÅ ç¹ÁÅðÅ ÇÂÕ¼áÅ ÕÆåÅ è¿é ÁÖÆð Áè¯×åÆ çÅ ÕÅðé ìäçÅ
ÔËÍ À°Ã Áé°ÃÅð ÁÇÜÔÅ Ü¯ÇóÁÅ è¿é À°ò¶º ÔÆ Ô¹¿çÅ ÔË ÇÜò¶º Õ¼ÚÆ Çî¼àÆ ç¶ Øó¶ ÇòÚ
íÇðÁÅ Ô¯ÇÂÁÅ êÅäÆ Ô¹¿çÅ ÔËÍ ÇåðÈ ò¼«òð è¿éòÅé ìéä ñÂÆ À°Ú¶ Ã¹¼Ú¶ ÃÅèé»
À°å¶ ÷¯ð ç¶ºçÅ ÔËÍ ÁÇÜÔÅ è¿é ÃÅâÆ Ãî¹¼ÚÆ êÌë¹¼ñåÅ ÇòÚ ÃÔÅÇÂÕ Ô¹¿çÅ ÔËÍ

ÇåðÈ ò¼«òð ç¶ Ãî¶º åÅÇîñ éÅâ± ÇòÚ ÜÅÃÈÃÆ ÇÃÃàî òÆ êÌÚ¼ñå ÃÆÍ Ôð Ãà¶à
ÇòÚ ÇÂéÃÅø ð¼Öä ñÂÆ ÔÕ±îå ù ÁÅêäÆ êðÜÅ, ÔÕ±îå ç¶ Çî¼åz» å¶ ç¹ôîé» ìÅð¶
áÆÕ-B ÜÅäÕÅðÆ Ô¯äÆ ÷ðÈðÆ Ô¹¿çÆ ÔË Áå¶ ÇÂÕ ÜÅÃÈÃ çÆ ÃëñåÅ ÇÂÃ ÇòÚ Ô¹¿çÆ ÔË
ÇÕ À°Ã ìÅð¶ ÇÕÃ¶ ù êåÅ éÅ ñ×¶Í ÇÂÃ¶ ñÂÆ Ú¿×Æ ÃðÕÅð òÆ ÜÅÃÈÃ» ù Ãí ç¶
ÃÅÔîä¶ ÃéîÅé éÔÆº ç¶ºçÆ Áå¶ ÇÂæ¯º åÆÕ ÇÕ À°Ô ÁÅêä¶ ÜÅÃÈÃ ìÅð¶ òÆ Á×¯º Ô¯ð
ÜÅÃÈÃÆ ÕðçÆ ðÇÔ¿çÆ ÔË Áå¶ Üç Çå¿é ò¼Ö-B ÜÅÃÈÃ» òñ¯º Õ¯ÂÆ ÜÅäÕÅðÆ ÇîñçÆ ÔË
å» À°Ôé» ç¶ î¶ñÅé À°êÌ¿å ÕÅðòÅÂÆ ÕðçÆ ÔËÍ ÇåðÈ ò¼«òð ÁÅêäÆ ðÚéÅ ÇòÚ
ÁÇÜÔ¶ ÜÅÃÈÃÆ êÌì¿è çÆ êÌ¯óåÅ ÕðçÅ ÔË ÇÕÀ°º Ü¯ ÜÅÃÈÃ ðÅÜ¶ çÆÁ» Á¼Ö» Ô¹¿çÆÁ»
ÔéÍ

ÇåðÈ ò¼«òð Áé°ÃÅð éô¶ îé°¼Ö ù ÁÅêäÆ î» åÕ çÆÁ» é÷ð» ÇòÚ ÕîÆéÅ
ìäÅ ç¶ºç¶ ÔéÍ ÇÂÃ å¯º òâÆ ì¶òÕ±ëÆ Ô¯ð ÕÆÔ Ô¯ ÃÕçÆ ÔË ÇÕ îé°¼Ö Ú¶å¿éÔÆäåÅ ù
êËÃ¶ ç¶ Õ¶ ÖðÆç¶Í ò¼«òð Áé°ÃÅð Ü¯ ôðÅì êÆºç¶ Ôé, À°Ô ÷ÇÔð êÆºç¶ ÔéÍ

ÜÈÁÅ ÇÂÕ Ô¯ð òâÅ íËó ÔË ÇÜÃ ù ñÅñÚ å¯º À°åôÅÔ ÇîñçÅ ÔËÍ ÜÈÂ¶ ÇòÚ¯º
ÕîÅÇÂÁÅ è¿é ÇÂÕ åð·» çÆ Õ°¿âÆ Ô¹¿çÆ ÔË ÇÜÃ ù î¼ÛÆ ÁÅêä¶ ×ñ¶ ÇòÚ ëÃÅ ñËºçÆ
ÔËÍ ÜÈÁÅ î¹ÃÆìå» ÇñÁÅÀ°ºçÅ ÔË Áå¶ îé°¼Ö çÆ ÃÅðÆ ô¹Ôðå õåî Õð ç¶ºçÅ ÔËÍ

ìÆîÅðÆÁ» ÁÅçîÆ ù ¬ñ·Å ìäÅ ç¶ºçÆÁ» ÔéÍ ê¶àÈ (ÖÅÀ±) Ô¯äÅ ÇÂÕ ò¼âÆ íËó
ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð À°ç¯º ÖÅú Üç¯º í¹¼Ö ñ×¶ å¶ úç¯º òÆ ìÔ¹åÅ éÅ ÖÅúÍ
çðÇîÁÅéÅ ÖÅäÅ ìÔ¹å Ú¿×Å Ô¹¿çÅ ÔË éÔÆº å» îé°¼Ö ÕÂÆ åð·» çÆÁ» ìÆîÅðÆÁ» çÅ
ÇôÕÅð Ô¯ Ü»çÅ ÔËÍ ìÆîÅð îé°¼Ö é¶ ÃîÅÜÕ Õðå¼ò å¶ ëð÷ ÕÆ ÇéíÅÀ°ä¶ ÔéÍ Ã¯,
ÇÂò¶º ò¼«òð çÆ êÔ¹¿Ú ÃÅèÅðä îé°¼Ö ç¶ ÇçzôàÆÕ¯ä òÅñÆ Ô¹¿çÆ ÔËÍ ÁÅî îé°¼Ö ù
ÇÂÔé» íËó» å¯º ÁÅêä¶ ÁÅê ù ìÚÅ Õ¶ ðÖäÅ Ô¹¿çÅ ÔËÍ

ÇåðÈ ò¼«òð ÁÅêäÆ ðÚéÅ ÇåðÈ Õ°ðñ ÇòÚ ðÅÜ ÁÇèÕÅðÆÁ» òñ¯º ôÅÃé ñÂÆ
ò¼Ö-B Õî¶àÆÁ» ìéÅÀ°ä, ÃæÅÂÆ ÁÅç¶ô, ë½ÜçÅðÆ å¶ çÆòÅéÆ ÕÅé±¿é å¶ Ô¯ð ò¼Ö-
B ðÈñ ðË×Èñ¶ôé÷ ÇÜò¶º ÇÕ Õ°¼àÇñÁÅ ç¶ Áðæ ôÅôåð ÇòÚ Ã¹Ç´åÆ å¶ îé±¿ ç¶ èðî
ôÅÃåð ÇòÚ ÇìÁÅé¶ Ô¯Â¶ Ôé, ù éÔÆº ÇìÁÅéçÅÍ ÇÂÔé» ×Ì¿æÅ ÇòÚñ¶ ÇìÁÅé¶ ðÈñ
ðË×Èñ¶ô¿÷ ÁÜ¯ÕÆ Ã¹ÃÅÇÂàÆ À°å¶ ñÅ×È éÔÆº ÕÆå¶ ÜÅ ÃÕç¶Í íÅò, ÇåðÈ ò¼«òð ÇÂÔé»
ÁÃæÅÂÆ ÇòÃæÅð» ÇòÚ éÔÆº êËºçÅÍ À°Ô ÁÅêä¶ ÁÅê ù ÃæÅÂÆ îÅéòÆ ÃÚÅÂÆÁ» å¶
ÜÆòé çÆÁ» ÃæÅÂÆ ÕÆîå» å¼Õ Õ¶ºÇçzå ðÖçÅ ÔËÍ ÇÂò¶º ÇåðÈ ò¼«òð çÆ ðÚéÅ ÇòÚ
êÇÔñÆ é÷ð¶ Ü¯ ÖÅîÆÁ» ÇçÖÅÂÆ ç¶ºçÆÁ» Ôé êÌËÕàÆÕñ ê¼Ö å¯º ç¶ÇÖÁ» À°Ô ÇåðÈ
ò¼«òð çÆ ÃçÆòÆ ôÅé (Eternal glory) ÇÃ¼è Ô¹¿çÆÁ» ÔéÍ
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ÇåðÈ Õ°ðñ ÇòÚ Áðæ ôÅÃåð Ã¿ì¿èÆ ÇòÚÅðÇåðÈ Õ°ðñ ÇòÚ Áðæ ôÅÃåð Ã¿ì¿èÆ ÇòÚÅðÇåðÈ Õ°ðñ ÇòÚ Áðæ ôÅÃåð Ã¿ì¿èÆ ÇòÚÅðÇåðÈ Õ°ðñ ÇòÚ Áðæ ôÅÃåð Ã¿ì¿èÆ ÇòÚÅðÇåðÈ Õ°ðñ ÇòÚ Áðæ ôÅÃåð Ã¿ì¿èÆ ÇòÚÅð

ÇåðÈ ò¼«òð çÆ ðÚéÅ ÇåðÈ Õ°ðñ ç¶ çÈÜ¶ íÅ× ê¯ð¹åêÅñ (Áðæ ôÅÃåð) ÇòÚ êÌ×àÅÂ¶
×Â¶ Áðæ ôÅÃåð Ã¿ì¿èÆ ÇòÚÅð» ù ÷ðÅ ÇèÁÅé éÅñ òÅÇÚÁ» êåÅ ñ×çÅ ÔË ÇÕ
íÅò¶º ÇåðÈ ò¼«òð ÁÅê ÇÂÕ Áðæ ôÅôåðÆ éÔÆº ÃÆ å¶ éÅ ÔÆ À°Ã é¶ ÁÅêäÆ ðÚéÅ
ÇòÚ ìÅÕÅÇÂçÅ ðÈê ÇòÚ Áðæ çðôé ìÅð¶ Õ¯ÂÆ ÇòÚÅð ÔÆ êÌ×àÅÂ¶ ÔéÍ Çëð òÆ À°Ã
çÆ ðÚéÅ ÇåðÈ Õ°ðñ ÇòÚ¯º ÃÅé±¿ ÇÂÕ ÁÅçðôÕ ÁÅðÇæÕ Ã¹ÃÅÇÂàÆ ìÅð¶ Ú¯Ö¶ ÇòÚÅð
Çîñ Ü»ç¶ ÔéÍ

ÇåðÈ ò¼«òð Áé°ÃÅð ÇÕÃ¶ òÆ Ã¹ÃÅÇÂàÆ ç¶ Áðæ ÇòÚ Ö¶åÆ ìÅóÆ Ãí å¯º îÔ¼åò
íðêÈð ÇÔ¼ÃÅ êÅÀ°ºçÆ ÔËÍ À°Ã çÅ ÇÂÔ ÇòÚÅð ÇÂÃ ñÂÆ éÔÆº ÇÕ À°Ô ÇÂÕ Ö¶åÆ ìÅóÆ
ÁÅèÅÇðå Ã¹ÃÅÇÂàÆ ÇòÚ ðÇÔ¿çÅ ÃÆ Ã×¯º ÇÂÃ çÅ î¹¼Ö ÕÅðé ÇÂÔ ÔË Ö¶åÆ ìÅóÆ ÃÅâÆ
Ã¹ÃÅÇÂàÆ çÆÁ» Ãí ÃîÇÃÁÅò» Ã¿ì¿èÆ ÇÂÕ î¹ãñÆ ÇÕÇðÁÅ ÔËÍ Ö¹ðÅÕ ÇÕÀ°º Ü¯
ÜÆòé çÅ ÁÅèÅð ÔË å¶ îé°Ö îÅåð çÅ î¹ãñÅ ÕÅðÜ Ö¹ðÅÕ çÆ êËçÅÇÂô ÕðéÅ ÔÆ ÔËÍ
ÇåðÈ ò¼ñòð ÕÇÔ¿çÅ ÔË : -

ÒÒÇÕÃÅé Ü×-ÜÆòé ðÈêÆ ðæ ÇòÚ è¹ðÆ ò»× îÔ¼åêÈðé ÔËÍ
Ü¯ Ö¶å òÅÔ¹ä çÅ Õôà À°áÅä ÇòÚ ÁÃîÌæ Ôé À°Ôé» é±¿ òÆ ÜÆòé
ÇÕÃÅé ç¶ºçÅ ÔËÍÓÓ    (ÇåðÈ Õ°ðñ é§: 1032)

ÇÂò¶º ÔÆ :-

ÒÒÜ¶ Ôñ ÚñÅä òÅñ¶ ÇÕÃÅé ÁÅêä¶ Õ¿î é±¿ Û¼â ç¶ä å»
Ãí ÇÂÛÅò» ç¶ ÇåÁÅ×Æ Ã¿ÇéÁÅÃÆÁ» çÆ Ô¯ºç òÆ éÔÆº ðÔ¶×ÆÍÓÓ

(ÇåðÈ Õ°ðñ é§ :1036)

ÇåðÈ ò¼«òð Ö¶åÆ ìÅóÆ é±¿ À°éå ÕðéÅ Ôð Ã¹ÃÅÇÂàÆ çÆ ÇÂÕ î¹¼ãñÆ ÁÅòôÕåÅ
ç¼Ãä À°êÌ¿å Ö¶åÆ ìÅóÆ ñÂÆ Õ°Þ ÇÂÕ î¹ãñÆÁ» ñ¯ó» ìÅð¶ çÃçÅ ÔËÍ À°Ã Áé°ÃÅð
Ú¿×Æ Ö¶åÆ ìÅóÆ ñÂÆ Ãí å¯º êÇÔñ» èðåÆ é±¿ Ú¿×Æ åð·» ÇåÁÅð ÕðéÅ Ô¹¿çÅ ÔËÍ èðåÆ
é±¿ Ú¿×Æ åð·» òÅÔ Õ¶ è¹¼ê å¶ ÔòÅ ñòÅÀ°äÆ ÷ðÈðÆ ÔË å» Ü¯ ÇÂÔ éÅÂÆàz¯Üé å¶
òÅåÅòðä ÇòÚñ¶ Ô¯ð ÁÅòô¼Õ å¼å» é±¿ ÁÅêä¶ ÇòÚ Ãî¯ ÃÕ¶Í Çëð Ü¿×ñÆ Üó·ÆÁ»
ìÈàÆÁ» é±¿ Üó·» Ãî¶å ÕãäÅ ÷ðÈðÆ ÔËÍ ÇÂÃ ÖÅåð èðåÆ é±¿ ØóÆ î¹óÆ òÅÔ¹äÅ
Ô¯ò¶×ÅÍ

ÒÒòÅÔ¹ä å¯º Çê¼Û¯º Ö¶å ÇòÚñÆ Çî¼àÆ Ã¹¼Õ Õ¶ Ú½æÅ ÇÔ¼ÃÅ Ô¯ ÜÅÂ¶ å» À°Ô èðåÆ
î¹¼áÆ íð ÖÅç å¯º ÇìéÅ íðêÈð Á³é À°êÜÅ ÃÕçÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 1037)

ÇÂò¶º ÔÆ ÒÒòÅÔ¹ä å¯º Çê¼Û¯º Ö¶åÆ ÇòÚ ÖÅç êÅÀ°äÆ Ú¿×Æ ÔËÍ ëÅñå± ÜóÆÁ»
ìÈàÆÁ» Õãä Çê¼Û¯º À°Ã é±¿ êÅäÆ ç¶ä éÅñ¯º ÕÆÇóÁ» å¶ ìÆîÅðÆÁ» å¯º
ìÚÅÀ°äÅ òè¶ð¶ ÷ðÈðÆ ÔËÍÓÓ    (ÇåðÈ Õ°ðñ é§: 1038)
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ÇåðÈò¼«òð Áé°ÃÅð èðåÆ ÇÂÕ Õ°çðåÆ Ã¯îÅ ÔË, Ü¯ ÇÕ ÇÜåéÆ ÇÂÃ å¶ ÇîÔéå
ÕÆåÆ Ü»çÆ ÔË, À°åéÅ ÔÆ ÃÅé±¿ ëñ ç¶ºçÆ ÔËÍ ÇåðÈ ò¼«òð çÆ Ö¶åÆìÅóÆ ìÅð¶ ÇÂÔ
ÇòÚÅðèÅðÅ ôÅÇÂç Áá·ÅðòÆº ÃçÆ ç¶ ëð»Ã ç¶ Physiocrats éÅñ î¶ñ Ö»çÆ ÔËÍ
Physiocrats ÇÂÔ î³éç¶ Ãé ÇÕ èðåÆ ÔÆ ÁÃñÆ êËçÅÇÂô çÅ Ã¯îÅ ÔË å¶ À°êÜ-
ÕðåÅ Õ¶òñ ÇÕÃÅé ñ¯Õ ÔÆ ÔéÍ ÕÅðÆ×ð, çÃåÕÅð å¶ òêÅðÆ ñ¯Õ êËçÅÇÂô Õðé
òÅñÆ ôÌ¶äÆ ÇòÚ éÔÆº ÁÅÀ°ºç¶, ÇÂÔ ñ¯Õ èðåÆ ç¶ îÅñÕ» å¶ ÇÕÃÅé» çÆ ÕÆåÆ
ÇîÔéå çÅ ñÅí À°á»ç¶ ÔéÍ èðåÆ ç¶ îÅñÕ å¶ òÅÔÕ ÇÂÃ ÁéÀ°êÜÅÀ± ôÌ¶äÆ é±¿
Ö¹ÁÅÀ°ºç¶ å¶ ÜÆòé ç¶ Ã¹Ö ÁÅðÅî Çç¿ç¶ ÔéÍ ÇåðÈ ò¼«òð òÆ ÕÇÔ¿çÅ ÔË :-

ÒÒÇîÔéå íðêÈð Ô¯ä å¶ òÆ Ö¶åÆìÅóÆ Ãí å¯º À°µåî òòÃÅÇÂ ÔËÍ Ô¯ðé»
òòÃÅÇÂÁ» ÇêÛ¶ Ø¹¿îä òÅÇñÁ» ù òÆ òÅÃåÇòÕ ðÈê ÇòÚ ÁÅÃðÅ ç¶ä
òÅñÆ Ö¶åÆ ìÅóÆ ÔÆ ÔËÍÓÓ     (ÇåðÈ Õ°ðñ é§: 1031)

Ã¯ ÇÂò¶º ÇåðÈ ò¼«òð òÆ Ô¯ðé» òòÃÅÇÂÁ» éÅñ¯º Ö¶åÆìÅóÆ ç¶ òòÃÅÇÂÁ» ù Ãí
å¯º òè¶ð¶ îÔ¼ååÅ íðêÈð ç¼ÃçÅ ÔËÍ

ÇÂÃ å¯º Á×ñ¶ð¶ Õ°ðñ ÇòÚ À°Ô Physiocratic ÇòÚÅðèÅðÅ ç¶ ìÔ¹å é¶ó¶ ÁÅÀ°ºçÅ
êÌåÆå Ô¹¿çÅ ÔË Üç¯º À°Ô ÕÇÔ¿çÅ ÔË :-

ÒÒÜ¯ Ö¶åÆ å¯º Á³é À°êÜÅ Õ¶ ÜÆòé ÇéðìÅÔ Õðç¶ Ôé, ïæÅðæ ÇòÚ ÇÜÀ±ºç¶
À°ÔÆ ÔéÍ Ô¯ð ñ¯Õ å» À°Ôé» çÆ ÕîÅÂÆ À°å¶ ÔÆ ÇÜÀ±ºç¶ ÔéÍÓÓ

(Õ°ðñ é§: 1033)

ÁÃñ ÇòÚ ÇåðÈ ò¼«òð ç¶ Ãî¶º åÅÇîñ éÅâ± ÇòÚ Ö¶åÆìÅóÆ ìóÆ À°µéå ÁòÃæÅ
å¶ êÔ¹¿Ú Ú¹¼ÕÆ ÃÆ Áå¶ ÇÂÃ ÇòÚ ÇòÇí¿é ÕñÅò» å¶ À°çï¯×Æ À°êÜ» êÌë¹¼ñå Ô¯
ðÔÆÁ» Ãé Áå¶ ×ÌÆÃ å¶ ð¯î ç¶Ã» éÅñ ÇÂÃ çÅ òêÅð ìÔ¹å ò¼è Ú¹¼ÕÅ ÃÆÍ ÇÂÃ¶ ç¶
Ã¿çðí ÇòÚ ÇåðÈ ò¼«òð é¶ Ö¶åÆìÅóÆ ù Ô¯ð Ãí ÕñÅò» å¶ À°çï¯×Æ À°êÜ» å¯º
ÁÅðæÕ ê¼Ö å¯º Çòô¶ô å¶ ×½ðò íðêÈð ÇÕÔÅ ÔËÍ ÇÂÇåÔÅÃÕ ê¼Ö å¯º ç¶ÇÖÁ» Ö¶åÆ ìÅóÆ
é±¿ ÖÅÇñÃ ñÅí ç¶ êÖ¯º Ãí å¯º Çòô¶ô î³éä òÅñÆ Physiocratic ÇòÚÅðèÅðÅ Õ¯ñìðà
òñ¯º òêÅð å¶ çÃåÕÅðÆ ù ìÔ¹å Ç÷ÁÅçÅ À°åôÅÇÔå Õðé ç¶ êÌåÆð¯è òÜ¯º À°êÜÆ
ÃÆÍ åÅÇîñ éÅâ± ÇòÚ òÆ ÇåðÈ ò¼«òð ç¶ Ãî¶º ôÅÇÂç Ö¶åÆìÅóÆ é±¿ Áä×½ÇñÁÅ ÜÅ
ÇðÔÅ ÃÆ, èðåÆ À°å¶ ÕÂÆ åð·» ç¶ àËÕÃ ñ¼× ðÔ¶ Ãé å¶ ÇÕÃÅé ÃÌ¶äÆ é±¿ ì¹ðÆ åð·»
ç¼ÇìÁÅ ÜÅ ÇðÔÅ ÃÆÍ Ã¿×î ÃÅÇÔå ÇòÚñ¶ ÕÂÆ æÅò» å¶ ðÅÇÜÁ» é±¿ ÇÕÃÅé» êÌåÆ
çì¶ñ òðåÅÀ° éÅ Õðé ìÅð¶ Ç÷Õð ÇîñçÅ ÔËÍ ôÅÇÂç ÇÂÃ Ãî¶º ÕÅñ, Ôó· å¶ îÅðÈ
ìÆîÅðÆÁ» ÕÅðé Ö¹ðÅÕ çÆ ÇÕ¼ñå òÆ ÁÅ Ú¹¼ÕÆ ÃÆÍ ÇÂÃ åð·» ç¶ îÅÔ½ñ ç¶ Ã¿çðí
ÇòÚ ÇåðÈ ò¼«òð é¶ Ô¯ð Ãí À°çï¯×» å¯º Çòô¶ô Ö¶åÆìÅóÆ é±¿ çÇÃÁÅÍ

ÇåðÈ ò¼«òð ÷ÖÆðÅì¿çÆ å¶ ñ¯ó¯º òèÆÕ Õ¿ÜÈÃÆ é±¿ òÆ Çé§ççÅ ÔË å¶ ÇÂÔé» é±¿
ÁäÀ°êÜÅÀ± ÁîÆðÆ çÃçÅ ÔËÍ Malthus, J.A. Robinson å¶ John Maynard

Kenynis-ÁÅè¹ÇéÕ ï°× ç¶ Áðæ ÇòÇ×ÁÅéÆÁ» çÆ ñ¯ó¯º òèÆÕ ì¼Úå å¶ ñ¯ó¯º Ø¼à
è¿é ñ×ÅÀ°ä (Invest Õðé) çÆ ð¹ÚÆ òÅñ¶ ÇÃè»å» çÅ ÇåðÈ ò¼«òð ç¶ ÁäÀ°êÜÅÀ±
ÁîÆðÆ Ãì¿èÆ ÇòÚÅð» éÅñ Ú¯ÖÅ î¶ñ ÔËÍ êÌ¿å± ÁÅè¹ÇéÕ ñ¯ó¯º òèÆÕ ì¼Úå å¶ ñ¯ó¯º
Ø¼à è¿é ñ×ÅÀ°ä ç¶ ÇÃè»å ÇÂÕ ò¼Öð¶ ÁÅðÇæÕ ÔÅñÅå å¶ ÇÂÕ Çòô¶Ã Ãî¶º çÆ
À°êÜ ÃéÍ ÇÂÔé» ÇòÚ ÃçÅÚÅðÕ Á³ô çÆ ÁäÔ¯ºç ÔË êÌ¿å± ÇåðÈ ò¼«òð ç¶ ÇòÚÅð»
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ç¶ ÇêÛ¯Õó ÇòÚ ÃçÅÚÅðÕ ÕÆîå» Õ¿î Õð ðÔÆÁ» ÃéÍ Üç¯º ÇåðÈ ò¼«òð ÷ÖÆðÅì¿çÆ
å¶ ÇÂÃ ç¶ ÖðÚä ÇòÚ Õ¿ÜÈÃÆ é±¿ Çé§ççÅ ÔË å» À°Ã ç¶ ÇêÛ¶ ÇÂÔ íÅòéÅ Õ¿î Õð ðÔÆ
Ô¹¿çÆ ÔË ÇÕ ÇÂÃ éÅñ çÅé ç¶ä çÆ íÅòéÅ ÇòÚ ð¹ÕÅòà ÁÅÀ°ºçÆ ÔËÍ ôÅÇÂç éòÆé
Áðæ ÇòÇ×ÁÅéÆ å¶ ÇåðÈ ò¼«òð ÇÂÕ¯ îÕÃç Ü» àÆÚ¶ çÆ êÌÅêåÆ ò¼ñ ÇÂôÅðÅ Õðç¶
Ôé-Ú¿×Æ À°êÜ å¶ À°Ã çÆ Ã¹ï¯× òðå¯º (íÅò¶º Ã¹ï¯× òðå¯º Ãì¿èÆ ÇÂé·» çÆ Ã¯Ú
Áñ¼×-B ÔËÍ

ÇÂÃ çÅ íÅò ÇÂÔ éÔÆº ÇÕ ÇåðÈ ò¼«òð Ã¿Üî éÅñ ÖðÚ Õðé ç¶ Çòð¹¼è ÃÆ å¶
À°Ô ë÷Èñ ÖðÚÆ ç¶ ×¹ä ×ÅÇÂä ÕðçÅ ÔË Ã×¯º À°Ô ÁÅêä¶ Õ°ðñ é§ìð 477 ÇòÚ
ÕÇÔ¿çÅ ÔË :-

ÒÒîé°¼Ö é±¿ ÁÅêäÆ çÅé ç¶ä çÆ ÃÆîÅ é±¿ ÃîÞ ñËäÅ ÚÅÔÆçÅ ÔËÍ ÁÇÜÔÅ
Õðé éÅñ À°Ô ÁÅêäÆ Ã¿êåÆ çÆ Ã¹ð¼ÇÖÁÅ Õðç¶ Ô¯Â¶ Çéð¿åð çÅé ç¶ä çÆ
ÃÇæåÆ ÇòÚ ðÇÔ ÃÕçÅ ÔËÍÓÓ      (ÇåðÈ Õ°ðñ é§: 477)

ÇÂò¶º ÔÆ À°Ô ÕÇÔ¿çÅ ÔË : -

ÒÒÜ¯ ÇòÁÕåÆ ÁÅêäÆ ÃîÌæÅ å¯º ò¼è Úó· Õ¶ çÅéôÆñ Ô¹¿çÅ ÔË, À°Ô ÁÃ¿å°Çñå
ã¿× éÅñ è¿é çÅ ÖðÚ ÕðçÅ ÔËÍ Ã¯ À°Ã é±¿ ÇÂÕ Ççé ÁÅêäÆ Ã¿êåÆ å¯º Ô¼æ
è¯ä¶ êËä×¶ÍÓÓ        (ÇåðÈ Õ°ðñ é§: 480)

Çëð ÇÂò¶º ÔÆ : -

ÒÒÜ¯ ÁÅêäÆ ÁÅîçé çÆ ÃÆîÅ é±¿ ÜÅä Õ¶ ÇéðìÅÔ éÔÆº ÕðçÅ, À°Ô íÅò¶º
ç¶Öä é±¿ ð¼ÇÜÁÅ-ê¹¼ÇÜÁÅ ÇçÃ¶, Ô½ñÆ-Ô½ñÆ À°Ã çÆ ÃÇæåÆ Çò×óçÆ ÜÅÂ¶×Æ
å¶ Á³å é±¿ À°Ô ç¹ðçôÅ é±¿ êÌÅêå Ô¯ ÃÕçÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 479)

ÇåðÈ ò¼«òð ç¶ ÇÂÔé» Õæé» é±¿ Ü¶ ÁÜ¯ÕÆ ÁÅðæÕ ÇòÇ×ÁÅé çÆ íÅôÅ ÇòÚ
ç¶ÖÆÂ¶ å» ÇÕÔÅ ÜÅ ÃÕçÅ ÔË ÇÕ ÇåðÈ ò¼«òð éÅ å» ñ¯ó¯º òèÆÕ ìÚÅÀ°ä ç¶ Ô¼Õ ÇòÚ
ÃÆ å¶ éÅ ÔÆ ñ¯ó¯º òèÆÕ ÖðÚ ç¶ Ô¼Õ ÇòÚÍ À°Ô ÇÂÔé» ç¯é» ê¼Ö» é±¿ Ã¿å°ñé ÇòÚ
ðÖä çÆ òÕÅñå ÕðçÅ ÃÆÍ çÈÜ¶ ôìç» ÇòÚ ÇåðÈ ò¼«òð ÇÂÕ ÃÇæð ÁÅðÇæÕ
ÇÃè»å ÇòÚ ÇòôòÅÃ ðÖçÅ ÃÆÍ

ÇÂÔ òÆ é¯à Õðé ï¯× ÔË ÇÕ ÇåðÈ ò¼«òð èðåÆ éÅñ¯º À°Ã ÇòÚñÆ À°êÜ é±¿
òè¶ð¶ îÔ¼ååÅ Çç¿çÅ ÃÆÍ À°Ã Áé°ÃÅð èðåÆ å¯º Ú¿×Æ À°êÜ ñËä ñÂÆ îÆºÔ ÁæòÅ
êÅäÆ çÆ Çòô¶ô îÔ¼ååÅ ÔË, Çëð À°Ã ÇòÚ Ôñ ÚñÅÀ°ä, ÖÅç êÅÀ°ä, Áäñ¯óÆºçÆÁ»
Üó·ÆÁ» ìÈàÆÁ» ÕãäÆÁ», ëÃñ çÆ ðÅÖÆ ÕðéÆ ÁÅÇç ÁÅÇç ù òÆ À°Ô ÷ðÈðÆ
ÃîÞçÅ ÔËÍ À°Ô èðåÆ æ¼ñ¶ ç¼ìÆ ÖÇäÜ êçÅðæ» çÆ ç½ñå ìÅð¶ ÇÚ¿åÅå°ð éÔÆº å¶ éÅ
ÔÆ À°Ã é±¿ ìÅÔð Õ¼ãä ìÅð¶ À°Ã é±¿ Õ¯ÂÆ ÇÚ¿åÅ ÔËÍ À°Ã Áé°ÃÅð ÖÇäÜ ç½ñå ÇÂÕ
ÃÅèÅðé ÁÅðÇæÕ Ã¹ÃÅÇÂàÆ ñÂÆ ÇÂÕ çÈÜ¶ çðÜ¶ çÆ ç½ñå ÔËÍ À°Ã Áé°ÃÅð Ãí å¯º
òâÅ ÃÅèé Ö÷ÅéÅ êÅäÆ ÔË Ü¯ ÇÕ éçÆÁ» éÅÇñÁ» ÇòÚ èðåÆ À°å¶ ò×çÅ ÔË Ü»
èðåÆ Á³çð¯º ÖÈÔ» ðÅÔÆº ÕÇãÁÅ Ü»çÅ ÔËÍ ÇåðÈ ò¼«òð Áé°ÃÅð ÇÕÃ¶ Ã¹ÃÅÇÂàÆ çÆ
ÁÅðÇæÕ ÃÇæåÆ çÆ Ç÷¿î¶òÅð èðåÆ ÇòÚ¯º êËçÅ Ô¯ä òÅñÆ Ö¹ðÅÕ ÔË, ÇÜÃ ÇòÚ ÇÕ
ÇÃÁÅäê íðêÈð îé°¼ÖÆ ÇîÔéå çÅ î¹¼Ö ÇÔ¼ÃÅ Ô¹¿çÅ ÔËÍ
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ÇÕÃ¶ ðÅÜ ç¶ Ö÷Åé¶ çÅ ÇÜ¼æ¯º åÆÕ Ãì¿è ÔË, ÇåðÈ ò¼«òð Áé°ÃÅð ðÅÜ é¶ À°Ã
ÇòÚ À°Ã ÇòÚñ¶ ñ¯Õ» çÆ àËÕÃ ç¶ä çÆ ï¯×åÅ é±¿ êËçÅ ÕðéÅ Ô¹¿çÅ ÔËÍ àËÕÃ» ðÅÔÆº
ðÅÜ é¶ îÅÇÂÁÅ ÇÂÕ¼áÆ ÕðéÆ Ô¹¿çÆ ÔË å¶ À°Ã ÃÅðÆ ÁÅîçé çÅ ÜéåÅ ç¶ íñ¶ ñÂÆ
êÌï¯× ÕðéÅ Ô¹¿çÅ ÔËÍ

ÒÒï¯× ðÅÜÅ ÁÅîçé ç¶ Ãí Ãð¯å» é±¿ êÌë¹¼ñå ÕðçÅ ÔË å¶ À°Ã çÆ ð¼ÇÖÁÅ
ÕðçÅ ÔËÍ Çëð ðÅÜÅ À°Ã ÁÅîçé é±¿ ñ¯Õ-ÕÇñÁÅä ñÂÆ À°ÇÚå ðÈê ÇòÚ
ÖðÚ ÕðçÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 385)

ÇåðÈ ò¼«òð Áé°ÃÅð ðÅÜ¶ çÆ ÁÅîçé ç¶ Çå¿é î¹¼Ö Ãð¯å Ô¹¿ç¶ Ôé : ôÅîñÅà
èðåÆ, êðÜÅ å¯º òÃÈñ Ô¯ä òÅñ¶ àËÕÃ Áå¶ ï°¼è ÇòÚ ôåðÈÈ å¯º ÇÜ¼ÇåÁÅ Ô¯ÇÂÁÅ è¿éÍ
ÇÂÔé» Çå¿é» ÇòÚ¯º êðÜÅ å¯º òÃÈñ Ô¯ä òÅñÅ àËÕÃ» òÅñÅ è¿é A/F ÇÔ¼ÃÅ ñËºâ
ðËòÆéï± íÅðå ÇòÚ î¹ã ÕçÆî å¯º ÃðÕÅðÆ Ö÷Åé¶ çÅ î¹¼Ö Ãð¯å ÇðÔÅ ÔË Áå¶ ÇÂæ¯º ç¶
òÃéÆÕ ÇÂÃ é±¿ Ôî¶ôÅ Çç¿ç¶ ÁÅÂ¶ ÔéÍ íÅò, ÇÂÃ àËÕÃ çÅ ç¶äÅ íÅðå òÅÃÆÁ» ù
Ôî¶ôÅ å¯º ÁÅêäÅ ÇÂÕ ÃÅèÅðé ëð÷ îÇÔÃÈÃ Ô¹¿çÅ ÇðÔÅ ÔËÍ ÇÂÃ¶ ñÂÆ ÇÂÃé±¿ åÅÇîñ
ÇòÚ – kaṭamai ëð÷ ÇÕÔÅ Ü»çÅ ÔËÍ Manakkudavar Áé¹ÃÅð ÇÕÀ°º Ü¯ ÇÂÔ èðåÆ
çÅ ñ×Åé ðÅÜ òñ¯º êðÜÅ çÆ Ã¹ðÇÖÁÅ ÖÅåð ÇñÁÅ Ü»çÅ ÃÆ, Ã¯ ÇÂÔ Ö¹ôÆ-Ö¹ôÆ ç¶
ÇçåÅ Ü»çÅ ÃÆÍ ÇåðÈ ò¼«òð àËÕÃ À°×ðÅÔÆ ñÂÆ ÇÕÃ¶ òÆ åð·» çÆ éÅÜÅÇÂ÷ îÜìÈðÆ
ç¶ Çòð¹¼è ÃÆÍ ÇÂÃ¶ ñÂÆ À°Ô ÕÇÔ¿çÅ ÔË :

ÒÒêðÜÅ å¯º ìñêÈðòÕ è¿é ÇÂÕ¼áÅ Õðé òÅñÅ ðÅÜÅ íÅñ¶ çÆ é¯Õ À°å¶
ðÃå¶ å¶ Ü»ç¶ ðÅÔÆÁ» é±¿ «¼àä òÅñ¶ âÅÕ± ò»× ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 552)

íÅò¶º A/F ÇÔ¼ÃÅ ñ×Åé òÜ¯º ñËä çÆ êÌæÅ ÃÆ êÌ¿å± ÇåðÈ ò¼«òð ÇÕå¶ òÆ ÁÅêäÆ
ðÚéÅ ÇòÚ A/F ÇÔ¼Ã¶ çÅ Ç÷Õð éÔÆº ÕðçÅ ÇÕÀ°º Ü¯ ÕÂÆ òÅð ëÃñ çÆ À°êÜ áÆÕ
éÅ Ô¯ ÃÕÆ Ô¯ä ÕÅðé ñ×Åé òÜ¯º ÇÕÃÅé ÁÅêäÆ îð÷Æ Áé°ÃÅð Õ°Þ ÇÔ¼ÃÅ ÃðÕÅð
é±¿ ç¶ Çç¿ç¶ Ãé å¶ ÇÂÃ é±¿ À°Ô ÁÅêäÆ kaṭamai (duty) ÃîÞç¶ ÃéÍ Ã¯, À°Ã Ãî¶º
ñ×Åé òÜ¯º ÁÅÀ°ä òÅñÆ ÇÂÔ ðÕî ðÅÜ¶ é±¿ ÁÅêä¶ ÁÅê ÁÅ Ü»çÆ ÃÆÍ

ÇåðÈ ò¼«òð ç¶ Ãî¶º ðÅÜ¶ çÆ ÁÅîçé çÅ çÈÜÅ òâÅ Ãð¯å ðÅÜ ÇòÚ ìÅÔð¯º
ÁÅÀ°ä å¶ ìÅÔð ÜÅä òÅñÆÁ» òÃå» À°êð ñ¼×ä òÅñÆ Ú¹¿×Æ Ô¹¿çÆ ÃÆÍ ÇÜÃ ù
åÅÇîñ ÇòÚ À°µñÕ± ÕÇÔ¿ç¶ ÔéÍ òµ«òð ç¶ Ãî¶º ìÅÔðñ¶ ç¶ô» éÅñ åÅÇîñ éÅâ± çÅ
ÁÅçÅé êÌçÅé ÕÅøÆ ò¼è Ú¹¼ÕÅ ÃÆÍ ÇÜò¶º Ú¯ñÅ ðÅÜ¶ Kavirippumpattinam ì¿çð×ÅÔ
À°å¶ ÁÅÀ°ä ÜÅä òÅñÆÁ» ÚÆ÷» À°å¶ ìÅÕÅÇÂçÅ ô¶ð (Tiger) çÆ î¯Ôð ñ×ÅÇÂÁÅ
Õðç¶ ÃéÍ

åÆÜÅ ÁÅîçé çÅ ÃÌ¯å ôåðÈ êÅÃ¯ ÇÜ¼ÇåÁÅ Ô¯ÇÂÁÅ è¿é å¶ ô¹ñÕ± (Tribute) òÜ¯º
êÌÅêå ÕÆåÅ è¿é ÃÆÍ

ÇåðÈ ò¼«òð Áé°ÃÅð ÇÂÕ ÁÅçðôÕ Ã¹ÃÅÇÂàÆ ç¶ ÔÅÕî êÅÃ Ú¯ÖÅ øÅñå± ðÆ÷ðò
ò¿â Ô¯äÅ ÚÅÔÆçÅ ÔËÍ Ü¶ ÇÂÔ Ã¿íò éÅ Ô¯ò¶ å» Ø¼à¯ Ø¼à À°Ã çÆ ÁÅîçé å¶ ÖðÚ
ìðÅìð-B Ô¯ä¶ ÚÅÔÆç¶ ÔéÍ íÅò ÇÂÕ ÁÅçðôÕ ðÅÜ¶ çÅ ì¼Üà Ã¿å°Çñå Ô¯äÅ ÷ðÈðÆ
ÔË, ØÅà¶ òñ Ü»çÅ ì¼Üà ÕçÅÇÚå éÔÆº Ô¯äÅ ÚÅÔÆçÅÍ
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êìÇñÕ ÖðÇÚÁ» ìÅð¶ ÇåðÈ ò¼«òð ÕÇÔ¿çÅ ÔË :-

ÒÒï¯× ðÅÜÅ ÁÅîçé ç¶ Ãí ÃÌ¯å» å¯º è¿é é±¿ òèÅÀ°ä çÅ ïåé ÕðçÅ ÔË,
À°Ã çÆ Ú¿×Æ åð·» ðÅÖÆ ÕðçÅ ÔË å¶ ñ¯Õ ÕÇñÁÅä ÇòÚ À°Ã é±¿ À°ÇÚ¼å
ã¿× éÅñ ÖðÚ ÕðçÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 385)

ì¼Üà é±¿ Ôî¶ôÅ Ã¿å°Çñå ðÖä ç¶ ÇÃè»å é±¿ ÁÜ¯Õ¶ Áðæ-ÇòÇ×ÁÅéÆ ìÔ¹å
÷ðÈðÆ éÔÆº ÃîÞç¶ ÇÕÀ°º Ü¯ ÁÜ¯Õ¶ ÃîÅÜ ÇòÚ ÕÂÆ òÅð ØÅà¶ òÅñÅ ì¼Üà ðÖä çÆ
òÆ ÁÅòô¼ÕåÅ Ô¹¿çÆ ÔË íÅò¶º ÇÕ Õ°Þ Ãî¶º ìÅÁç ÖðÇÚÁ» ÇòÚ Õà½åÆ ÕðÕ¶ ì¼Üà
ÇòÚñ¶ ØÅà¶ é±¿ êÈð ÇñÁÅ Ü»çÅ ÔËÍ ÇÜæ¯º åÆÕ êìÇñÕ ÖðÇÚÁ» çÅ Ã¿ì¿è ÔË, Çëð
ÇåðÈ ò¼ñ¹òð Õ¯ÂÆ Çòô¶ô ÇÃè»å êÌÃå°å éÔÆº ÕðçÅ ÃòÅÇÂ ÇÂÃ ç¶ ÇÕ ÇÂÔ ÖðÚÅ
êìÇñÕ ç¶ ÇÔ¼å» ÇòÚ- êìÇñÕ ñÂÆ ñÅíÕÅðÆ ðÈê ÇòÚ ÕÆåÅ ÜÅäÅ ÚÅÔÆçÅ ÔËÍ Ã¯
ÇÂÔ ÇÕÔÅ ÜÅ ÃÕçÅ ÔË ÇÕ ÁÅðÇæÕ ê¼Ö å¯º ÇåðÈ ò¼«òð çÅ ÇòÚÅð ÁÜ¯Õ¶ Ãî¶º ò»×
Ãà¶à çÆ ÇìÔåðÆ òÅñÅ ÔË éÅ ÇÕ ÇÂÕ ðÅÜÅ ôÅÔÆ/ÁÅê Ô¹çðÅ ÇÕÃî çÅ ÔËÍ

Çëð ÇåðÈ ò¼ñ¹òð ðÅÜ çÆ ×åÆôÆñ ÁÅðÇæÕåÅ ñÂÆ À°Ã ÇòÚñ¶ ÇòÇçÁÕ ã»Ú¶
çÅ Ú¿×Å Ô¯äÅ òÆ ÷ðÈðÆ çÃçÅ ÔË :-

ÒÒÃ¿ÃÅð ÇòÚ ÇòÇçÁÅ ðÈêÆ è¿é ÔÆ ÃÇæð ðÇÔ¿çÅ ÔË
ÇÂÃ ÇòÚ Õç¶ ÕîÆ éÔÆº ÁÅ ÃÕçÆÍ Ô¯ð Ãí åð·» çÆ ç½ñå çÅ éÅÃ Ô¯
ÃÕçÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 4@@)

ÇòÇçÁÅ å¯º Çê¼Û¯º ÃîÅÇÜÕ ÁÅðÇæÕ êÖ¯º ÇåðÈ ò¼«òð Üé-ÇÃÔå ç¶ ï¯× êÌì¿è
é±¿ îÔ¼ååÅ Çç¿çÅ ÔËÍ À°Ã Áé°ÃÅð ìÆîÅðÆÁ» å¯º î¹ÕåÆ îÅéòåÅ ñÂÆ Òí¹¼ÖÓ å¯º
î¹ÕåÆ éÅñ¯º çÈÜ¶ çðÜ¶ çÆ î¹¼ãñÆ ÁÅòô¼ÕåÅ ÔËÍ À°Ô ÁÅêäÆ ÁÅçðôÕ Ã¹ÃÅÇÂàÆ
ÇòÚ ìÆîÅðÆ ëËñçÆ éÔÆº ç¶Ö ÃÕçÅÍ ÇÂÃ¶ ñÂÆ À°Ô ÕÇÔ¿çÅ ÔË :-

ÒÒÜ¶ í¯Üé À°ÇÚ¼å îÅåÌÅ å¯º ò¼è Ü» Ø¼à ÖÅèÅ ÜÅÂ¶ å» ÃðÆð ÇòÚ
òÅå, Çê¼å å¶ Õ¼ø çÅ Ã¿å°ñé Çò×ó Õ¶ ð¯× À°åê³é Õð Çç¿çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§ :941)

ÇÂÃ ñÂÆ :-

ÒÒêÇÔñ» ÖÅè¶ Ô¯Â¶ í¯Üé ç¶ êÚä å¯º Çê¼Û¯º Á×ñÅ í¯Üé À°ÇÚ¼å îÅåÌÅ ÇòÚ
ÖÅèÅ ÜÅÂ¶ å» çòÅÂÆÁ» ÖÅä çÆ ñ¯ó éÔÆº êËºçÆÍÓÓ

(ÇåðÈ Õ°ðñ é§ :942)

ÇåðÈ ò¼«òð êÈðÆ åð·» Ú¶å¿é ÔË ÇÕ :-

ÒÒð¯×Æ çÆ ÃÔÆ Ü»Ú ÕðÕ¶, ð¯× ç¶ ÕÅðé» çÆ êÌÆÇÖÁÅ Õðé À°êÌ¿å òËç é±¿
ð¯× çÈð Õðé çÅ ïåé ÕðéÅ ÚÅÔÆçÅ ÔËÍÓÓ

ÇåðÈ ò¼«òð ÁÅêäÆ ðÚéÅ ÇòÚ çÇðçðåÅ é±¿ òÆ ÃîÅÜ çÅ ÇÂÕ ò¼âÅ íËó
çÃçÅ ÔË å¶ ÁËñëðâ îÅðôñ ò»× ÇÂÃ çÆ ð¼Ü Õ¶ Çé§ÇçÁÅ ÕðçÅ ÔËÍ ò¼«òð é¶ ÕÂÆ
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Ã¿å» ÃÅè» ò»× çÇðçðåÅ ç¶ ×¹ä» çÅ ×ÅÇÂä ÕðÕ¶ éÅÔòÅçÆ ÜÆòé çÅ ÃîÌæé
éÔÆº ÕÆåÅ Ã×¯º çÇðçðåÅ çÆ ÇíÁÅéÕåÅ é±¿ ÇÂÀ°º ÇìÁÅÇéÁÅ ÔË ÇÕ êÅáÕ é±¿ À°Ã ç¶
Ô» òÅçÆ ÜÆòé Ã¿ì¿èÆ ÇòÚÅðèÅðÅ ìÅð¶ Õ¯ÂÆ ô¿ÕÅ ÔÆ éÔÆº ðÇÔ Ü»çÆÍ ÇÜò¶º Õ°ðñ
é§ìð 1041 ÇòÚ À°Ô ÇñÖçÅ ÔË :-

ÒÒÜ¶ ê¹¼ÇÛÁÅ ÜÅÂ¶ ÇÕ ×ðÆìÆ ç¶ ÃîÅé ç¹ÖçÅÂÆ òÃå ÇÕÔóÆ ÔË
å» À°µåð Çîñ¶×Å-×ðÆìÆ ç¶ ÃÅîÅé êÆóÅ çÅÇÂÕ ×ðÆìÆ ÔÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§: 1041)

ÇÂò¶º ÔÆ Çëð À°Ô ÕÇÔ¿çÅ ÔË :-

ÒÒ×ðÆìÆ ðÈêÆ ÜòÅñÅ Ü¶ ÇÕÃ¶ é±¿ ÁÅêä¶ ÕñÅò¶ ÇòÚ ÜÕó ñËºçÆ ÔË å»
À°Ãç¶ ÇÂÃ ñ¯Õ ç¶ Ã¹Ö å¶ êðñ¯Õ ç¶ ÁÅé§ç Ãí íÃî Ô¯ Ü»ç¶ ÔéÍÓÓ

(ÇåðÈ Õ°ðñ é§ : 1042)

ÒÒ×ðÆìÆ ÇÂÕ ÁÇÜÔÅ ÜÅñ ÔË Ü¯ À°Ã ÇòÚ ëÃ¶ ÇòÁÕåÆ ç¶ ò¿ô-×½ðò,
ï¼ô å¶ ìÚé» çÆ ÇîáÅÃ é±¿ ÇÂÕ¼ÇáÁ» ÔÆ éÅô Õð Çç¿çÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§ :2043)

ÇÂò¶º ÔÆ :-

ÒÒÁ×éÆ ç¶ í»ìó ç¶ ÇòÚ Ã½äÅ òÆ Ã¿íò ÔË êÌ¿å±
×ðÆìÆ ÇòÚ ÞêÕÆ ñËäÆ òÆ ÁÃ¿íò ÔËÍÓÓ            (ÇåðÈ Õ°ðñ é§ :1049)

ÇåðÈ ò¼«òð è¿é ç½ñå éÈ¿ À°µÚ¶ Ã¹¼Ú¶ ã¿× éÅñ ÇÂÕ¼åð Õðé é±¿ ÃñÅÔ¹¿çÅ ÔËÍ
Ãí Áðæ ôÅÃåðÆÁ» ò»× À°Ô òÆ î³éçÅ ÔË ÇÕ ç½ñå Õ¶òñ ÇÂÕ ÃÅèé îÅåð ÔË
ÇÂÕ ÇéôÅéÅ éÔÆºÍ À°Ã Áé°ÃÅð ç½ñå ÇÂÕ¼áÆ Õðé ç¶ ã¿× Õ¶òñ ÕÅé±¿éÆ å½ð Óå¶
áÆÕ ÔÆ éÔÆº Ô¯ä¶ ÚÅÔÆç¶ Ã×¯º ÃçÅÚÅðÕ êÖ¯º òÆ áÆÕ Ô¯ä¶ ÚÅÔÆç¶ ÔéÍ ÇÕÀ°º Ü¯:-

ÒÒêÅê ðÇÔå ã¿×» éÅñ å¶ êÌÆôðî íðêÈð ïåé» ç¹ÁÅðÅ ÇÂÕ¼Çåzå è¿é
ô»åÆ å¶ Ã¼¹Ö çÅ ÁÅíÅÃ Õð»çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é§:754)

íÅò, ÇåðÈ ò¼«òð è¿é ÇÂÕ¼Çåzå Õðé ñÂÆ öñå ã¿×» çÆ òðå¯º å¯º ìÚä ñÂÆ
÷¯ð Çç¿çÅ ÔËÍ

ÇÂÕ êÌë¹¼ñå Ã¹ÃÅÇÂàÆ ñÂÆ ÇåðÈ ò¼ñ¹òð ÇòÁÕåÆ Çòô¶ô é±¿ ÇîÔéå Õðé À°å¶
òÆ ÷¯ð Çç¿çÅ ÔË, ÇÕÀ°º Ü¯ ÇÕÃ¶ òÆ Ã¹ÃÅÇÂàÆ ñÂÆ ÇîÔéå ÁÃñÆ ç½ñå Ô¹¿çÆ ÔËÍ

ÒÒêÌÆôðî éÅñ ÁÅðÇæÕ Ã¹ÃÅÇÂàÆ Ã¹èðçÆ ÔËÍ
êÌÆôðî ÔÆäåÅ éÅñ çÇðçåÅ ÁÅÀ°ºçÆ ÔËÍÓÓ          (ÇåðÈ Õ°ðñ é§ :616)

Áå¶ :-

Ü¯ ñ¯Õ Çéð¿åð Áäæ¼Õ ÇîÔéå Õðç¶ Ôé À°Ôé» À°å¶ ç¹ðíÅ× ÁÅêäÅ
êÌíÅò éÔÆº êÅÀ°ºçÅÍ À°Ô íÅ×» ç¶ ÇòêÌÆå Ô¯ä å¶ òÆ ÇòÜË êÌÅêå Õðç¶ ÔéÍÓÓ

      (ÇåðÈ Õ°ðñ é§ 620)
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ÇåðÈ ò¼«òð ç¶ ÇÂÔ ÃÅð¶ ÇòÚÅð Ã¹êÌÇÃ¼è Áðæ ôÅôåÌÆ ñÅðâ ÕÆé÷ Lord

Keynes éÅñ î¶ñ Ö»ç¶ Ôé ÇÕ :-

ÒÒÁäæ¼Õ ÇîÔéå å¶ Ü¹à¶ ðÇÔä çÆ ôÕåÆ éÅñ ÁÃÆº ÜÆòé ÇòÚñÆÁ»
ìÔ¹åÆÁ» î¿÷ñ» çÆ êÌÅêåÆ Õð ÃÕç¶ Ô» Ü¯ ÇÕ Çã¼ñ¶ êÂ¶ ðÇÔä éÅñ å¶
ñ×ÅåÅð ÕðîôÆñ Ô¯Â¶ Çìé» ÃÅé±¿ ÁÃ¿íò ÇçÃçÆÁ» ÔéÍÓÓ

À°êð¯Õå ê¼Ö» å¯º ÇÂñÅòÅ ÇåðÈ ò¼«òð Ã¹ÃÅÇÂàÆ çÆ ÃîÅÇÜÕ - ÁÅðÇæÕ ÃÇæåÆ
é±¿ ÖðÅì Õðé òÅñ¶ Õ°Þ ÇÂÕ Ô¯ð íËó» çÅ Ç÷Õð òÆ ÕðçÅ ÔË ÇÜò¶º ôðÅì êÆäÆ, ÜÈÁÅ
Ö¶âä å¶ ò¶ÃòÅ ×îé ÕðéÅ ÁÅÇç ÁÅÇçÍ

êÌ¯. ðÅî Ú¿çð çÆÕôåð é¶ ÇåðÈ ò¼«òð å¶ Õ°à¼ÇñÁÅ ç¶ Áðæ ìÅð¶ ÇòÚÅð» ÇòÚ
ÃîÅéåÅ çðÃÅä çÅ ïåé ÕÆåÅ ÔËÍ À°Ã Áé°ÃÅð Õ°à¼ÇñÁÅ ÇÂÕ ç¼ÖäÆ íÅðåÆ ÃÆ
å¶ À°Ã é¶ ÁÅêä¶ Áðæ ôÅôåð ÇòÚ ò¼«òð ç¶ Áðæ ìÅð¶ Õ°Þ ÇòÚÅð» é±¿ Ã¿Ü¯ÇÂÁÅ
ÔËÍ êÌ¿å± âÅ: ìÆ. éàðÅÜé êÌ¯. çÆÕôåð ç¶ ÇòÚÅð» éÅñ ÇìñÕ°ñ ÃÇÔîå éÔÆº ÔéÍ
âÅ: éàðÅÜé Áé°ÃÅð ò¼«òð çÆ ðÚéÅ ÇåðÈ Õ°ðñ å¶ Õ°à¼ÇñÁÅ çÆ ðÚéÅ Áðæ
ôÅôåð ÇòÚ Á³çðÈéÆ Ü» ìÅÔðñÆ ÁÇÜÔÆ Õ¯ÂÆ ×òÅÔÆ éÔÆº ÇîñçÆ ÇÜÃ å¯º ÇÕ
À°êÌ¯Õå ÇÃ¼àÅ ÕÇãÁÅ ÜÅ ÃÕ¶Í ÇÕÀ°º Ü¯ Ãí å¯º êÇÔñ» å» Õ°à¼ÇñÁÅ é±¿ Ú½æÆ ÃçÆ
ìÆ.ÃÆ. ÇòÚ Ô¯Â¶ Ú¿çð ×¹êå î¯ðÆÁÅ ç¶ çðìÅð ÇòÚñÅ ÇÂÕ î³åðÆ î³éäÅ ÔÆ ÇÂÕ
ò¼âÅ ÁÅêåÆÜéÕ êÌôé ÔËÍ Barridale Keith Áé°ÃÅð Õ°à¼ÇñÁÅ çÅ Ãî» ÚÅð ÃçÆ
ìÆ.ÃÆ. å¯º Ú½æÆ ÃçÆ Â¶.âÆ. ÔËÍ (Age of Imperial Unity)Í Çëð, ç¯é» ðÚéÅò» çÅ
å°ñéÅåîÕ ÁÇèÁé Õðé å¶ ÇÂÔé» ç¯é» ÇòÚ Áðæ ìÅð¶ î¹ãñ¶ ÇòÚÅð» ÇòÚ ÔÆ
Õ¯ÂÆ ÃîÅéåÅ éÔÆºÍ ÇÜæ¶ ò¼«òð ÇÕÃ¶ ÃîÅÜ ç¶ Áðæ çÅ î¹¼Ö ÁÅèÅð Ö¶åÆ ìÅóÆ å¶
Ö¶åÆìÅóÆ Õðé òÅÇñÁ» é±¿ çÃçÅ ÔË À°æ¶ Õ°à¼ÇñÁÅ ç¶ Áðæ ôÅôåð ÇòÚ ÇÂÃ é±¿
ÇìñÕ°ñ ÔÆ éÔÆº çÇÃÁÅ Ç×ÁÅÍ Õ°à¼ÇñÁÅ ÁÅêä¶ ôÅôåð ÇòÚ ðËòÆéï± çÆ À¹×ðÅÔÆ
ñÂÆ ÃÇòÃæÅð ò¼Ö-ò¼Ö ã¿×» çÅ Ç÷Õð ÕðçÅ ÔË ÇÜé·» ÇòÚ ÇÕ îéÅÀ°ä å¶ âðÅä
èîÕÅä çÆÁ» ï°Õ¼åÆÁ» òÆ ôÅÇîñ ÔéÍ Çëð àËÕÃ» çÆ ÇÂÕ ¦îÆ ÇñÃà òÆ ÇÂÃ
ÇòÚ ÇçåÆ ×ÂÆ Ô¯ÂÆ ÔËÍ ÇÂò¶º ÔÆ Õ°à¼ÇñÁÅ çÅ Áðæ ôÅÃåð ðÈêÆ îÔñ ÜÅå êÅå ç¶
ÁÅèÅð å¶ À°ÃÅÇðÁÅ Ç×ÁÅ Ô¯ÇÂÁÅ ÔËÍ êÌ¿å± ÇÂÔ ÃÅðÅ Õ°Þ ÇåðÈ ò¼«òð çÆ ðÚéÅ
ÇåðÈ Õ¹ðñ ÇòÚ éÔÆº ÇîñçÅÍ ÇåðÈ ò¼«òð àËÕÃ» é±¿ àËÕÃ ç¶ä òÅÇñÁ» çÆ ð÷Åî³çÆ
éÅñ À°×ðÅÔ¹ä å¶ ìñ Çç¿çÅ ÔË, Õ°à¼ÇñÁÅ ò»× âðÅ èîÕÅ Õ¶ éÔÆºÍ Õ°à¼ÇñÁÅ é±¿
ðÅÜ¶ çÆ Ü¶ì íðä ñÂÆ ðÅÜ¶ ò¼ñ¯º òÇÔî»-íðî», èÅðîÕ îÅäåÅò», êðÜÅ çÆ
ÁéÜÅäåÅ çÅ êÌï¯× Õðé ÇòÚ òÆ Õ¯ÂÆ ÇÂåðÅÜ éÔÆºÍ ÇÂæ¯º å¼Õ ÇÕ ôðÅì å¶
ò¶ÃòÅ ç¶ ê¶ô¶ é±¿ òÆ ÇÂÃ îé¯ðæ çÅ òÅÔé ìéÅÀ°ä å¯º Õ¯ÂÆ ×¹ð¶÷ éÔÆºÍ ÇÂÔ ÃÅðÅ
Õ°Þ ÇåðÈ Õ°ðñ ç¶ ðÚËÇÂåÅ é±¿ êÌòÅé éÔÆºÍ âÅ: ìÆ. éàðÅÜé Áé°ÃÅð Áðæ Ã¿ì¿èÆ
Ü¶ ÇÕÃ¶ çÆ Ãí å¯º òè¶ð¶ ÃîÅéåÅ ÇåðÈ ò¼«òð éÅñ ÔË å» À°Ô Adam Smith ç¶
ÇòÚÅð» çÆ ÔËÍ ÇåðÈ ò¼«òð ò»× Adam Smith òÆ Ãî¹¼ÚÆ îé°Ö ÜÅåÆ é±¿ Üéî å¯º
ÔÆ ÃîÅé ÃîÞçÅ ÔËÍ Ü¶ Õ¯ÂÆ Á³åð ÔË å» À°Ô Õ¶òñ À°Ôé» çÆ àÌ¶Çé§× å¶ òÅåÅòðä
ÇÜÃ ÇòÚ À°Ô êñ¶ Ô¹¿ç¶ Ôé ÕðÕ¶ Ô¹¿çÆ ÔËÍ ç¯é¯º ÇòçòÅé ÁÅðÇæÕåÅ çÆ êÌÅêåÆ
ÃçÅÚÅð ç¶ ÇìÖó¶ ê³è å¶ Úñ Õ¶ Õðé ÇòÚ ÇòôòÅÃ ðÖç¶ ÃéÍ Adam Smith çÅ
ÁÇèÁÅêÕ ëð»ÇÃÃ ÔÚÃé (Francis Hutcheson) ×ñÅÃ×¯ ï±éÆòðÇÃàÆ ÇòÚ
ÃçÅÚÅðÕ ÇëñÅÃøÆ çÅ êÌ¯ëËÃð ÃÆ å¶ ÁÅçî ÃÇîæ òÆÍ ÁÅçî ÃÇîæ é¶ The Wealth
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of Nations ÇñÖä å¯º êÇÔñ» Theory of Moral Sentiments ê¹ÃåÕ ÇñÖÆ ÃÆÍ
êÌ¿å± ÃÇîæ çÆ ðÚéÅ The Wealth of Nations é±¿ Áðæ ôÅôåð ç¶ Ü×å ÇòÚ ÇÂÕ
ÕñÅÇÃÕ ðÚéÅ î³ÇéÁÅ Ü»çÅ ÔËÍ ÇÂÃ ÇòÚ À°Ã é¶ ðÅÜ» é±¿ ÁÅêäÆ ç½ñå ÃçÅÚÅðÕ
ÁÅèÅð À°å¶ À°ÃÅðä, òèÅä, ë¹ñÅä À°å¶ ÷¯ð ÇçåÅ Ô¯ÇÂÁÅ ÔËÍ ÇåðÈ ò¼«òð é¶ òÆ
ÇÂò¶º ÔÆ ÇåðÈ Õ°ðñ ÇòÚ ÁÅçðôÕ Ã¹ÃÅÇÂàÆ çÅ ÁÅèÅð èðî ÁæòÅ ÃçÅÚÅð çðÃÅä
À°êÌ¿å ÁÅðÇæÕåÅ ìÅð¶ ÁÅêä¶ ÇòÚÅð» çÆ À°ÃÅðÆ ÕÆåÆ ÔËÍ íÅò¶º ÇåðÈ ò¼«òð å¶
ÁÅçî ÃÇîæ ÇòÚ AE-B@ ÃçÆÁ» çÆ Çò¼æ ÔË Çëð òÆ îé°¼Ö îÅåð çÆ êÌÇåôàåÅ,
ÇòÁÕåÆ Çòô¶ô çÆ ÁÅðÇæÕ Ã¹å¿åðåÅ, ÇÂÕ À°µéåôÆñ Ã¹ÃÅÇÂàÆ Áå¶ ÁÇÜÔÆ
Ã¹ÃÅÇÂàÆ ñÂÆ À°Ã ÇòÚñ¶ ÇòÁÕåÆÁ» òÅÃå¶ ñ¯óÆºçÆÁ» ÖÈìÆÁ» Ã¿ì¿èÆ ÇòÚÅð»
ÇòÚ, ÇÜé·» ìÅð¶ ÇÕ ç¯é» ÇòÚÅðòÅé» é¶ êÈð¶ ìñ éÅñ ÇÃøÅðô ÕÆåÆ ÔË, ÕÅøÆ
ÃîÅéåÅ ÔËÍ ÇåðÈ òñ¼¹òð çÆ òÇâ¼åä ÇÂÃ ÇòÚ ÔË ÇÕ À°Ã é¶ ÁÅçî ÃÇîæ ÇÜÃ ù
ÇÕ ÃçÅÚÅðÕ ê¼Ö¯º À°µÚÆÁ» ÕÆîå» ç¶ ÁÅèÅð å¶ ÇÕÃ¶ Ã¹ÃÅÇÂàÆ ç¶ ÁÅðÇæÕ ÇòÕÅÃ
ç¶ ÇÃè»å ù êÌ×àÅä òÅñ¶ î¯ãÆÁ» ÇòÚ Ç×ÇäÁÅ Ü»çÅ ÔË, å¯º òÆÔ ÃçÆÁ» êÇÔñ»
ÇÂÔé» ÇòÚÅð» çÅ êÌÚÅð ÕÆåÅÍ
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ÕÅî (ÕÅîÅå±êÅñ)ÕÅî (ÕÅîÅå±êÅñ)ÕÅî (ÕÅîÅå±êÅñ)ÕÅî (ÕÅîÅå±êÅñ)ÕÅî (ÕÅîÅå±êÅñ)

ÇåðÈ ò¼«òð ÁÅêäÆ ðÚéÅ ÇåðÈ Õ°ðñ ç¶ êÇÔñ¶ íÅ× èðî-ÁðÅå±êÅñ (a�attuppāl)
ÇòÚ Çòôò ÇêÁÅð çÅ ÁÅèÅð îé°¼ÖÆ ÜÆòé ÇòÚ ÇêÁÅð é±¿ î³éçÅ Ô¯ÇÂÁÅ ÇÂÃ
ÇêÁÅð é±¿ À°µÚÅ Ã¹¼ÚÅ Ô¯äÅ ÷ðÈðÆ î³éçÅ ÔËÍ À°Ô ÇÂÃ ÇêÁÅð çÅ î¹¼ã êåÆ êåéÆ ç¶
ÇêÁÅð å¯º ì¿é·çÅ ÔËÍ À°Ã Áé°ÃÅð À°µÚ¶ Ã¹¼Ú¶ ÇêÁÅð ÇòÚñ¶ ÃðÆðÕ Á³ô é±¿ ì¹ðÅ éÔÆº
ÇÕÔÅ ÜÅ ÃÕçÅÍ À°Ô ÇòÁÅÔ é±¿ ÇÂÕ Ãðò¯åî ÕÅðÜ î³éçÅ ÔË êÌ¿å± Ü¶ ÇÂÃ ÇòÚ
ÇêÁÅð çÅ ÁíÅò Ô¯ò¶ å» ÇÂÃ ÇòÚñÆ ×ñòÕóÆ Õ¶òñ ç¯ ñÅô» çÅ Çîñä Ô¹¿çÅ ÔË,
ÇÜò¶º ÇÕ ÇåðÈ ò¼«òð é¶ ÁÅêä¶ ìÅ÷ÅðÆ Á½ðå òÅñ¶ ÚËêàð ÇòÚ ÇÕÔÅ ÔËÍ ÇÜÃîÅéÆ
×ñòÕóÆ ÇòÚ Ü¶ ç¯ ÁÅåîÅò» çÅ ÇêÁÅð òà»çðÅ Ô¯ò¶ å» ÇÂÃ ÇòÚ îÅéòÆ å¶
çËòÆ Á³ô íð¶ Ô¹¿ç¶ ÔéÍ åÅÇîñ ÇòÚ ÇÂÃ é±¿ ç¯ ÇÃð» òÅñ¶ ÇÂÕ ê³ÛÆ éÅñ å°ñéÅ
Çç¼åÆ ×ÂÆ ÔËÍ ×¹ðìÅäÆ Áé°ÃÅð-ÒÒè¿é Çêð ÇÂÔ é ÁÅÖÆÁË ìÇÔé ÇÂÕá¶ Ô¯ÇÂ¨ Â¶Õ
Ü¯å ç¯ÇÂ îÈðåÆ è¿é Çêð ÕÔÆÁË Ã¯ÇÂ¨ÓÓ ÇåðÈ ò¼«òð Áé°ÃÅð ÁÇÜÔ¶ ÇêÁÅð Ü¯ó¶
çÅ ÇêÁÅð ÇêÛñ¶ Ãå Üéî» å¯º êÌë¹¼Çñå Ô¯ÇÂÁÅ Ô¿¹çÅ ÔËÍ Ã¯, Ü¶ Õ¯ÂÆ ÁÇÜÔÅ ÁÅçîÆ
å¶ Á½ðå ÇÂÃ Üéî ÇòÚ íÅò¶º ÇÂÕ çÈÜ¶ å¯º ÁÇ×ÁÅå ÔÆ Ô¯ä, ÁÚÅéÕ ÇÂÕ çÈÜ¶ é±¿
Çîñ Ü»ç¶ Ôé å» Õ°çðåÆ å¶ çËòÆ ðÈê ÇòÚ ÇÂÕ çÈÜ¶ ò¼ñ ÇÖ¼Ú¶ Ü»ç¶ Ôé å¶ ÇÂò¶º
ÇòÁÅÔ å¯º êÇÔñ» ÔÆ À°Ôé» Á³çð ÇêÁÅð çÆ íÅòéÅ À°åê³é Ô¯ Ü»çÆ ÔËÍ åÅÇîñ
ÇòÚ ÁÇÜÔ¶ ÇòÁÅÔ å¯º êÇÔñ¶ ÇêÁÅð é±¿ ÒÕñÅòÈÓ kaḷavu ÕÇÔ¿ç¶ ÔéÍ ÇÂÃ ÇêÁÅð
ÇòÚ ÇÂÕ ÁÅåîÅ çÈÜ¶ ç¶ Ççñ é±¿ ÇòÁÅÔ å¯º êÇÔñ» ÔÆ Ú¹ðÅ ñËçÆ ÔË ÇÜò¶º Ú¹¿íÕ ñ¯Ô¶
é±¿ Áêä¶ ò¼ñ ÇÖ¼Ú ñËºçÅ ÔËÍ

ÕÂÆ òÅð êÌ¶îÆ Ü¯ó¶ êÇÔñÆ é÷ð¶ ÔÆ ÇÂÕ çÈÜ¶ ò¼ñ ÇÖ¼Ú¶ Ü»ç¶ ÔéÍ êÌ¶îÆ êÌ¶îÕÅ
ÇÂÕ çÈÜ¶ é±¿ ç¶Öç¶ ÃÅð À°Ôé» ç¶ Ççñ» ÇòÚ «Õ-ÇÛê ìËáÅ ÇêÁÅð ìÅÔð À°ÛÅñ¶
îÅð À°µáçÅ ÔËÍ À°Ôé» é±¿ ÇÂÀ°º êÌåÆå Ô¹¿çÅ ÔË ÇÜò¶º Õ¯ÂÆ çËòÆ ÇÖ¼Ú À°Ôé» ç¶ Ççñ»
À°å¶ ×ñìÅ êÅ ðÔÆ Ô¹¿çÆ ÔËÍ êÌ¶îÆ êÌ¶ÇîÕÅ é±¿ ç¶Öç¶ ÃÅð Ú¼ÕÅ Ú½ºç ÇÜÔÅ ðÇÔ Ü»çÅ ÔËÍ
À°Ã çÆ å¼ÕäÆ å¶ î¹ÃÕÅä çÅ ÁÃð ôìç» ðÅÔÆº ÇìÁÅé Ô¯ ÃÕä å¯º ìÅÔðÅ Ô¹¿çÅ ÔËÍ
À°Ã çÆ ×ñò¼ÕóÆ ÇÜÃî ç¶ ð¯î ð¯î ÇòÚ Õ¯ÂÆ ÁÕÇÔ ÇÜÔÅ ÁÅé§ç íð Õ¶ À°Ã ù
îçÔ¯ô Õðé òÅñÆ Ô¹¿çÆ ÔËÍ íÅò¶º êÌ¶îÆ é¶ ÕÂÆ ï°¼è» ÇòÚ ÁÅêäÆ ìÔÅçðÆ ç¶ Ü½Ôð
ÇçÖÅÂ¶ Ô¯ä êÌ¿å± À°Ã çÆ êÌ¶ÇîÕÅ çÆ Ã¹¿çðåÅ å¶ ÇêÁÅð ÇÖ¼Ú À°Ã é±¿ Çéðìñ Õð ç¶ºçÆ
ÔËÍ

ÒÒï°¼è Ö¶åð ÇòÚ ñó¶ ÇìéÅ ÔÆ ç¹ôîä ù Õ¿ìÅ ç¶ä òÅñÆ î¶ðÆ ìÔÅçðÆ
ÔÅÇÂ, ÇÂÃ Ã¿¹çðÆ ç¶ Ã¹Ôä¶ î¹¼Öó¶ ç¶ ÃÅÔîä¶ îÅå êË ×ÂÆÍÓÓ

(ÇåðÈ Õ°ðñ 1088)

ÇåðÈ ò¼«òð é¶ ÇåðÈ Õ°ðñ ÇòÚ êÌ¶îÆ êÌ¶îÕÅò» ç¶ ÃÈÖî ÔÅò íÅò» ù ÇÜÃ ìÅðÆÕ
ÃÈÞ ìÈÞ å¶ îé¯ÇòÇ×ÁÅéÕ ã¿× éÅñ êÌ×àÅÇÂÁÅ ÔË, À°Ô Ã¿ÃÅð íð ç¶ ÃÅÇÔå ÇòÚ
ÁÅêäÆ ÇîÃÅñ ÁÅê ÔÆ ÔËÍ
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ÇêÁÅð çÅ òðéä ÕðçÅ Ô¯ÇÂÁÅ À°Ô ÇñÖçÅ ÔË :-

ÒÒë¹¼ñ» å¯º òè¶ð¶ ÃÈÖî Ô¹¿çÅ ÔË êÌ¶î, êÌ¿å± ÇÂÃ çÆ òÅÃåÇòÕåÅ ù êÇÔÚÅéä
å¶ ÇÂÃ ù îÅéä òÅñ¶ Çòðñ¶ ÔÆ Ô¹¿ç¶ ÔéÍÓÓ

(ÇåðÈ Õ°ðñ 1289)

ÒÒôðÅì Õ¶òñ êÆä òÅñ¶ ù ÔÆ éÇôÁÅÀ°ºçÆ ÔË êÌ¶î íÅò» éÅñ Õ¶òñ ç¶Öä
îÅåz éÅñ ÔÆ éÇôÁÅ ç¶ä çÆ ôÕåÆ ÇÂÃ ÇòÚ éÔÆºÍÓÓ

(ÇåðÈ Õ°ðñ 1090)

ñ¶ÖÕ é¶ ÇêÁÅð çÆ î¹ãñÆ ÁòÃæÅ çÅ òðéä å» ìÔ¹å ÔÆ îé¯ÇòÇ×ÁÅéÕ
ã¿× éÅñ ÕÆåÅ ÔËÍ

ÒÒÀ°Ã é¶ å¼ÇÕÁÅ (îËº À°Ã òñ ç¶ÇÖÁÅ) Çëð À°Ã é¶ Á¼Ö» éÆòÆÁ» Õð ñÂÆÁ»
ì¼Ã, ÇÂÔÆ ÃÅâÆ êÌ¶î-ò¶ñ ù êÅäÆ ÇÃ¿Þä ò»× ÃÆÍÓÓ

(ÇåðÈ Õ°ðñ 1093)

ÒÒÜç îËº ç¶Ö» å» À°Ô Ô¶á» èðåÆ ù ç¶Ö¶, Üç îËº éÅ ç¶Ö» å» À°Ô («¼Õ ÇÛê
Õ¶) îËé±¿ ç¶Ö Õ¶ Çî¼áÅ Çî¼áÅ î¹ÃÕðÅÂ¶ÍÓÓ

(ÇåðÈ Õ°ðñ 1094)

ÇêÁÅð ÇòÚ ÇîñÅê çÆ ÁòÃæÅ çÅ òðéä À°Ã é¶ ÁÇÜÔ¶ Ã¹¿çð å¶ íðò¶º ã¿×
éÅñ ÕÆåÅ ÔË ÇÕ êó·é òÅñ¶ ù ÇÂÀ°º Áé°íò Ô¹¿çÅ ÔË ÇÜò¶º À°Ô ÁÅê ÔÆ À°Ã ÁòÃæÅ
ÇòÚ¯º ¦Ø ÇðÔÅ Ô¹¿çÅ ÔËÍ

ÒÒç¶Öä, Ã¹éä, Ú¼Öä, Ã¹¿Øä å¶ Û°Ôä ÇÂÔé» ê³Ü ÇÂ¿çðÆÁ» çÅ Ã¹µÖ Ã¹¿çð
Õ¿×ä êÇÔéÆ êÌ¶îÕÅ ç¶ ÇîñÅê ÇòÚ Çîñ Ü»çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ 1101)

ÇÂÃ êÌ¶î-ÇîñÅê ÇòÚ êÌ¶î îÅéä òÅñ¶ å¶ êÌ¶î ÇòÚ Õ¯ÂÆ Á³åð éÔÆº ðÇÔ¿çÅ
êÌ¶îÆ ÁÅê ÔÆ êÌ¶î çÅ ÃðÈê èÅðé Õð Ü»çÅ ÔËÍ êÌ¶î ÇòÚñÆÁ» Ç¦× íÅòéÅò» çËòÆ
íÅòéÅò» çÅ ðÈê èÅðé Õð Ü»çÆÁ» ÔéÍ ÇÂÃ¶ ñÂÆ À°Ã ù ÃîÞ éÔÆº ÁÅÀ°ºçÆ ÇÕ :-

ÒÒÁÅêäÆ êÌ¶îÕÅ çÆÁ» éÅ÷¹Õ ìÅÔ» çÆ ×ñòÕóÆ ÇòÚ Ü¯ ÁÅé¿ç
êÌÅêå Ô¹¿çÅ ÔË À°Ô¯ ÇÜÔÅ ÁÅé§ç îÔ» Çòôù çÆ ìËáÕ ÇòÚ êÌÅêå Ô¯ò¶×Å?ÓÓ

(ÇåðÈ Õ°ðñ é¿: 1103)

ÇÂÕ êÌ¶îÆ ÇÜÃ é¶ ÁÅêäÆ ðÈÔ ù êÌ¶î çÆÁ» â±¿ØÅÂÆÁ» ÇòÚ â°ì¯ ÇñÁÅ Ô¹¿çÅ ÔË
À°Ô ÇÂÃ çÆ ÁÃñÆÁå ù êÇÔÚÅä ñËºçÅ ÔË ÇÕ:-

ÒÒ......²ñÅñ Õ¼êó¶ êÇÔéÆ Ã¹¿çðÆ éÅñ ÇÜÀ°º ÇÜÀ¹º ÇîñÅê ÕðÆçÅ ÔË
ÇîñÅê çÆ å»Ø Ô¯ð çÆ Ô¯ð åÆìð Ô¹¿çÆ Ü»çÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1110)

ñ¶ÖÕ é¶ ÁÅêäÆ ÇÂÃ ðÚéÅ ÇòÚ Õ¶òñ êÌ¶îÆ êÌ¶îÕÅ çÆ ÇîñÅê çÆ ÁòÃæÅ å¶
À°Ã ÇòÚñ¶ íÅò» Áé°íò» çÅ òðéä ÔÆ éÔÆº ÕÆåÅ Ã×¯º ÇìÌÔ¯º ÁæòÅ ÇòÛ¯ó¶ ç¶
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íÅò» çÅ êÌ×àÅòÅ òÆ ìó¶ Ã¹¿çð ã¿× éÅñ ÕÆåÅ ÔËÍ ê¶ÌîÆ å¯º ÇòÛ°óÆ êÌ¶îÕÅ ÁÅêäÆ
ÃÔ¶ñÆ ù ÕÇÔ¿çÆ ÔË :-

ÒÒÁ¼× Û°Ôä å¶ ÔÆ ÃÅóçÆ ÔËÍ êÌ¿å± êÌ¶î ÇìðÔÅ ð¯× ò»× åìÅÔÆ çÆ ôÕåÆ
ÇÂÃ ÇòÚ ÔË?ÓÓ

(ÇåðÈ Õ°ðñ é¿: 1159)

ÒÒîé ò»× Ü¶ î¶ð¶ éËä òÆ êÌÆåî ç¶ Õ¯ñ ÜÅ ÃÕç¶ Ô¹¿ç¶
å» ÇÂÔ Ô¿ÞÈÁ» ç¶ ÃÅ×ð ÇòÚ éÅ â°¼ì¶ ðÇÔ¿ç¶ÍÓÓ     (ÇåðÈ Õ°ðñ é§: 1170)

ÃîÅÇÜÕ ÇâÀ±àÆÁ», êÌÆòÅð Ãì¿èÆ ëð÷, ÇòÇçÁÅ çÆÁ» ñ¯ó» å¶ èÅðîÕ ðÔ¹-
ðÆå» ÁÅÇçÕ êÌ¶îÆÁ» é±¿ ÇÂÕ çÈÜ¶ å¯º Ü¹çÅ Õðé òÅñ¶ Õ°Þ Õ° Ô¯ð ÕÅðé Ô¹¿ç¶ ÔéÍ
ÇÂÃ åð·» çÆ Ü¹çÅÂÆ é±¿ åÅÇîñ íÅôÅ ÇòÚ (Pālai) ÕÇÔ¿ç¶ ÔéÍ ÇÂÃ Ü¹çÅÂÆ ÇòÚ
êÌ¶îÆ êÌ¶îÕÅ ç¯é¯º ðñ Õ¶ ÃîÅÜÕ ÇòÕÅÃ ÇòÚ Õ¯ÂÆ Çòô¶ô ÇÔ¼ÃÅ êÅ ðÔ¶ Ô¹¿ç¶ Ôé- ç¯é¯º
ÁÅêä¶-B ëð÷ ÃîÞ ðÔ¶ Ô¹¿ç¶ ÔéÍ ÇÂÕ êÌ¶îÆ À°êÜÆòÕÅ ÖÅåð ÇÕå¶ çÈð Ç×ÁÅ Ô¹¿çÅ
ÔË å» À°Ã çÆ êÌ¶îÕÅ ÇôÕÅÇÂå ÕðçÆ ÔË :-

ÒÒÜç¯º îËº éÆºç ÇòÚ Ô¹¿çÆ Ô» (î¶ðÅ êÌÆåî) îËù ×ñòÕóÆ ÇòÚ ñË ñËºçÅ ÔË
êð Üç¯º ÔÆ îËº ÜÅ×çÆ Ô» À°Ô î¶ð¶ Ççñ ÇòÚ «¼Õ Ü»çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1218)

ÇÜò¶º ÇÕ êÇÔñ» òÆ çÇÃÁÅ ÜÅ Ú¹¼ÕÅ ÔË ÇÕ ÇåðÈ ò¼«òð êåÆ êåéÆ ç¶ ÇêÁÅð ù
Ãí å¯º òè¶ð¶ ÁÅçðôÕ ÃîÞçÅ ÔË å¶ ÇÂÃ ÇêÁÅð ù À°Ã é¶ ÁÅêäÆ ðÚéÅ ÇåðÈ Õ¹ðñ
ÇòÚ ÁÅêä¶ íðêÈð ðÈê ÇòÚ ÇÚåzä çÅ ïåé ÕÆåÅ ÔËÍ

êÌ¶îÕÅ (êåéÆ) ÇÕò¶º ÁÅêäÆ êz¶îÆ (êåÆ) çÆ ×ñòÕóÆ ÇòÚ ò¼è å¯º ò¼è Ãî»
ÜÕóÆ ðÇÔäÅ ÚÅÔ¹¿çÆ ÔË å¶ ÇÂÃ ×ñòÕóÆ ÇòÚñÅ ÷ðÅ Õ° Çã¼ñÅêé À°Ã ç¶ Ô¹ñÅÃ
å¶ ÁÅé§ç é±¿ Çë¼ÕÅ êÅ ç¶ºçÅ ÔË (ÇÕÀ°º Ü¯ À°Ã é±¿ îÇÔÃÈÃ Ô¹¿çÅ ÔË ÇÕ Ô¹ä À°Ã çÅ êÌ¶îÆ
À°Ã é±¿ Ûµâ Õ¶ ÇÕÃ¶ Õ¿î ÕÅÜ ñÂÆ ìÅÔð ÜÅ ÇðÔÅ ÔËÍ)

ÒÒ×ñò¼ÕóÆ ÇòÚ Õ¼ÃÆ Ô¯ÂÆ êÌ¶îÕÅ ù ÇÜÀ°º ÔÆ îËº ìÅÔ» ÇòÚ¯º æ¯óÅ ÇÜÔÅ
Çã¼ñÅ ÕÆåÅ, Ã¹éÇÔðÆ Õ¿×ä êÇÔéÆ ï°òåÆ çÅ ÇÚÔðÅ êÆñÅ êË Ç×ÁÅÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1238)

å¶ ÇÂò¶º ÔÆ :-

ÒÒØ¼¹àòÆº ×ñòÕóÆ ç¶ çðÇîÁÅé ðåÅ Õ° á§ãÆ ÔòÅ ç¶ êÌò¶ô éÅñ À°Ã ç¶
ÇòôÅñ å¶ éÆñåä íð¶ éËä êÆñ¶ êË ×Â¶ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1239)

Çëð ñ¶ÖÕ çÃçÅ ÔË ÇÕ êåÆ êåéÆ ç¶ ÇêÁÅð ÇòÚ åÅÔé¶, ÇîÔä¶, ð¹Ã¶ò¶º, îé¶ò¶º
å¶ Û¶óÖÅéÆÁ» ÁÅÇçÕ òè¶ð¶ åÅ÷×Æ íðç¶ Ôé, ÇêÁÅð é±¿ Ô¯ð åÆìð ìäÅÀ°ºç¶ ÔéÍ

ÒÒîËº Ãí å¯º ò¼è åËé±¿ ÇêÁÅð ÕðçÅ Ô»ÓÓ Üç îËº À¹Ã ù ÇÂÔ ÇÕÔÅ å» À°Ô
ê¼¹Ûä ñ×Æ, ÒÒÇÕÃ-B å¯º òè¶ð¶ îËé±¿ ÇêÁÅð Õðç¶ Ô¯?ÓÓ å¶ éÅñ ÔÆ À°Ô
î¶ð¶ éÅñ ð¹¼Ã ìËáÆÍÓÓ

(ÇåðÈ Õ°ðñ é¿:1314)



lxxx Tirukku�aḷ in Punjabi

ÇÂò¶º ÔÆ :-

À°Ã ç¶ ð¹¼Ã ÜÅä ÕÅðé îËº ÁÅ ðÔÆ Çé¼Û é±¿ çìÅä çÅ ïåé ÕÆåÅ å» À°Ô ÇÂÔ
ÕÇÔ Õ¶ ð¯ êÂÆ,

ÒÒå°ÔÅé±¿ Õ¯ÂÆ ïÅç Õð ðÔÆ ÔË, å¹ÃÆº À°Ã é±¿ «ÕÅäÅ ÚÅÔ¹¿ç¶ Ô¯, îËº ÜÅä
×ÂÆ Ô»ÍÓÓ

(ÇåðÈ Õ°ðñ é¿:1318)

êÌ¶îÕÅ ÁÅêä¶ êÌ¶îÆ À°å¶ ÁÅêäÅ å¶ Õ¶òñ ÁÅêäÅ ÔÆ ÁÇèÕÅð ð¼ÖäÅ ÚÅÔ¹¿çÆ ÔË
êÌ¿å± Üç¯º À°Ô ç¶ÖçÆ ÔË ÇÕ çÈÜÆÁ» ï°òåÆÁ» òÆ À°Ã çÆ ÜòÅéÆ å¶ ðÈê é±¿ ç¶Ö Õ¶
îÅä ðÔÆÁ» Ôé å» ÂÆðÖÅ íÅòéÅ ÁèÆé À°Ô ÁÅêä¶ êÌ¶îÆ çÆ ÛÅåÆ éÅñ éÅ ñ×ä
çÅ ÇòÚÅð ìä»çÆ ÔË å¶ À°Ã é±¿ ÛñÆÁÅ åÕ ÕÇÔ ç¶ºçÆ ÔË:-

ÒÒÔ¶ ÛñÆÁÅ ! Ãí ÇÂÃåzÆÁ» ÁÅêäÆÁ» Á¼Ö» ç¹ÁÅðÅ å¶ðÆ Ú½óÆ ÛÅåÆ çÅ
Ã¹ÁÅç îÅä ðÔÆÁ» ÔéÍ îËº å¶ðÆ ÛÅåÆ éÅñ éÔÆº ñ×»×ÆÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 2311)

êÌ¶îÕÅ ÁÅêä¶ êÌ¶îÆ ç¶ ÇÚð ÇêÛ¯º ÁÅÀ°ä å¶ ÕÂÆ åð·» çÆÁ» çñÆñ» ØóçÆ ÔË
ÇÕ Üç¯º À°Ô ÁÅÂ¶×Å å» îËº ð¹¼Ã ÜÅò»×Æ, À°Ã éÅñ ×ñ éÔÆº Õð»×ÆÍ À°Ô îËé±¿
îéÅÂ¶×Å êð îËº îé»×Æ éÔÆºÍ êÌ¿å± À°Ã ç¶ ÃÅÔîä¶ ÁÅÀ°ä å¶ À°Ã é±¿ ç¶Öç¶ ÃÅð À°Ã
çÅ ì¶ÃìðÅ Ççñ Ãí Õ°Þ í¹¼ñ í¹ñÅ Õ¶ À°Ã ç¶ ×ñ éÅñ ÜÅ ñ×çÅ ÔËÍ

ÒÒ×¹µÃÅ Õðé å¶ ð¹¼Ãä çÆ áÅé Õ¶ À°Ã ç¶ êÅÃ ×ÂÆÍ êÌ¿å± ÕÅÔñÅ Ççñ
Á×¶å¶ ÔÆ À°Ã é±¿ ÜÅ ÇîÇñÁÅ å¶ îËº À¹Ã ç¶ ×ñ éÅñ ÜÅ ñ×ÆÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1259)

ÇÂÔ ñÅÂÆé» ê³ÜÅìÆ ç¶ Ã¹êÌÇÃ¼è ÕòÆ èéÆ ðÅî ÚÅÇåzÕ çÆ ÕÇòåÅ ÒÒÇÃêÅÔÆ çÅ
ÇçñÓÓ çÆ ïÅç ÕðÅÀ°ºçÆÁ» Ôé Üç¯ êÌ¶îÕÅ ÕÇÔ¿çÆ ÔË :-

À°Ô ÁÅÖ¶ ×Å Õ± å¶ ÃÔÆ,
ÁÅÖ»×Æ Û¶ó¯ éÅ ÜÆ
åñì» ç¶ ñ¯íÆ Ô¯ å°ÃÆº
Ü¹¼åÆ å¯º òÅðÆ é½ÕðÆ
êð ÔÅÂ¶ éÆ Ççñ Ú¿çðÅ
Õ¼Ö» å¯º Ô½ñÅ êË Ç×ÁÅ
À°Ô ÁÅ Ç×ÁÅ îËº Ô¼Ã êÂÆÍ
×ñ ñ× Õ¶ Û¼î-B ò¼Ã êÂÆÍ

ñ¶ÖÕ Áé°ÃÅð åÅÔÇéÁ» ÇîÔÇäÁ», ×¹¼Ã¶ Ç×¼ñ¶, ÇôÕò¶ ÇôÕÅÇÂå» å¶ Û¶óÖÅéÆÁ»
å¯º ÇìéÅ ÇêÁÅð Õ¼Ú¶ ëñ Ü» ñ¯ó¯º òèÆÕ ê¼Õ¶ ëñ ò»× ì¶Ã¹ÁÅç Ô¹¿çÅ ÔËÍ åÅÔé¶,
ÇîÔä¶, Û¶óÖÅéÆÁ» ÁÅÇç ÇêÁÅð ÇòÚ åÅ÷×Æ å¶ åÆìðåÅ ÇñÁ»À°ºç¶ ÔéÍ ñ¶ÖÕ
ÇÂÃ é±¿ Sulky Mood çÅ éÅî ç¶ºçÅ ÔËÍ êð ÇÂÔ Ãí Õ°Þ ÁÅà¶ ÇòÚ ¬ä ìðÅìð ÔÆ
Ô¯äÅ ÚÅÔÆçÅ ÔË (áÆÕ îÅåzÅ ÇòÚ)
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ÒÒÔ¼á í¯Üé ÇòÚ ñÈä ò»× Ô¹¿çÅ ÔËÍ Ü¶ Ô¼á ¦î¶ º Ãî¶º å¼Õ Ú¼ñ¶ å» í¯Üé
ÇòÚ ¬ä òè¶ð¶ Ô¯ä ò»× Ô¹¿çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1302)

ÇÂÔé» åÅÔÇéÁ» ÇîÔÇäÁ» å¶ Û¶óÖÅéÆÁ» ÇòÚ Ü¯ ÔÅð Ü»çÅ ÔË À°ÔÆ ÁÃñ
ÇòÚ Ü¶å± Ô¹¿çÅ ÔËÍ ÇÂÔ ÇÜ¼å Çëð ÇêÁÅð-ÁÅÇ¦×ä çÅ ðÈê èÅðé Õð Ü»çÆ ÔË :-

ÒÒÇêÁÅð ÇòÚñ¶ ñóÅÂÆ Þ×ó¶ ÇòÚ Ü¯ ÔÅð î³é Ü»çÅ ÔË ÁÃñ ÇòÚ
ÇòÜËÂÆ À°ÔÆ Ô¹¿çÅ ÔËÍ ÇÂÔ ×ñ À°Ôé» ç¶ ê¹éð Çîñä ÇòÚ ÇÃ¼è Ô¹¿çÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1327)

Á³å ÇòÚ ñ¶ÖÕ çÃçÅ ÔË ÇÕ ÇÂÕ ç¯ô-ðÇÔå ÃÌ¶ôà êåÆ ñÂÆ òÆ Ú¿×Å ðÔ¶×Å Ü¶
À°Ã çÆ ÁÇå Ã¹¿çð éËä» òÅñÆ Õ¯îñ êÌ¶îÕÅ òÆ À°Ã éÅñ Õç¶-B ð¹¼Ã ÜÅÂ¶Í

ÒÒç¯ô ðÇÔå ÃÌ¶ôà êåÆ ñÂÆ òÆ ÇÂÔ ÁÅé§ç-çÅÇÂÕ Ô¯Â¶×Å ÇÕ À°Ã çÆ
Õ¯îñ ë¹¼ñ» òð×ÆÁ» Á¼Ö» òÅñÆ êÌ¶îÕÅ À°Ã éÅñ Õç¶-Õç¶ ð¼¹Ã ÜÅÂ¶ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1305)

ÇÕÀ°º Ü¯ ð¹¼ÃÆ êÌ¶îÕÅ é±¿ îéÅÀ°ä ÇòÚ òÆ ÇÂÕ Áé¯ÖÅ ÁÅé§ç ÇîñçÅ ÔË ÇêÁÅð
ÇòÚñÆ åÆìðåÅ ÇòÚ òÅèÅ Ô¹¿çÅ ÔË :-

ÒÒ×ÇÔÇäÁ» éÅñ ÃÜÆ ëìÆ î¶ðÆ êÌ¶îÕÅ Çéð¿åð ð¹¼ÃÆ ðÔ¶, îËº À°Ã é±¿ îéÅÀ°ºçÅ
ðÔ» å¶ ÇÂÃ åð·» Õðç¶ Õðç¶ ðÅå ¦îÆ å¶ Ô¯ð ¦îÆ Ô¹¿çÆ ÜÅÂ¶ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1329)

Ã¯ ÇÂò¶º ÇÕÔÅ ÜÅ ÃÕçÅ ÔË ÇÕ ÇåðÈ Õ°ðñ ç¶ ÕÅîÅæÈêÅñ ÇòíÅ× ÇòÚ ÇåðÈ
ò¼«òð é¶ êÌ¶îÆ îé» ÇòÚñ¶ ÃÈÖî íÅò» é±¿ ÇÂåéÆ ÖÈìÃÈðåÆ å¶ îé¯ÇòÇ×ÁÅéÕ ã¿×
éÅñ ÇÚµÇåzÁÅ ÔË ÇÕ Çòôò ÃÅÇÔå ÇòÚ ÇÂÃ çÅ ÃÅéÆ ìÔ¹å î¹ôÕñ ÇîñçÅ ÔËÍ

íÅôÅ çÆ ô¹¼èåÅ òñ òè¶ð¶ ÇèÁÅé ç¶ä òÅñ¶ åÅÇîñÆÁé ñ¯Õ ÕÅî ôìç çÅ
êÌï¯× ÕðéÅ áÆÕ éÔÆº ÃîÞç¶ ÇÕÀ°º Ü¯ À°Ôé» Áé°ÃÅð ÇÂÔ Ã¿ÃÇ´å ôìç ÔËÍ Ã¯
À°Ô ÕÅî ôìç çÆ æ» ÇÂîêå± (I­pattu) ôìç çÅ êÌï¯× òè¶ð¶ À°ÇÚ¼å ÇÖÁÅñ Õðç¶
ÔéÍ ÇÂÃ å¯º Û°¼à ÜËé, ì¹¼è òð×ÆÁ» Ã¿ÃæÅò» Ü¯ ÇÕ ÇåÁÅ×òÅç é±¿ îÅéò ÜÆòé çÆ
Ã¿êÈðéåÅ çÆ Ãí å¯º À°µÚÆ ÁòÃæÅ î³éçÆÁ» Ôé, ÕÅî é±¿ ÁÅÚðé ÔÆäåÅ ÇÖÁÅñ
ÕðçÆÁ» ÔéÍ ÇÂÃ¶ ñÂÆ ÇÚ¿åÅîäÆ é¶ ÁÅêäÆ ðÚéÅ ÇòÚ ÕÅî é±¿ ÇÂÕ ÁÇå éÆÚ
ÚÆ÷ çÇÃÁÅ ÔËÍ êÌ¿å± ÇÂÔ åÅÇîñ ñËºâ çÆ êÌÅÚÆé êð¿êðÅ éÔÆº ÔË, ÇÜò¶º ÇÕ Ã¿×î
ÕÅñ ç¶ ÇêÛñ¶ Ãî¶º ç¶ ÕÅêÆñð (Kapilar) òð×¶ ÕòÆÁ» é¶ ÁÅêäÆÁ» ðÚéÅò» ÇòÚ
ÕÅî ù çËòÆ ðÈê ÇòÚ çðÃÅÀ°ä çÅ íðêÈð ïåé ÕÆåÅ ÔËÍ åÆäÅÂ¶îÅñÅÂ¶é°ðÅÇÂîêå±
(Tiṇaimālainūṛṛaimpatu) çÆ ðÚéÅ ÔÆ ÇêÁÅð çÆ ÇòÚÅðèÅðÅ çÆ Ã¹¿çðåÅ çðÃÅÀ°ä
ÖÅåð ÕÆåÆ ×ÂÆ ÃÆ å» Ü¯ ÇÂÃ ç¶ Çòð¯èÆÁ» ç¶ îé» ÇòÚ¯º ÇÂÃ êÌåÆ Çòð¯èÅíÅÃ
ÕÇãÁÅ ÜÅ ÃÕ¶Í ÇåðÈ ò«òð é¶ òÆ ÁÅêäÆ ðÚéÅ ÇåðÈ Õ°ðñ ÇòÚ ÇêÁÅð çÆ
ÇòÚÅðèÅðÅ é±¿ ÁÇÜÔ¶ Ã¿¹çð ðÈê ÇòÚ êÌÃå°å ÕÆåÅ ÔË-ÇêÁÅð íÅòéÅò» é±¿ ÇÂÀ°º
À°å¶ Ú¹¼ÇÕÁÅ ÔË ÇÕ Õ¯ÂÆ òÆ À°Ã çÅ Çòð¯èÆ À°Ã ìÅð¶ À°º×ñ éÔÆº À°áÅ ÃÕçÅÍ ÇÂÃ¶
ñÂÆ éÆñÅÕ¶ÃÆ ç¶ àÆÕ¶ ÇòÚ Ü¯ ÇÕ ÇÂÕ êÌÇÃ¼è ÜËé ðÚéÅ ÔË, ÇåðÈ Õ°ðñ é±¿ ÇÂÕ ÜËé
ÁÇèÕÅÇðå ðÚéÅ î³ÇéÁÅ Ç×ÁÅ ÔËÍ
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Ã¯, ÇåðÈ ò«¼òð ç¶ ÕÅñ ÇòÚ ÕÅî é±¿ ÁÅçðô ðÈê ÇòÚ ÃîÇÞÁÅ ÜÅä ñ×
ÇêÁÅ ÃÆ Áå¶ ÇÂÃ é±¿ ÇêÁÅð ç¶ ìðÅìð æ» ÇçåÆ ÜÅä ñ¼× êÂÆ ÃÆÍ Ô¹ä ÇÂÃ é±¿
Õ¶òñ ÇÜÃîÅéÆ ÁÅé§ç Ü» ÕÅî¹Õ íÅòéÅò» ÔÆ éÔÆº ÃîÇÞÁÅ Ü»çÅ ÃÆÍ îÅäÕ±åÅòð
é¶ Ãí å¯º êÇÔñ» ÕÅî é±¿ ÁéêÈ (a­pu)- (Ü¯ ÃÅâ¶ é¶ó¶ ç¶ å¶ ÇêÁÅð¶ Ôé À°Ôé» êÌåÆ
ÔîçðçÆ çÆ íÅòéÅ À°îâäÆ), ç¶ ðÈê ÇòÚ êÌ×àÅÇÂÁÅ ÔË, íÅò¶ºÇÕ À°Ã é¶ Çòð¯èÆ
ÇòÚÅð» òÅÇñÁ» çÆ åÃ¼ñÆ ñÂÆ éÅñ ÇÂÔ òÆ ÕÇÔ ÇçåÅ ÔË ÇÕ êÌ¶îÆ ÇÂÃ ÇòÚ
ÇÜÃîÅéÆ ðÈê ÇòÚ Çîñ òÆ ÃÕç¶ ÔéÍ ÇåðÈ Õ°ðñ ÇòÚ òÆ ÇÜÃîÅéÆ ÁÅé§ç ÇòÚ òÆ
ÇêÁÅð íÅòéÅò» çÅ Ô¯äÅ ÷ðÈðÆ çÇÃÁÅ ÔËÍ ÇÂÔ ÇêÁÅð Õ¶òñ ÇÜÃîÅéÆ ÁÅé§ç ÔÆ
éÔÆº Ã×¯º ÇÂÃ ÇòÚ îé°ÖÆ ÇêÁÅð íÅòéÅò» å¶ ÕÅî íÅòéÅò» Ü¯ ÇÕ ÁÃÆº ê³Ü
ÇÂ¿çðÆÁ» ðÅÔÆº Áé°íò Õðç¶ Ô» é±¿ À°å¶ Ú¹¼ÇÕÁÅ Ç×ÁÅ ÔËÍ Ã¯ ÇÂò¶º ÇåðÈ ò¼«òð ç¶
ÇÂÃ ÕÅî å¯º ÇÜÃ çÆÁ» Üó·» ÇÜÃîÅéÆ ÁÅé§ç ÇòÚ Ô¹¿çÆÁ» Ôé, ÃÅé±¿ ôðÇî³çÅ Ô¯ä
çÆ ÁÅòô¼ÕåÅ éÔÆºÍ âÅ, ×ðÅñ (Dr. Graul) å¶ âÅ : ê¯ê ÇåðÈ ò¼«òð çÆ ðÚéÅ ÇòÚ
ÒÕÅîÅå±êÅñÓ ôìç êó· Õ¶ ÇÂÕ çî íàÕ ×Â¶ Ãé ÇÕÀ°ºÜ¯ ÇåðÈ ò¼«òð å¯º ÇêÛ¯º
ÒÕÅîÓ ôìç Çëð Çòô¶ ÇòÕÅð çÆÁ» íÅòéÅò» çÅ ÃÈÚÕ ÔÆ ìä Õ¶ ðÇÔ Ç×ÁÅ ÃÆÍ
êÌ¿å± Üç âÅ: ×ÌÅñ å¶ âÅ: ê¯ê é¶ ÇåðÈ Õ°ðñ ç¶ ÕÅîÅå±êÅñ ÚËêàð çÅ ÇèÁÅé êÈðìÕ
ÁÇèÁé ÕÆåÅ å» À°Ôé» é±¿ ÇåðÈ ò¼«òð ç¶ ÇêÁÅð ÇÃè»å çÆ Áé±áÆ òÇâ¼åä é¶
ìÔ¹å êÌíÅÇòå ÕÆåÅÍ ÃÕÆÇòà÷ð (Schweitzer) òÆ ÇÂÃ¶ ñÂÆ ÇåðÈ ò¼«òð çÆ
ÇêÁÅð ÇëñÅÃøÆ é±¿ Ãî¹¼Ú¶ Ã¿ÃÅð ÇòÚñÆ êÌòÅÇäå å¶ ÃÇåÕÅÇðå ÇëñÅÃøÆ î³éçÅ
ÔËÍ

òÅåÃÅÇÂä Áé°ÃÅð ÕÅî ÃðÆðÕ ÇîñÅê çÅ ÁÅé§ç ÔË íÅò¶º ÇêÁÅð çÅ ÇÂÃ
ÇòÚ ÁíÅò ÔÆ Ô¯ò¶Í ÇÂÃåðÆ, ÇÜÃ é±¿ ÛÅåÆ éÅñ ñ×ÅÇÂÁÅ Ü»çÅ ÔË íÅò¶º Õ¿òÅðÆ
ÔÆ Ô¯ò¶, ò¶ÃòÅ Ô¯ò¶ Ü» ÇÕÃ¶ çÈÜ¶ îé°Ö çÆ êåéÆ ÔÆ Ô¯ò¶Í òÅåÃÅÇÂä ç¶ ÇÂÃ ÇîñÅê
ÇòÚ Õçð» ÕÆîå» çÆ Õ¯ÂÆ æ» éÔÆºÍ êÌ¿å± ÇåðÈ ò¼«òð ÇÂÃ ÇîñÅê ÁÅé§ç ÇòÚ
ÁÅçðô é±¿ î¹Ö æ» ç¶ºçÅ ÔËÍ À°Ã é¶ çÈÜ¶ îé¼°Ö çÆ êåéÆ, (ÁÅêäÆ êåéÆ å¯º ÇÂñÅòÅ)
Ü» ÇÕÃ¶ Ô¯ð ÇêÛ¶ íàÕä é±¿ Çé§ÇçÁÅ ÔË, ÇÂÃ é±¿ èðî å¶ ÃîÅÇÜÕ íñÅÂÆ ç¶ Çòð¹è
çÇÃÁÅ ÔËÍ íÅò¶º ÇÂÃ ÇòÚ ÁÅé§ç çÆ êÌÅêåÆ ÔÆ Ô¹¿çÆ Ô¯ò¶ êÌ¿åÈ ÇåðÈ ò¼«òð ÇÂÃ é±¿
ÕÅî ÕÇÔä é±¿ ÇåÁÅð éÔÆºÍ À°Ã é¶ ÁÅêäÆ Ãà¶à å¶ Ã¹ÃÅÇÂàÆ çÆ ÇæÀ±ðÆ ÇòÚ òÆ
ò¶ÃòÅ ç¶ ê¶ô¶ é±¿ Çé§ÇçÁÅ ÔËÍ À°Ã Áé°ÃÅð ÇÂÕ ò¶ÃòÅ çÅ ÁÅÇ¦×ä ÇÂÕ î¹ðç¶
(ÇéðÜÆò) çÅ ÁÅÇ¦×ä ÔË ÇÕÀ°º Ü¯ ÇÂÃ ÇòÚ ÇêÁÅð çÅ ÁÅíÅò Ô¹¿çÅ ÔËÍ Ã¯ ÇÂò¶º
ÇåðÈ ò¼«òð çÅ ÇêÁÅð ÇÃè»å êÌËÕàÆÕñ ÇÕÃî çÅ ÔË -À°Ú¶ðÆÁ» îÅéòÆ ÕÆîå» å¶
ÁÅçðô» À°å¶ ÁÅèÅÇðå-ÃîÅÇÜÕ íñÅÂÆ ÇòÚ ÇÔ¼ÃÅ êÅÀ°ä òÅñÅ ÕðîôÆñ ÁÅçðô»
òÅñÅ ÇêÁÅð ÔËÍ

×¹ðìÅäÆ ÇòÚ òÆ ÇêÁÅð Ã¿Õñê ÇÂÃ¶ ò¿é×Æ çÅ ÔË :-

ÒÒÇéÜ éÅðÆ Ã¿× ÇéÔ¹¿ å°î Çéå ìãÂÆú¨
êð éÅðÆ ÕÆ Ã¶Ü íÈñ Ã¹êé¶ ÔÈ¿ é ÜÅÂÆú¨ÓÓ

ÇÂò¶º ÔÆ ×¹ðìÅäÆ ÇòÚ ÂÆôòð êÌåÆ ÇêÁÅð é±¿ êÌ¶îÆ êÌ¶îÕÅ ç¶ Á¦ÕÅð çÆ æ»
êåÆ êåéÆ, Ã¹ÔÅ×ä ç¹ÔÅ×ä ç¶ Á¦ÕÅð» ðÅÔÆº ÔÆ êÌ×àÅÇÂÁÅ Ç×ÁÅ Ô¯ÇÂÁÅ ÔË
ÇÕÀ°º Ü¯ ×¹ðìÅäÆ ÇòÚ òÆ ÇåðÈ ò¼«òð ò»× ÔÆ êåÆ êåéÆ ç¶ ÇêÁÅð é±¿ ÔÆ Ã¿êÈðä
å¶ ÁÅçðôÕ ÇêÁÅð î³ÇéÁÅ Ç×ÁÅ ÔËÍ
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ÒÒÁ¼Ü é Ã¹åÆ Õ¿å ÇÃÀ°º Á³× î¹ó¶ î¹ó ÜÅÇÂ¨
ÜÅÇÂ ê¹ÛÔ¹ â¯ÔÅ×äÆ å°î ÇÕò ðËä ÇòÔÅÇÂ¨ÓÓ

ÇÂò¶º ÔÆ-

ÒÒî¶ðË Õ¿å éÅ íÅòË Ú¯ñóÅ ÇêÁÅð¶
ÇÕÀ°º èé Ã¶ÜË ÜÅÇÂ¨ÓÓ
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ÇñÖä ôËñÆÇñÖä ôËñÆÇñÖä ôËñÆÇñÖä ôËñÆÇñÖä ôËñÆ

ÇåðÈ Õ°ðñ ÇòÚ ÇåðÈ ò¼«òð é¶ éÅ Õ¶òñ ÁÅêä¶ òèÆÁÅ å¶ Ã¹¿çð ÇòÚÅð» ù ÔÆ
êÌÃå°å ÕÆåÅ ÔË Ã×¯º À°Ã çÆ ÇñÖä ôËñÆ òÆ ìÔ¹å À°µåî å¶ éÅàÕÆ Á³ô» éÅñ
íðêÈð ÔËÍ À°Ã é¿È êó·ÇçÁ»-B êÅáÕ» é±¿ ÇÜæ¶ À°Ã ç¶ ÇòÚÅð êÌíÅÇòå Õðç¶ Ôé
À°æ¶ ÕÂÆ æÅò» å¶ À°é·» é±¿ ÇÂÀ°º Áé°íò Ô¹¿çÅ ÔË ÇÜò¶º À°Ô ð¿×î³Ú À°µå¶ Ô¯ ðÔ¶
éÅàÕ é±¿ ç¶Ö, Ã¹ä å¶ îÅé ðÔ¶ Ô¹¿ç¶ ÔéÍ ÁÅêäÆ ôËñÆ é±¿ Ã¹ÁÅçñÆ å¶ éÅàÕÆ
ìéÅÀ°ä ñÂÆ Õç¶ å» À°Ô Ã¿ì¯èéÆ ï°Õ¼åÆ òðåçÅ ÔË, Õç¶ êÌôé¯åðÆ, Õç¶ éÅÔ-
òÅçÆ å¶ Õç¶ ÇòÃÇîÕÍ
ÇÜò¶º Ã¿ì¯èéÆ ôËñÆ çÅ êÌï¯× ÕðçÅ Ô¯ÇÂÁÅ À°Ô ÇñÖçÅ ÔË:-

i ) ÒÒú ÁÇé¼Ú ë¹¼ñ! å±¿ òè¶ ë¹¼ñ¶º, å±¿ ÁÅêäÆ Õ¯îñåÅ ñÂÆ êÌÇÃ¼è ÔËÍ
êÌ¿å± î¶ðÆ êÌ¶îÕÅ å¶ð¶ å¯º òÆ òè¶ð¶ Õ¯îñ ÔËÍÓÓ    (ÇåðÈ Õ°ðñ é¿: 1111)

ii) ÒÒú Ú¿çzîÅ! Ü¶ å±¿ òÆ ÇÂÃ (÷Åñî) Ã¿¹çðÆ ç¶ îÈ¿Ô ò»× ÁÅ´ôÕ Ô¯ Õ¶
ÚîÕ ÃÕçÅ å» å±¿ òÆ êÌ¶î Õðé ï¯× Ô¹¿çÅÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1118)

iii) ÒÒÔ¶ ÃÖÆ! î³éçÆ Ô», ÁÇÜÔ¶ ÕÂÆ ñ¯Õ Ô¯ä×¶ Ü¯ ÇòÛ¯ó¶ çÆ êÆó é±¿ Þ¼ñä
å¶ À°Ã å¯º ÇêÛ¯º òÆ èÆðÜ ðÖç¶ Ô¯Â¶ ÇÜÀ±ºÇçÁ» ðÇÔ ÃÕä

(êÌ¿å± î¶ð¶ ñÂÆ ÇÂÔ ÁÃ¿íò ÔËÍ)ÓÓ (ÇåðÈ Õ°ðñ é¿:1160)

ÕÂÆ æÅÂÆº ñ¶ÖÕ é¶ êÌôé¯åðÆ ôËñÆ çÅ êÌï¯× ÕÆåÅ ÔË :-

i ) ÒÒÃ¹êéÅ î¶ð¶ êÌÆåî çÅ çÈå ìä Õ¶ ÁÅÇÂÁÅ ÔËÍ
ÁÇÜÔ¶ ÇêÁÅð¶ Ã¹êé¶ çÆ îËº ÇÕÃ åð·» êÌÅÔ¹äÚÅðÆ Õð»?ÓÓ

(ÇåðÈ Õ°ðñ é¿: 1211)

ii) ÒÒÇÂÕ êÌÅêå ÕðÕ¶ Ã½ ×¿òÅä òÅñ¶ Ü¹ÁÅðÆ é±¿ òÆ ÕÆÔ
Ã¼¹Ö êÌÅêåÆ çÅ ÜÆòé-îÅð× ÇîñäÅ Ã¿íò ÔË?ÓÓ

(ÇåðÈ Õ°ðñ é¿:932)

iii) ÒÒÁÅêäÆ êÌ¶îÕÅ çÆÁ» éÅ÷¹Õ ìÅÔ» çÆ ×ñòÕóÆ ÇòÚ Ü¯ ÁÅé§ç
êÌÅêå Ô¹¿çÅ ÔË ÕÆ À°Ô¯ ÇÜÔÅ ÁÅé§ç îÔ» Çòôé±¿ ç¶ ìËÕ°¿á ÇòÚ êÌÅêå
Ô¯ò¶×Å?ÓÓ

(ÇåðÈ Õ°ðñ é¿:1103)

ÇÂò¶º ÔÆ ÇÕå¶-B ÇòÃÇîÕ ôËñÆ çÆ òðå¯º òÆ À°Ã é¶ ÕÆåÆ ÔË :-

i) ÒÒÔ¶ ôÅî! å±¿ ¦î¶ Ãî¶º ñÂÆ ÇÜÀÈºçÆ ðÔ¹Í å±¿ À°ñÞÆ Ô¯ÂÆ ÇÕÀ°º ÇçÃ ðÔÆ Ô¯?
ÕÆ å¶ðÅ ÇêÁÅðÅ òÆ î¶ð¶ êÌÆåî ò»× Çéðî¯ÔÆ ÔË!ÓÓ

(ÇåðÈ Õ°ðñ é¿: 1222)
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ÕÂÆ òÅð ñ¶ÖÕ é»ÔòÅçÆ ôËñÆ çÅ êÌï¯× ÕðÕ¶ òÆ ÇñÖå ÇòÚ éÅàÕÆÁåÅ
ÇñÁÅÀ°ºçÅ ÔË :-

ÒÒôðÅì Õ¶òñ êÆä òÅñ¶ é±¿ ÔÆ éÇôÁÅÀ°ºçÆ ÔËÍ
êÌ¶î-íÅò» éÅñ Õ¶òñ ç¶Öä îÅåz éÅñ ÔÆ éÇôÁÅ ç¶ä çÆ ôÕåÆ ÇÂÃ ÇòÚ
éÔÆºÍÓÓ    (ÇåðÈ Õ°ðñ é¿: 1090)

ÇÕå¶-B îé-À°Õ¼åÆÁ» çÆ òðå¯º ÕðÕ¶ òÆ ñ¶ÖÕ ÇñÖå ÇòÚ éÅàÕÆÁåÅ çÅ
Á³ô ÇñÁÅÀ°ºçÅ ÔË :-

i) ÒÒÔ¶ î¶ð¶ îé å±¿ êÌ¶î êÆóÅ ç¶ä òÅñ¶ ÇÂÃ ÁÃÅè ð¯× å¯º Û°àÕÅðÅ êÌÅêå
Õðé çÅ Õ¯ÂÆ ÇÂñÅÜ Ô¯ò¶×Å! ÷ðÅ Ã¯Ú Õ¶ îËé±¿ ç¼ÃÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1241)

ii) ÒÒÔ¶ îé! å±¿ À°Ã çÆÁ» Ã¿¹çð Á¼Ö» çÆ À°é·» ë¹¼ñ» éÅñ ÇÕò¶º å°ñéÅ
ÕðçÅ ÔËº ÇÜé·» å¯º Ôð Õ¯ÂÆ Ö¹ôÆ êÌÅêå ÕðçÅ ÔËÍ ÇÂÔ éËä å» Õ¶òñ î¶ð¶
ñÂÆ ÔÆ ÔéÍÓÓ (ÇåðÈ Õ°ðñ é¿: 1112)

iii) ÒÒÔ¶ îé! ë÷Èñ ÔË å¶ðÅ ð¼¹ÃäÅÍ ÇîñÅê Ô¹¿ç¶ ÔÆ Çåzêå Õðé òÅñ¶
êÌÆåî é±¿ ç¶Öç¶ ÃÅð å¶ðÅ ÃÅðÅ ð¯ÃÅ í¹¼ñ Ü»çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1246)

ÕÂÆ òÅð ÇÂé·» îé À°Õ¼åÆÁ» é±¿ òÆ ñ¶ÖÕ ÇÂåé¶ éÅàÕÆ Á³çÅ÷ éÅñ ê¶ô
ÕðçÅ ÔË ÇÕ êó·ÇçÁ»-B ÃÅé±¿ ÇÂÀ¹º îÇÔÃÈÃ Ô¹¿çÅ ÔË ÇÜò¶º ÁÃÆº ÇÕÃ¶ î³Ú-ôÅñÅ
ÇòÚ ìËá¶ Ãí Õ°Þ êÌå¼Ö ç¶Ö ðÔ¶ Ô¹¿ç¶ Ô» :-

ÒÒ÷ðÅ ç¶Ö¯, êÌÆåî ÇÕÃ åð·» Ü¹çÅÂÆ ÇòÚ åóøçÅ ÔËÍ ÔÅñ¶ À°Ã é±¿ éÅ Çîñ¯,
áÇÔð¯, æ¯óÅ Ô¼á Õð¯Í ÔÅñ¶ À°Ã é±¿ ×ñòÕóÆ ÇòÚ éÅ ñò¯ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1301)

ñ¶ÖÕ ÁÅêä¶ ÇòÚÅð» é±¿ Ã¹¿çð ìéÅÀ°ä å¶ Ãêôà Õðé ñÂÆ ÕÂÆ ðÈêÕ»,
À°êîÅò», å°ñéÅò» å¶ Ççzôà»å» çÆ òðå¯º ÕðçÅ ÔË ÇÜò¶º :-

ð±êÕ :-

i ) ÒÒî¶ðÆ ÃðÆð ðÈêÆ òÇÔ¿×Æ ç¶ ç¯é» êÅÃ¶ ôðî å¶ êÌ¶î ç¶ ì¯Þ ñ¼ç¶ Ô¯Â¶ Ôé
ÇÜé·» çÅ ì¯Þ Þ¼ñä å¯º îËº ÁÃîÌ¼æ Ô»ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1163)

ii) ÒÒÇìÌÔ¯º çÆÁ» ÇÂÔ ¦îÆÁ» ðÅå» î¶ð¶ Çéðî¯ÔÆ êÌÆåî çÆ Õá¯ðåÅ å¯º òÆ
òè¶ð¶ ÷Åñî ÔéÍÓÓ (ÇåðÈ Õ°ðñ é¿: 1169)

iii) ÒÒîé ò»× Ü¶ î¶ð¶ éËä òÆ êÌÆåî ç¶ Õ¯ñ ÜÅ ÃÕç¶ Ô¹¿ç¶
å» ÇÂÔ Ô¿ÞÈÁ» ç¶ ÃÅ×ð ÇòÚ éÅ â°¼ì¶ ðÇÔ¿ç¶ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1170)
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iv) ÒÒÕÅî ðÈêÆ Õ°ñÔÅóÆ îÅéÇÃÕ èÆðÜ ðÈêÆ çðòÅ÷¶ À°å¶
ñ×Æ ñ¼ÜÅ çÆ ÇÚàÕäÆ é±¿ å¯ó ç¶ºçÆ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1251)

À°êîÅ Á¦ÕÅð :-

i ) ÒÒÇÂÃ Ã¹¿çðÆ çÆ À°µíðÆ Ô¯ÂÆ ÛÅåÆ é±¿ ã¼Õä òÅñÅ ðÔ¼Ã À°êÜÅÀ± ÕêóÅ
ÇÂò¶º ñ×çÅ ÔË ÇÜò¶º î¼çîÃå ÔÅæÆÁ» çÆÁ» Á¼Ö» é±¿ ã¼Õ ÇðÔÅ Ô¹¿çÅ ÔËÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1087)

ii) ÒÒÇÂÃ Ã¹¿çðÆ çÆÁ» ìÅÔ» ì»Ã òð×ÆÁ» êåñÆÁ», ÃðÆð ÕðÈ¿ìñ òð×Å
Õ¯îñ, ç¿ç î¯åÆÁ» òð×¶ ÚîÕÆñ¶, ÃÅÔ Ã¹×¿èÆ íðêÈð å¶ éËä Ö¹í Õ¶
Çò¿é ç¶ä òÅñ¶ ÔéÍÓÓ (ÇåðÈ Õ°ðñ é¿: 1113)

ÕÂÆ òÅð ñ¶ÖÕ ÁÅêä¶ ÇòÚÅð» é±¿ Ãê¼ôà ðÈê Çò¼Ú ê¶ô Õðé ñÂÆ Ççzôà»å Á¦ÕÅð»
çÆ òðå¯º ÕðçÅ ÔË :-

i ) ÒÒÇÜò¶º Çå¼ìå çÅ ¦î¶ òÅñ» òÅñÅ Ü¿×ñÆ ìñç (ïÅÕ) òÅñ À°åðä å¶
êÌÅä ÇåÁÅ× ç¶ºçÅ ÔË À°ò¶º ÔÆ ÃòË ÃéîÅéÆ ÇòÁÕåÆ ÃéîÅé ç¶ éôà
Ô¯ä å¶ ÁÅêä¶ êÌÅä ÇåÁÅ× ç¶ºçÅ ÔËÍÓÓ (ÇåðÈ Õ°ðñ é¿: 969)

ii) ÒÒÇÜò¶º ôðÅì êÆºÇçÁ»-B ÇÂÃ çÆ îÃåÆ éÅñ ôðÅì òè¶ð¶ ÇêÁÅðÆ ñ×ä
ñ× êËºçÆ ÔËÍ ÇÂÃ¶ åð·» ÁøòÅÔ øËñç¶-B êÌ¶î òÆ òè¶ð¶ åÆìðåÅ êÕó
Ü»çÅ ÔËÍÓÓ (ÇåðÈ Õ°ðñ é¿: 1145)

ÇÕå¶-B ñ¶ÖÕ ÁÇåÕæéÆ Á¦ÕÅð çÆ òðå¯º òÆ ÕðçÅ ÔË :-

ÒÒÇÂÃ Çî¼á ì¯ñóÆ Ã¹¿çðÆ ç¶ ðÃÆñ¶ ç¿ç» ÇòÚ¯º ÇÃ¿îçÅ Üñ
ÇÂåéÅ Çî¼áÅ ÔË ÇÜò¶º ç¹¼è ÇòÚ ôÇÔç Ø¹ñ Ç×ÁÅ Ô¯ò¶ÍÓÓ

(ÇåðÈ Õ°ðñ é¿: 1121)

ôìçôìçôìçôìçôìç-Ú¯äÚ¯äÚ¯äÚ¯äÚ¯ä :- ÇåðÈ ò¼«òð é¶ ÁÅêäÆ ðÚéÅ ÇåðÈ Õ°ðñ ÇòÚ ôìç» çÆ Ú¯ä å¶
À°Ôé» çÆ òðå¯º ÇòÚ òÆ ÇÜåéÆ Çéê¹¿éåÅ çÅ êÌï¯× ÕÆåÅ ÔË À°Ô ÁÅêäÆ ÇîÃÅñ
ÁÅê ÔÆ ÔËÍ À°Ô ôìç» çÆ Ú¯ä ÇÂÕ ÇÃÁÅä¶ Ü½ÔðÆ ò»× êÈðé í»å Ã¯Ú ÃîÞ Õ¶ Õðé
ÇòÚ ÇòôòÅô ðÖçÅ ÃÆ å» Ü¯ À°Ôé» ç¹ÁÅðÅ ÕÔÆ Ô¯ÂÆ ×ñ çÅ êÅáÕ» À°å¶ Ã¿êÈðä
ðÈê ÇòÚ ñ¯óÆºçÅ êÌíÅò êÅÇÂÁÅ ÜÅ ÃÕ¶Í ÁÅêä¶ ÇÂÕ Õ°ðñ ÇòÚ À°Ô ÇñÖçÅ ÔË :-

ÒÒÁÅêäÆ ×ñ ÕÇÔä å¯º êÇÔñ» ÇÂÔ ×ñ Ã¹ÇéôÇÚå Õð ñËäÆ ÚÅÔÆçÆ ÔË
ÇÕ À°Ã ç¶ ôìç» çÅ Ö³âä Ã¿íò éÔÆº ÔËÍÓÓ (ÇåðÈ Õ°ðñ é¿: 645)

íÅò, ÇÕÃ¶ òÆ ÇòÚÅð é±¿ ôìçÆ ðÈê ç¶ä ò¶ñ¶ ÃÅé±¿ À°Ã Ã¿ì¿èÆ À¹êñìè ôìçÅòñÆ
ÇòÚ¯º ìóÆ ÇÃÁÅäê éÅñ ã°Õò¶º ôìç» çÆ Ú¯ä ÕðéÆ ÚÅÔÆçÆ ÔË å¶ Õ¶òñ À°Ôé»
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ôìç» çÅ ÔÆ êÌï¯× ÕðéÅ ÚÅÔÆçÅ ÔË ÇÜé·» éÅñ ÃÅâ¶ ÇòÚÅð» çÅ áÆÕ-B êÌ×àÅòÅ
Ô¯ ÃÕ¶Í ÇåðÈ ò¼«òð ÇòÚÅð å¶ íÅ²ôÅ ç¶ ÁÅêÃ ÇòÚñ¶ Ã¿ì¿è» ìÅð¶ êÈðÆ åð·» Ã¹Ú¶å ÃÆ
å¶ À°Ô ÜÅäçÅ ÃÆ ÇÕ ÇÕò¶º ÇòÚÅð íÅôÅ é±¿ êÌíÅÇòå Õðç¶ Ôé å¶ ÇÂò¶º ÔÆ íÅôÅ òÆ
ÇòÚÅð» é±¿ êÌíÅÇòå ÕðçÆ ÔËÍ Ã¯, ÇòÚÅð» ç¶ êÌ×àÅò¶ ñÂÆ ÇåðÈ ò¼«òð ÇÂÕ åê¼ÃòÆ
ò»× ÇîÔéå å¶ ÇÂÕÅ×ðåÅ éÅñ ã¹¼Õò¶º ôìç» çÆ Ú¯ä À°å¶ ÇòôòÅô ðÖçÅ ÃÆ Í À°Ã
ç¶ Õ°ðñ ÇòÚñ¶ ÇÕÃ¶ òÆ ôìç é±¿ À°Ã ÇòÚñ¶ ÇòÚÅð» çÅ ×ñÅ Ø¹¼àä å¯º ÇìéÅ
ìçÇñÁÅ éÔÆº ÜÅ ÃÕçÅÍ

ñ¯ÇÕÕ ðÚéÅ å¶ ÇÂÃ çÅ ÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅò :-ñ¯ÇÕÕ ðÚéÅ å¶ ÇÂÃ çÅ ÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅò :-ñ¯ÇÕÕ ðÚéÅ å¶ ÇÂÃ çÅ ÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅò :-ñ¯ÇÕÕ ðÚéÅ å¶ ÇÂÃ çÅ ÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅò :-ñ¯ÇÕÕ ðÚéÅ å¶ ÇÂÃ çÅ ÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅò :-

ÇåðÈ Õ°ðñ åÅÇîñ íÅôÅ çÆ ÇÂÕ Ã¹êÌÇÃ¼è ñ¯ÇÕÕ ðÚéÅ ÔËÍ íÅò¶º î°éðÈðÅÂ¶
ÁÇðÁÅð (Mu­�urai Araiyar) çÆ Ú½æÆ ÃçÆ ÂÆÃòÆ çÆ ðÚÆ ÚÅð Ã½ ÕÔÅòå» çÆ
ðÚéÅ Õñ·î¯ñ·Æ D@@ (Pa©amo©i) òÆ ÇîñçÆ ÔË êÌ¿å± ÇåðÈ ò¼«òð é¶ ÇåðÈ Õ°ðñ ÇòÚ
ÁÅêä¶ Ãî¶º çÆ ÃîÅÜÕ Ú¶å¿éåÅ é±¿ ÇÜÃ ÖÈìÆ éÅñ ÃÅð-ðÈê ÇòÚ êÌ×àÅÇÂÁÅ ÔË À°Ô
ÁÅêä¶ ÁÅê ÇòÚ ÕÔÅòå» ìä ÜÅä çÆ ôÕåÆ ðÖçÆ ÔËÍ

Ü¶î÷ Â¶ Õ¶ñÃé é¶ Encyclopedia and Ethics ÇòÚ ÕÔÅòå» å¶ ñ¼Ûä» ìÅð¶
çÃÇçÁ» Ô¯ÇÂÁÅ ÇÕÔÅ ÔË ÇÕ Ã¿Ö¶êåÅ å¶ ñ¯Õ-êÌÆÁåÅ ÕÔÅòå» ç¶ êÌî¹¼Ö ñ¼Ûä Ô¹¿ç¶
ÔéÍ ÇåðÈ ò¼«òð é¶ ÁÅêä¶ ÇòÚÅð» é±¿ Ã¿ÇÖêå ðÈê ÇòÚ êÌ×àÅä ñÂÆ Ü¯ Õ°ðñ Û¿ç
Ú¹ÇäÁÅ ÔË À°Ã å¯º ñ¶ÖÕ çÆ ÁÅêä¶ ÇòÚÅð» é±¿ Ã¿ÇÖêå ðÈê ÇòÚ êÌ×àÅä çÆ å»Ø çÅ
êÌ×àÅòÅ Ô¹¿çÅ ÔËÍ ÚÆéÆ ÕÔÅòå» òÆ ÇÂò¶º ÔÆ ç¯ÇÔÁ» ç¶ ðÈê ÇòÚ À°êñìè ÔéÍ
ê³ÜÅìÆ ÇòÚ ê³âå Ã¹ðå¶ çÆÁ» ì¹ÞÅðå»/ÕÔÅòå» òÆ ç¯ÇÔÁ» ç¶ ðÈê ÇòÚ À°êñìè
Ôé (ÇÜò¶º ÒÒê¯æÆ ÕÅéÆ, éÅð êð Øð ×ÂÆ éÅ ìÔ¹ó¶Í Ü¶ î¯ó¶ ÕðåÅð à¹¼àÆ í¿éÆ ÁÅ
î¹ó¶ÍÓÓ ÇÂò¶º ÔÆ :- ÒÒÇÂé·» åËÌÇÔÁ» çÅ Õ¯ÂÆ éÅ ÔÅñ-ÁÅàÅ ×¹¿é·çÆ Ö¹ðÕ¶ òÅñÍ é¼Õ
êÈ¿ÞçÆ À°åñ¶ éÅñ å¶ ÁÅÂ¶ êÌÅÔ¹äÅ Õ°¼à¶ ìÅñÍÓÓ)

Çëð ÇåðÈ Õ°ðñ çÆ ÁÜ¯Õ¶ Ãî¶º åÕ ÚñÆ ÁÅ ðÔÆ ñ¯Õ ÇêÌÁåÅ ìÅð¶ òÆ Õ¯ÂÆ Ã¿ç¶Ô
éÔÆº ÕÆåÅ ÜÅ ÃÕçÅÍ ÁðÃå± Áé°ÃÅð ÕÔÅòå» êÈðò ÇòçòÅé» ç¶ Ãî¶º çÆ éÅôîÅéåÅ
å¯º ìÚ¶ Ô¯Â¶ ÇòÚÅð Ô¹¿ç¶ ÔéÍ ÇÂÃ ÇçzôàÆ å¯º òÆ ÇåðÈ ò¼«òð çÆ ÇåðÈ Õ°ðñ, êÌÅÚÆé
åÅîÆñÆÁé ñ¯Õ» çÆ ÇÃÁÅäê é±¿ Ã¿íÅñÆ Ô¯ÂÆ ÇÂÕ ðÚéÅ ÕÔÆ ÜÅ ÃÕçÆ ÔËÍ

ÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅòÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅòÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅòÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅòÇêÛñ¶ ñ¶ÖÕ» À°å¶ êÌíÅò :-ÇåðÈ ò¼«òð çÆ ÇÂÃ ðÚéÅ çÅ ÇêÛñ¶ åÅÇîñ
ñ¶ÖÕ» À°å¶ òÆ Ú¯ÖÅ êÌíÅò ÇêÁÅÍ ÇêÛñ¶ ÕÂÆ ñ¶ÖÕ» é¶ ÇåðÈ Õ°ðñ ÇòÚñ¶ ÇòÚÅð»,
ÇÂÃ ÇòÚñ¶ òÅÕ¿ô» é±¿ ÁÅêäÆÁ» ðÚéÅò» ÇòÚ òðÇåÁÅ Í À°çÅÔðä òÜ¯º åÅÇîñ ç¶
À°µØ¶ ñ¶ÖÕ Õ¿ìÅð (Kambar) é¶ ÇåðÈ Õ°ðñ ÇòÚñ¶ ÇòÚÅð» å¶ òÅÕ¿ô» é±¿ Øó¶ ØóÅÂ¶
ÇÃÁÅäê ç¶ î¯åÆ ÃîÞ Õ¶ ÁÅêäÆ ðÚéÅ ÇòÚ Üó ÇñÁÅ Ô¯ÇÂÁÅ ÔËÍ ÇÂò¶º ÔÆ ÇÃòÅäÅéÅ
î¹éÆòð (Sivagnana Munivar) é¶ ÁÅêäÆ ðÚéÅ Ã¯î¶Ãð î¹èÈî¯ñ·Æ òËéìÅ (Somesar

mutumo©i veṇpā) ÇòÚ ÇåðÈ Õ°ðñ çÆÁ» ÕÂÆ ñÅÂÆé» é±¿ ÔÆ ÁÅêä¶ îÈñ ðÈê ÇòÚ
òðå ÇñÁÅ Ô¯ÇÂÁÅ ÔËÍ ÇÂÃ¶ åð·» î¹éðÈðÅÂ¶ ÁðÅÂ¶ÁÅð é¶ ÁÅêäÆ ðÚéÅ êÅñ·Å î¯ñ·Æ
(Pa©amo©i) ÇòÚ ÇåðÈ Õ°ðñ çÆÁ» ñÅÂÆé» é±¿ î¹ÔÅòÇðÁ» òÜ¯º òðå ÇñÁÅ Ô¯ÇÂÁÅ
ÔË ÇÕÀ°º Ü¯ À°Ô ÇåðÈ Õ°ðñ ÇòÚñ¶ Û¿ç» é±¿ ÕÔÅòå» ÔÆ ÇÖÁÅñ ÕðçÅ ÃÆÍ ÇÂæ¯º åÆÕ
ÇÕ î¹éÆòð é¶ ÇåðÈ Õ°ðñ ÇòÚñ¶ Û¿ç» é±¿ î¹èÈî¯ñ·Æ ÔÆ ÇÕÔÅ ÔË ÇÜÃ çÅ Áðæ êÅñ·Åî¯ñ·Æ
(Pa©amo©i) ÁæòÅ ÕÔÅòå» ÔËÍ
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ÃÅðÃÅðÃÅðÃÅðÃÅð

ÃÅð ðÈê ÇòÚ ÁÃÆº ÕÇÔ ÃÕç¶ Ô» ÇÕ ÇåðÈ ò¼«òð é¶ ÁÜ å¯º òÆÔ ÃçÆÁ» êÇÔñ» ÇåðÈ
Õ°ðñ ÇòÚ ÇÂÕ ÁÇÜÔ¶ ÁÅçðôÕ Çòôò-ÃîÅÜ é±¿ À°ÃÅðä çÅ Ã¹êéÅ ÇñÁÅ ÃÆ Ü¯
êÌ¶î, Çîåz¼åÅ, êðÀ°êÕÅð, Ãðìå çÅ íñÅ, Ã¶òÅ íÅò, Ãç íÅòéÅ å¶ îÅéòåÅ çÆ
ìðÅìðÆ ÁÅÇç À°µÚåî îé°ÖÆ ÕÆîå» å¶ À°µÃÇðÁÅ Ô¯ÇÂÁÅ Ô¯ò¶, ÇÜÃ ÇòÚ ÜÈÁÅ,
ôðÅì, ÇíÌôàÅÚÅð å¶ ò¶ÃòÅ ×îé òð×¶ íËó» çÆ ÁäÔ¯ºç Ô¯ò¶, ÇÜÃ ÇòÚ ôÅÃÕ
Ã¹ÇÔðç, ì¹èÆîÅé å¶ ÇÂéÃÅø Õðé òÅñ¶ Ô¯ä å¶ ÇÜÃ ÇòÚ ÂÆîÅéçÅðÆ éÅñ êËÃÅ
ÕîÅÇÂÁÅ ÜÅò¶ å¶ ×ðÆì» å¶ ñ¯óò¿ç» ÇòÚ ò¿â Õ¶ ÖÅèÅ ÜÅò¶Í

ÁÇÜÔ¶ ÃîÅÜ çÆ ÃÅé±¿ Á¼Ü ç¶ ï°¼× ÇòÚ Ô¯ð òÆ òè¶ð¶ ñ¯ó ÔË ÇÕÀ°º Ü¯ ÁÜ çÅ
îÅéò êÈðé ðÈê ÇòÚ êçÅðæòÅçÆ ìä Ú¹¼ÕÅ Ô¯ÇÂÁÅ ÔË, À°Ú¶ðÆÁ» ÃçÅÚÅðÕ ÕÆîå»
çÆ À°Ã é±¿ Õ¯ÂÆ Õçð ÕÆîå éÔÆº ðÔÆÍ ÇízôàÅÚÅð ÁÜ ÃÅâ¶ ÃîÅÜ çÅ ÇÂÕ Á³× ìä
Ú¹¼ÕÅ Ô¯ÇÂÁÅ ÔËÍ Â¶ÕåÅ, íðÅåÆÁåÅ ç¶ ×¹ä ÃÅâ¶ ÇòÚ¯º Áñ¯ê Ô¯ Ú¹¼Õ¶ ÔéÍ ÁÜ íðÅ
íðÅ çÅ ç¹ôîä ìÇäÁÅ Ô¯ÇÂÁÅ ÔËÍ ÁÜ èðî, ÜÅåÆ, ð¿×, êÌ»å, ð¶Ã å¶ ç¶Ã ç¶ é» å¶
ç¿×¶ øÃÅç Ô¯ ðÔ¶ ÔéÍ ÁÜ ÃÅðÅ Ã¿ÃÅð ÁÅå¿Õ çÆ ñê¶à ÇòÚ ÁÅÇÂÁÅ Ô¯ÇÂÁÅ ÔËÍ
Ã¯, ÁÇÜÔ¶ Ãî¶º ÇåðÈ ò¼«òð çÅ ÇåðÈ Õ°ðñ ÇòÚ ÇçåÅ Ã¹é¶ÔÅ îé°¼Ö ÜÅåÆ ñÂÆ ìóÅ
ÃÅðæÕ ÔËÍ

Dr. Tarlochan Singh Bedi
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